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ROBERT FREUND, 





2 
Professional Cards, 


Prefesstonal Cards payable strictly in advance. 


Miss NINA BERTINI-HUMPHRYS, 
SOPRANO. 


Open to Eng: ents for Concert, aed or Opera: 
Address «7 ast aret Street, New ¥ fork 








GEORGE SWEET, 


OPERA, ORATORIO, CONCERT. 


“a7 sth Avenue, New York. 


FRANCIS FISCHER POWERS, 


BARITONE, 
§ Music Hall, St. and 7th Ave., N. Y. 
™ Montague treet, Brooklyn. 
Resumes Teaching October 9. 
(Will receive callers from 4 to 5 r. m. only.) 


Dr. CARL MARTIN, 


BASSO. 


Concert, Oratorio and Vocal Instruction. 
Studio, 1s Bast 17th Street, New York. 


NSIEUR HENRI FALCKE, 


MO? 
; Piano Virtuoso. 

First arias of the Paris Conservatoire. Lessons in 
Piano ying and Theory. Mr. Faicke speaks Eng- 
lish, German and Spanish. Address, 165 Avenue Victor 
Hugo, Paris. 


Mr. ano Mrs. D. L. DOWD, 
VOCAL INSTRUCTION, 


Voice building a special Scientific Study. All weak 
voices can be made strong, pure and brilliant. 
Engagements for Concert or Oratorio. School of 
Scientific Vocal and gp Culture. 
No. o East roth St. New York. — 


Mx. and Mrs. CARL ALVES, 


Vocal Instructors, 
1146 Park Avenue, near o1st Street, New York. 


Mr. VICTOR HERBERT, 


was Violoncello Vireo. 4 Se! 
il accept engagements for Concerts an ° 
work; also a limited number of pupils. 

Address, 1:26 Park Avenue, New York. 


Mr. C. WHITNEY COOMBS, 
Composer and Teacher of Voice, Piano and Or 
Houis at residence (so West ssth Street) 12 to 1 tu- 
dio: 49 West Twentieth street, (Church of the Holy 
Communion), New Vork. 
ALFRED CABEL, 
Professor of Singing to North Texas Female Col- 
lege, Sherman, Texas. 


Mrs. OGDEN CRANE, 
Voice CuLrure. 
ITALIAN METHOD. 
Chickering Hall, Room 6, Fifth Ave. and 18th St. 
New York 


EMILIO AGRAMONTE, 


Musica! Director of the American Com rs’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn. Vocal Instruction. 

tro Lexington Ave., New York. 


PERSONAL OR 
CORRESPONDENCE LESSONS 
In Harmony, Composition, Analysis and 
Theory of Interpretation. 

A. 1. Goovricn, author of ** Complete Musical Ana- 

lysis,””" * agers are Analytical Harmony" (from the 

P ), * Music as a Language,” &c. 
LOCK BOX 976, CHICAGO. 


Mr. CARL V. LACHMUND 


Professor at the Scuarwanxa Conservatory for 
Piano, Theory and Lectures 
Private Studio, 262 Lenox Ave.. New York. 


EDMUND J. MYER, 
Vocal Instruction. 
Author of “Truths of w loperanse to Vocalists,” 
Voice Training Exer The Voice from a 
Practical Standpoint,"’ siete Reinforcement,” &c. 
Summer Term at Round Lake. N. Y. 
Studio, 96 Fast 23d Street, New York. 


CHARLES PALM, 


Director of St. Cecilia Sextet Club, Professor of 
Violin Convent of the Sacred Heart. 
Address 346 East 87th Street, New York. 


ALBERT MORRIS BAGBY, 


Piane Instruction and Lectur 
Steinway Hall, “New York. 





Srupios: 
































rT )HANNES MIERSCH, 
PAUL MIERSCH, 


Violin and ‘Cello Virtuosos. 


Will a Concert agements ; also a limited 
number of Pupils. Address 
t20 Bast 26th Street, New York. 








GUSTAV L. BECKER, 
PIANO AND COMPOSITION, 


Residence, 1348 Lexington Avenue, 
Address, STEINWAY HALI 


DAVID WILLIAMS, 
Solo Tenor Calvary Protestant Episcopal 
Church, 
Church Festivals, Oratorio and Ballad Concerts. 
106 W 106th St., New York. 


New York, 





THE MUSICAL COURIER. 


Miss MARIE G. fv 
Graduate Vienna Conserva 
Voice Culture. “ The Lonsdale,” by ‘Park avenue. 
Hours: 1:90 tO 3 P.M, 
Mr. HARRY PEPPER, 
Tenor. 


Concert, Oratorio and Vocal Instruction. 
Studio, 138 Fifth avenue. 


EMILIE BENIC DE SERRANO. 
(Prima Donna). 
SIGNOR CARLOS A. SERRANO 
Musical Conductor. 
Vocat Iwstrruts, 
With branches in Piano and Harmony. 
N. B.—Complete vocal instruction and development 
of the voice from the beginning to an artistic finish. 
Répertoire and choral bra Sig. Serrano would 


accept the direction of a choral societ 7. 
323 East r4th Street, New York. 


ACHILLE ERRANI, 
Vocal Teacher, 
118 East 26th Street. New York. 
ADOLF GLOSE, 
CONCERT PIANIST—TEACHER, 
st East 87th Street, New York. 


L. CAPPIANI, 


Vocal Coen, 123 West qoth Street, New York. 


M. ISIDOR PHILIPP, 


Pianist, 
Resumed Teaching October 1. 
Address, 1 Rue de Chateaudun, Paris, France. 


PHILIPP ROTH, 
Violoncello Virtuoso 
Author of the “ Violoncello School, " published by 


Breitkop{ & mane, receives pupils 
4a Liidzow Str., Berlin, Germany. 


MARION HENDRICKSON, 


SOPRANO. 
Concert, Oratorio, Vocai Culture. 
Address care Wm. A. Pond & Co., 
as Union Square, New York. 


Miss AMY FAY, 


Only Teacher in New York of the Celebrated 
DEPPE METHOD. 
33 West 31st Street, New York. 


CORA ‘LINDSEY- LAUDER, 


Voice Culture and Piano. 
202 Thirty- Seventh Street, Chicago, Mu. 











Mme. 








CHAS. HERBERT CLARKE, 


Solo Tenor West Church (Dr. Paxton’s) and Direc- 
tor of Music at Madison Avenue M. E, Church. 


torio, Concert an¢ Vocal Instr : 
Studio, Music Hall, 57th St. and 7th Ave , New York. 
Mme LABLACHE, 


Vocal Instruction. 
For terms address New Yorks Conservatory of Music, 
tr2 Bast 18th Street, New York, 





W. W. LAUDER, 


Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave., Chicago, Ill. 


ALBERTO LAURENCE, 


No. 147 East 18th Street. 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


Mr. J. F. VON DER HEIDE, 


eimai Vocal tthe Kai 
rti jar attention ish language in song. 
Address, STRINWAY H LL. 


tudio, 26 Bast 23d Street, New York. 











FREDERIC E. BRISTOL, 


Vocal Instruction, 
Rooms 27 and 28, Music wes 57th Street and 
7th Avenue, New York City. 





EMILIO BELARI, 


Professor of Singing and Perfecting the Voice. 
3 West 39th Street, New York. 


Mr. ARTHUR BERESFORD, 


BASSO—Concert and Oratorio, 
16 Ashburton Place, Boston. 








Mrs. BELLA 
THOMAS-NICHOLS, 


Mezzo Soprano, 
Pupil of Signor E. Delle Sedie, of Paris, 
Teacher of Singing and Lyric Declamation, Vocal 
an! 7 ical Development. 
is and Singers prepared for Concert, Oratorio 
am ~t., 
Studio: 193 Went 39th street, New York. 





Mr. RUDOLF KING, 
Pianist. 
pemenases cent Str. 15, Vienna, Austria. 


Miss ROSA L INDE, 
Contralto. 


For Terms and Dates address Henry Wolfsohn, 
331 East r4th street, New York. 


ELIZABETH 
CHURCHILL MAYER, 


Specially recommended by William Shakespeare, 
London. Vocal Culture, ms in Harmony and 
Counterpoint. 1 P.M. 


to 3 P. 
230 West soth street, New York. 
-_ 
HELENE von DOENHOFF, 
Prima Donna Contralto. 


Opera, Concerts, Festivals. 
Address, care Steinway Hall, New York. 





Mrs. 











Mue, CLARA POOLE-KING, 
Prima Donna Contralto. Pupil of Sbriglia, Paris ; 
Moreiti, Milan, and Mme. Rudersdorf. 
VOCAL INSTRUCTION. 


The Hetherington, 
57 Park avenue, New York. 


WILLIAM C. CARL, 
CONCERT ORGANIST. 


Instruction piven on the large Roosevelt Organ ig 
the First Presbyterian Church (Fifth Avenue and rath 
Street) after Septemoer 1, Piano and Theory at Studio, 


Address (Studio), 57 West 17th St., New Vork, 





Mr. AD. M. FOERSTER, 


Voice Culture, Piano and Theory of Music, 
Pittsburg, Pa. 





MAX TREUMANN, 


Baritone, Concert, Oratorio and O; 
ror West 6th 


Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 


Muze. MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place, New York. 


Miss EM MA RITA, 
Harpist. 
Address care of Tux Musicat Course. 
WM. H. RIEGER, 


TENOR, ORATORIO AND CONCERT, 
18 East 2ed Street, New York. 


WM. DENNISON, 


Tenor, Oratorio and Concert. 
ce 228 East 69th Street, New York. 


Mr. and Mrs. TH. BJORKSTEN, | 


Vocal Culture, 
nm East sad Street, New York. 


. Vocal Cul- 
treet, New York. 




















Maz. ‘EMMA porate 
Rapid Dev 1 Education of the 
Voice. — Wen 30th Street, New York. 





Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 


Care of Tue & Musicat Courier, New York. 


Mr. IVAN MORAWSKI, 
LESSONS IN SINGING, 
1494 Tremont Street, Boston. 


CHARLES LEE TRACY, 
Teacher of Piano, Leschetizky Method. 
Studio, No. 9 Music Hall, 57th St., and 7th Ave. 
Mme. FRIDA DE GEBELE ASH- 
FORTH, 


Vocal Instruction, 
135 East 18th Street, New York. 


FRANCIS A.GERLACH, 
Voice Specialist. 
Director New York Norma! Conservatory, 
_¥92 East 27th street, New York. 
THe LILLIE BERG 
VOCAL SCHOOL, 


A ffording a complete Musical Education. 
America’s recognized exponent of Lamperti. 
Possessing special certifiates as Accompanist and 
Assistant Teacher for three years. (The only one in 
America.) Artists’ and Teachers’ Course with Certi- 
ficate. Circular. 12 West 6oth Street. New York. 


CARLOS HASSELBRINK, 
Violin Virtuoso. 


Lessons given in Violin and Ensemble Playing. 
1c6 and 108 East 23rd Str.et, New York. 


Miss JENNIE DUTTON, 


Prima Donna Soprano. 


Instruction Tuesdays and Fridays. 
25 Madison avenue, New York. 

















LYMAN BRACKETT, 
PIANO, ORGAN AND CONDUCTING, 
2 Tremont Street, Boston, 
Chickering "Fiall Building. 


W. ELLIOTT HASLAM, 


SINGING MASTER, 

Gives instruction in VOICE PRODUCTION and 
CULTIVATION and special lessons to artists 
in STYLE and REPERTOIRE. 

OPERA.—R les passed or restudied: 

ORATORIO.—Best traditional renderings of Reci- 

tative and Aria in the standard oratorios. 

CONCERT.—Suitable répertoire formed, displaying 

to the best advantage the individual character- 
istics of each singer. 

Works restudied in English with Lyric 

Samiliar with the language. 





Artists un- 


Studio: 78 Firrn Ave. Reception Hours: 1 to3 P.M 


Miss ANNA BRINKHAUS, 
Pupil of Schradieck, De Ahna and Cesar Thomson. 
Solo Violinist, for Concerts. 
A few advanced pupils accepted. — the manage- 


ment of InraRNATIONAL Bureau oF Musi 
114 Fifth avenue, New York. 


FRANK DE RIALP, 
Legitimate School of Singing. 
is East 16th Street, New York. 
CLARENCE LUCAS, Mus. Bac., 
Of the Conservatoire of Paris, France. 
Composer and Teacher. 


ASHER-LUCAS, 
Of London Philharmonic Concerts, &c. 
Solo Pianist. 
Board per year, $250. 


19 Portland Terrace, Regent’s Park, N. W., London, 
England. 











CLARA 





FRANK ELMORE, 


BARITONE VOCALIST, 
Voice specialist and teacher of the art of si 8 
12 East rsth Street, New Yo 


—_——.. 





CONRAD WIRTZ, 


Pianist and Teacher, 


Professor of Piano at Grand ye 
Private Studio: 2195 Seventh Ave., New York, 


ay FLORENZA p’'ARONA, 
PROF. CARL Le VINSEN, 


Lamperti’s AUTHORIZED he kage ppt 
Holding certificate and credentials of auth 
teach his world renowned method. All branches of 
Vocal Art. Teachers’ Course. 
124 East 44th Street, New York, 
RIVARDE, 
Vocal Art. 


30 East Twenty-third Street (Madison Square) 


Mr. and Mrs. THEO. J]. TOEDT 


Vocal Instruction. 





PROF. 


151 East 62d ante New York. 


Home Studio : 


HARRISON MILLARD, 


Vocal Instructor, 
No. 19 East 14th Street, New York, 








SERENO R. FORD, 
Teacher of Piano, Organ and Theory, 
Box 564, Stamford, Conn. 


GENEVRA JOHNSTONE 
BISHOP, 





Soprano, 
Oratorio, Concert, Recitals. 
2505 Michigan Avenue, 
Chicago, Ill, 





WALTER PETZET, 


Pianist and Composer. 
Residence, 169 East 6gth Street. 


$123 fh Avenue, New York. 


Studios : } 296 Fulton Street, Wissner Hall, Brooklyn, 


RICHARD T. PERCY, 
Accompanist and Concert Organist. 


Organ Oratorio Accompanist a specialty. 
With F. E. Bristol, Room 27, Carnegie Music Hall. 


CONGERT DIRECTION. 
HERMANN WOLFF, 


Germany : Berlin, am Carlsbad 19. 
Cable Address : Musik wolff, Berlin. 





Agency Founded 
1879. 


Proprietor and Manager of the Philhar- 
monic Concerts, Berlin; the new Subscrip- 
tion Concerts, Hamburg ; the Bechstein Hall, 
Berlin. 

Sole representative of most of the leading 
artists, viz: Rubinstein, Biilow, Joachim, 
d’Albert, Stavenhagen, Mme. Carreno d’Al- 
bert, Mlle. Kleeberg, Mme. Marcella Sem- 
brich, Alice Barbi, Emil Goetze, the Berlin 
Philharmonic Orchestra. Manager of the 
American tours of Josef Hofmann, Hans 
von Biilow, Eugen d’Albert, Pablo de Sara- 
sate, and of the German Ethnographic Exhi- 
bition, Chicago. 

Principal Agency for Music Teachers. 
Apply for Catalogues. 








—— 


THE GEORGE M. GREENE 
VOCAL SCHOOL 


Combines the advantages of able i nstructiony 
approved methods and a refined m usical home, 
Pupils fll prominent positions. Special train- 
ing for those desiring to teach. 





Circulais sent on application, Address 
GEORGE M. GREENE, 
425 West 22d Street, New Yorks 
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The Virgil Practice Clavier. 








“ The most useful and complete ally of the plano 
in existence,’’ 





‘«The Practice CLAVIER is an unerring monitor and guide,” 


rn 


Claviers rented at a distance with privilege of purchase. 


and new Illustrated Catalogue. 


VIRGIL PRACTICE CLAVIER CoO., 
26 West 15th Street, New York. 


‘*DEAR SIR—I have been much pleased with 
the PRACTICE CLAVIER, and its use has convinced 
me of its superior qualities as an instrument for 
the technical part of piano practice.” 


‘*The principles of touch involved are entirely 
correct and meet my full approbation. 
quiring perfect finger control, for gaining strength 
and endurance, and as a means for silent practice, 
it is excellent.” 
Wishing you great success, I am cordially yours, 





THE MUSICAL COURIER. 3 


aan 


Yours truly, 
I. J. PADEREWSKI. 





For ac- 


RAFAEL JOSEFFY. 


WILLIAM MASON, 


POLO LOLOL LLL 


Send for rental purchase plan 





Jeading, Bands. 








ILMORE’S 
22d Regiment Band. 


D. W. REEVES, Director. 


OFFICE: FISCHER’S PIANO WAREROOMS 
110 Fifth Ave., corner Sixteenth St. 





7th Regiment Band, 


N. G. S.N. Y., 


W. B. ROGERS, Bandmaster. 


Address, 25 Union Square, New York City. 


BAYN E’S BAND. 


69th Regiment, N. G. S. N.Y 





WM, BAYNE, Bandmaster, 
53 Third Ave., 


Music furnished for Balls, Lodges, Clubs and Private 
Parties. 








Established in 1867. 


Cincinnati Conservatory of Music. 


MISS CLARA BAUR, Directress. 


Thorough musical education after the 
methods of foremost European conserva- 
tories. 

Day and boarding pupils may enter at 
any time. 

Young ladies in the home department are 
under the personal supervision of the direc- 
tress, For Catalogue address 


MISS CLARA BAUR, 
Fourth and Lawrence 8ts., 
CINCINNATI, OHIO. 


Chicago Conservatory of Music. 


SAMUEL KAYZER, Director. 
Auditorium Building, Chicago, Il. 
Seno ror CaTALoGuE. 

MUSICAL DIRECTORS: 





WILLIAM H. SHERWOOD, Piano. 
CALVIN B. CADY, . ; Piano. 
VITTORIO CARPI, . Vocal, 
CLARENCE EDDY, . Organ. 
S. E. JACOBSOHN, Violin. 


FREDERIC GRANT GLEASON, . Harmony, &c. 


DR. HENRY HUBERT HAAS 


(Pupil of Kurrgratu and Ferp. Hive), 
Teaches Piano, Singing, Theory and 
Harmony, Composition. 





Srectacty.—Training young musicians for teaching 
and concert playing. Assistance in securing positions 
Siven to deserving pupils, 

Terms moderate, Room, board and practice piano 
at his residence, or in Roanoke or Salem cities, Va. 
Beautiful, healthy country, with temperate winter 
climate. 

REFERENCES: 


“AllT am and know in music I owe to my teacher, 
the a —Reno B, Myers, Pianist and Professor at 
vee road Street Conservatory, Philadelphia (second 
dis i Haas’ aid to me in mastering the technical 

culties of modern music, and his hints on teaching, 

if heen invaluable to me asa teacher of music.”’— 

ington, Tena -°™™ Tipton Female Seminary, Cov- 
J . 

- *. Haas’ instruction has been invaluable to me in 

him 2 nyteaching experience. I heartily recommend 


The Tourjée Conservatory of Music. 


H. TOURJEE, Direcror. 


The most thoroughly equip Conservatory in this 
country. Embraces eleven distinct schools, including 
a thorough and complete practical course for the study 
of Piano and Organ Tuning. 

TUITION THE LOWEST. 
WORLD'S FAIR YEAR, desirable homes secured 
for Pupils. 


CATALOGUE MAILED FREE. 


46-48 VAN BUREN ST., Chicago, III 


SCHARWENKA CONSERVATORY OF MUSIC, 


o 37 EAST 68th STREET, NEW YORK. 


The Conservatory opens Monday, September 18. 
Examinations begin Monday, September 11. 


Students can enter at any time. Write for catalogue and particulars. 





Royal Conservatory of Music (also Operatic and Dramatic High School), 


DRESDIAN, GERMANY. 
Thirty-eighth year, 47 different branches taught. Last year, 780 pupils. 88 teachers, among whom fer 
Theoretical branches are Felix Driiseke, Prof. Rischbieter, Prof. Dr. Ad. Stern, &c.; for Piano, Prof. D&ring, 
Prof, Krantz; Chamber Music Virtuosa, Mrs. Rappoldi-Kahrer, Prof. Schmole, Sherwood, Tyson-Wolff, Mus. 
Doc.,&c.; for Organ, Cantor and Organist Fihrmann, Music Director HUpner, Organist Janssen; for String 
and Wind Instruments, the most prominent members of the Royal Court Orchestra, at the head of whom are 
Concertmaster Prof. Rappoldi and Concertmaster Fr. Griitzmacher; for Vocal Culture, Iffert, Fritul. von 
Kotzebue, Mann, Chamber Singer Miss Agl. Orgeni, Ronneburger, &c.; for the Stage, Court Opera Singer 
Eichberger, Court Actor Senff Georgi, &c. Education from the beginning to the finish. Full courses or single 
branches. Principal admission times, beginning of April and beginning of September. Admission granted 
also at other times. Prospectus and full list of teachers at the officesof Tux Musicar Covnia and through 
Prof. EUGEN KRANTZ, Director. 


CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thuringia, Germany. 


(Under the patronage of the Court.) 








OMPLETE education in musical branches, including solo singing for opera and concert. Annual Dues: 
Vocal Department, $50 Instrumental Department, $38 (x50 marks). Cost of living in good families. 
$125 a year and upward (sco marks). Free admission for pupils to the concerts of the court orchestra, 

and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 


CONSERVATORY KLINDWORTH-SCHARWENKA, 
BERLIN, W. (Germany), Potsdamerstr. 20 and 35. 


DIRECTORS: Ph. Scharwenka, Prof. H. Genoz, Dr. Hugo Goldschmidt, 

ARTISTIC ADVISER: Prof, Karl Klindworth. 

PRINCIPAL TEACHERS: Prof. A. Becker (theory) ; Klindworth, Scharwenka, Gensz, Dr. Jedlitzka, 
Leioholz, W. Berger (piano); Struss, Gregorowitsch (violin); Dr. Hugo Goldschmidt (voice, Stockhausen 
method and history of music); Dr, Reimann (history of music and musical form). 

Applications for the winter semester 1893-4 must be made with Prof. Klindworth on Tuesdays and Fridays 
from 4to6 P. M., at Potsdamerstrasse 20; with Ph. Scharwenka or Dr. Goldschmidt, every afternoon from 4 te 
6, at Potsdamerstrasse 35. 

Prospectus gratis on demand from the Directors. 








GRAND 


Conservatory of Music 





OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu- 
ated advantages of years of successful operation. 
i in all b hes of Vocal and Instrumental 





Music, Harmony, Composition, Instrumentation, 

Elocution and Dramatic Art, Foreign 

penne 28 Tones. pratense oo the use XS, a 
iy a ted stage, with scenery, organs, . 

library and other free advantages seattle 10 lessons 

per week. For particulars address 


BE. EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 
142 West 23d St. New York. 


MORIZ ROSENTHAL, 
PIANIST, 


Applications, Correspondence and New Music to 
be sentto 


Concert Direction, HERMANN WOLFF, 
Beri W., Am CARLSBAD 19. 


MUSIC TRADE 
Credit Ratings. 


THOMPSON REPORTING CO., 
10 Tremont Street, - - BOSTON, MASS, 


RICE MUSICAL STRING COMPANY, 


Manufacturers of All Kinds of 
« Musical Strings, « 


Nos. 157, 159 & 161 W. 29th Street, 
NEW YORK. 

















DORA V. BECKER, 


CONCERT VIOLINISTE. 


FOR TERMS, &c., ADDRESS 
1348 Lexington Ave., New York, 





CARPENTER 
ORCANS. 


We want to open correspondence with 
reliable dealers who can use a strictly 
HIGH GRADE Organ. Ample territory 
and strict protection guaranteed. 
We cordially invite the Trade to visit 
our factory, reached in six hours from 
New York City. 


E. P. CARPENTE®. COMPANY, 





our who desire to become true students of 
» Anna B. Zerer, Zeter's School, Salem, Va. 





sLULTZ & BAUER, 


—— MANUFACTURERS OF — 
Grand and Upright 


PIANOS. 


FACTORY AND WAREROOMS: 


338 and 340 East 3ist St., New York. 








THE VIRCIL PIANO SCHOOL, ‘s.r riiiirene 


Devoted exclusively to the study of the Piano upon the rational methods of the PRACTICE CLAVIER. 


By this system artistic results are far more surely and quickly secured than by any other, The Training 


of Teachers a SPECIALTY. 
Fall Term begins Sept. 26. 
appress THE VIRGIL PIANO SCHOOL, 26 W. 15th St., New York. 


Sept. 23 and 24 are examination and enrollment days. 





The Mechanical Piano. 


Just as well adapted for playing asany piano, 
The Mechanica) Piano is played upon in the 
customary manner. It also enables those who 
know nothing of piano playing to perform 
thousands of music pieces of any length or 
description, and with expression, by means 
of exchangeable music sheets. In all respects 
the best. Patented 1n all countries. 


SOLE MANUFACTURER, 


LUDWIG HUPFELD, s‘sicrsra &. 
Leipzig, Germany. 


Represented at the World’s Columbian 
Exposition, Chicago, 1898. 








Established 1881. 


MRS. REGINA WATSON’S SCHOOL, 


HENRY WOLFSOHN’S 


Musical Bureau,|  yrener art or PIANO 
881 East 14th Street, PLAYING. 





NEW YORK. 


LEADING ARTISTS. 


WILLIAM C, CARL, 
CONCERT ORGANIST, 


(Pupil of M. Alex. Guilmant, Paris.) 


297 East Indiana Street, CHICAGO, 





Concerts, Receptions, 


&c., arranged. ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Or. F. ZIECFELD, President. 


Tour of the United States and Canada. 
Our Catalogue, giving terms of tuition and con- 


S@ EASON 1803-094. y ; - 
taining a musical lexicon, abridged History of Music 
For open dates address, and other valuable information, will be sent rrez on 











Brattleboro, Vt., U. 8. A. 





57 West 17th Street, New York. | application. 
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THE MUSICAL COURIER. 


THE SCHIMMEL, & NELSON PLANO CO. 


FARIBAUIT, MINN. 


MANUFACTURERS, LOF 


Strictly High Grade 


PIANOS. 


SEND FOR CATALOGUE, 





Reaowned all over 
the World. 


FRAT! & 60., 


MANUFACTURERS OF 


Pheumatic Pianos, 


SELF PLAYING 


ORCHESTRION ORGANS, 
CONCERTINOS, 


Ber Shows, Dancing Halls, &c. 
(played by crank). 


SALOON ORGANS 


BARREL ORGANS. 


Catalogue on Application. 





AGENTS WANTED, 





No. 73 Schénhauser Allee 





BERLIN, CERMANY. 


Exhibiting at the World's Columbian Exposition, Chicago. 


NOVELLO, EWER & CO., 


MUSIC PUBLISHERS AnD IMPORTERSB, 
21 East 17th Street (three doors west of Broadway), 
NEW YoR:zZ. 

SOLE AGENTS forth UNITED STATES, 

Besides their own publications, for the publications of 
COMA PPELIE & CoO., ) 
ROBT. COCcCEHES c& CoO., 
J.B. CRAMER c& CoO., f 
BHOPwoonD ck CREW, 
BUOUTCHINGS « ROMER, 
J. c& J. HOPERINSON, 


New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered. 
{# Please write for these lists and catalogues. 








London, England. 





ESTABLISHED 1840. 


J.& C. FISCHER, 


Grand and Upright Pianos. 


92,000 MANUFACTURED. 











World Renowned for Tone and Durability. 





OFFICES AND WAREROOMS: 


110 FIFTH AVENUE, cor. 16th Street, NEW YORE. 


R. SINGEWALD, ceamany: 


MANUFACTURER AND LICENSEE OF 


Accordeons and Symphonion Music Boxes and 
Victoria and Gloria Organettes. Greatest Novelties. 





STECK 


Without a Rival for Tone, Touch and Durability. 


THE INDEPENDENT IRON FRAME 


Makes the Steck the Only Piano that Improves with Use. 


PIANO. 
GEO.STECK & CO., Manufacturers. 


WAREROOMS: 


STECK HALL, 11 E. Fourteenth Street, New York. 


Have an enviable 
record for Durable 
Qualities and Ex. 
quisite Tone, witha 


38 VEARS’ HISTORY. 





1893. 


They are known everywhere and are univer- 
& WE Ny FLL’ respected for their inherent merit. 
911 to 928 Broadway, Albany, X.Y. 








EXPORTER OF ALL KINDS OF MUSICAL INSTRUMENTS AND ARTICLES. 
ILLUSTRATED CATALOGUE, WITH PRICES, FREE, 


W .H. WILLIAMS, Pres. W. THATCHER, Vice-Pres. A. S. WILLIAMS, Sec. and Treas, 


THE ASTORIA VENEER MILLS. 


MANUFACTURERS AND DEALERS IN 


All Binds of Cut ? Saured Veneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades, Catalogues mailed on application. 


GENERAL OFFICES: 120 East Thirteenth Street, New York City. 








GRAND, SQUARE AND UPRIGHT 


PIANOS. 


THESE INSTRUMENTS HAVE BEEN BEFORE THE PUBLIC FOR FIFTY-FIVE YEARS, AND 
UPON THEIR EXCELLENCE ALONE HAVE ATTAINED AN 





UNPURCHASED PRE-EMINENCE, 
WHICH ESTABLISH THEM 


Unequaled in TONE, TOUCH, WORKMANSHIP and DURABILITY. 
Every Piano fully Warranted for Five Years. 





NEW YORK. 
148 Fifth Avenue, 


WASHINGTON: 
817 Pennsylvania Ave, 


BALTIMORE: 
22 & 24 E. Baltimore St. 





“PHIL ADEL PHIA _ PA. 


A FIRST CLASS INSTRUMENT IN EVERY 
RESPECT. WRITE FOR CATALOGUE & TERRITOR}’ 











RUDOLPA GEMUNDER, 


& Sp Ovs 


yioltN rev 


abo ERS & OTAURSTIN, 
Migs ® 4aVIOU 

= \ “Atils s Sous. 

% Sreblés. 


NEW YORK. 


AvévsT GeAUNOER. “AUGUST MARTIN GEMUNDER. 
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NEAR SPAN 
TRADE MARK, REGISTERED 





WHOLESALE AND RETAIL LARGE ILLUSTRATED CATALOGUE UPON APPLICATION. 


ACTIVE AGENTS WANTED. 





ESTABLISHED 1879. 


LAWRENCE & SON PIANO CO., 


MANUFACTURERS OF 


BiGH GRADE 


Grand, Square and Upright Pianos, 


Agents Wanted. Send for Catalogue. 


MARIETTA, OHIO. 
"J BOOSEY EDITION 
Sole Agents for 3 EAST FOURTEENTH ST.., 


B : ’ S FY C Publishers of the latest Songs and 
Of Operas, Oratorios, Cantatas, Pari 
ENOCH & SON, London, England. 


Ballads by the most eminent com- 
N EW YORK AND LONDON. Songs, Church Services, Etc., Etc. 
JAMES BATH, London, England. 





posers and the famous 
WRITE FOR CATALOGUES. 





PATERSON & SONS, Edinburgh, Scotland. NEW YORK. 
EDWIN ASHDOWN 
ACTION (LIMITED), 


MUSIC and BOOK PUBLISHERS. 


Publishers of the Celebrated AsHpown Epition. 


MACHINERY, 


Catalogue No, 1.—Music for Piano. 
0. 2.—Vocal Music. 








Boring Lathes with all necessary Chucks, Pinning 
“ No. 3.—Music for Harp. Guitar. Concertina. 
“ No. 4.—Music for Violin. Voice, Piano and | 
Violin. Tenor. Violoncello. Voice, Piano and Vio- | 
loncello. Orchestra. Quadrille Bands (small or full) | 
Cotmlogue No. 5.—Music for Flute. Cornet. Clarinet 


Machines, Gluing Machines, Circular Cutters, Bridle 
Tip Punches and all other Special Machinery and 
Tools required for Action making; all of approved 


design and superior workmanship. Catalogue No. 6.—Music for Organ and Harmonium. 


NEW YORK: 1 & 3 UNION SQUARE. 
Toronto, Canada: 68 King St., W. 


London, England : 19 Hanover Sq. 
G™ CATALOGUES MAILED FREE UPON APPLICATION. 


DAVENPORT & TREACY, 


Piano Plates 
PIANO’ HARDWARE, 
Avenue D and 11th Street, 
NEW YORK. 


Special Machinery designed and constructed. 


N. ERLANDSEN, 


NEW YORK. 





172 CENTRE STREET, 





Best and cheapest edition of classi- 
eal and modern music forall Le 
ments. New volumes. 
numbers. Complete Catalogue free. 
Address J. Schuberth & Co., 


Lerpsico, GERMANY. 


EDITION 


SCHUBERTH. 
JAMES BELLAK’S SONS, 


1129 Chestnut Street, 














Established 1850. 


The Carl Barckhoff 
Church Organ Company, ELC 


— BUILDERS OF — 


il 
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Church Organs, TF 
Salem, Ohio. —_ 
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Owing to our large facilities, we are enabled AZ 
to fill allorders promptly and in comparatively 
short time, if desired. 











MORGENSTERN & KOTRADE, 


LEIPZIG, GERMANY, 
Manufacture the Highest Grade PIANO ACTIONS 
And the best finished and select Ebony PIANO SHARPS 


In their world renowned factories, now 47 YEARS in existence, provided 
with the latest mechanical improvements, 


First Award—London Exposition, 1884. 

The Piano Actions and PIANO SHARPS of MORGENSTERN & KOTRADE are 
exceedingly durable and please everyone. 

Wide-awake Representatives wanted in America, as the firm is prepared to 
introduce its product here and give thorough satisfaction. 


REGINA! 


PATENTED, 


The REGINA is the first and only Music Box 
manufactured in the United States 

The REGINA plays thousands of popular and 
sacred melodies by means of indestructible 
metallic tune sheets, 

The REGINA excels in oo and volume of 
tone as well as general durability. 

The REGINA has a clock work whose parts are 
interchangeable throughout, and repairs, if 
any, will not cause the trouble and expenss 
always experienced with imported music 
boxes. 

The REGINA can be furnished in any style 
and size for Parlor or Concert use ; in upright 
artistically ornamented case connected with 
a hall clock, or as automaton with money 
drop attachment. 


j THE REGINA MUSIC BOX CO, 


20 Morris St., a A 














Jersey City, N 





A PIANO FOR THE 
DEALER, 


A PIANO FOR THE 
MUSICIAN, 


Owing to its Owing to its 
Wealth of Tone. many telling 
asprin es | points. 
Contains the most 
Pa cei Th 231 & 233 
Keyboard East 2Ist Street, 





in the world. NEW YORK CITY. 





PHILADELPHIA, PA. 





omer 
THE 


MILLER 
ORGAN 


IS THE 
BEST 


AND 


Most Salable 
ORGAN 


OF 


) ASCO! 
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TO-DAY. 


Where we are not repre. 
sented. Catalogue, &c.,free 





AGENTS WANTED 
MILLER ORGAN C0., 








SYMPHONION 


are 


m ALL comnnes 


THE SYMPHONION is the best Music 
Box, with Interchangeable Steel Disks. 


THE SYMPHONION for purity and 


sonority of tone is unexcelled. 


THE SYMPHONION surpasses all other 
similar instruments, because of solidity of 
construction and elegance of appearance, 


THE SYMPHONION has a repertory of 
several thousand of the most select musical 
compositions. 





MUSICAL INSTRUMENT DEALERS not 
©) handling the SYMPHONION should not negleet 
to introduce it at once. 














LEBANON, PA. 























S et THE MUSICAL COURIER. 


TS 





OvF Productions of the present year are 
the finest we have ever offered, and 







represent both in exterior finish and 
quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical 
examination of the musi- 
cal profession and the 





791 Tremont Street, 
BosTon. 








METROPOLITAN COLLEGE OF MUSIC 


LEADING MUSICAL INSTITUTION 
OF AMERICA. 





NEW PATENT 


COLUMB VIOLIN 


CHIN REST. 








PIANO TEACHERS’ CERTIFICATES. 


William Mason, Mus. Doc, A. C, M,, and 
Bzaminers:} a inert Ross Parsons, A. C. M. 


Harry Rowe Shelley, 24 Vice-President. 

R. Huntington Woodman, Organ Department. 
Frederick C. Packard, Operatic Director. 

John C, Griggs, LL. D., Ph. D., Musical Director. 


Residence Department for Pupils from a distance. 
Circulars sent on application. Address 


H. W. GREENE, Sec’y and Treas., 
19-21 E. 14th STREET, NEW YORK. 


CONCERT DIRECTION. 


DANIEL MAYER, aan 
LONDON, .  SNGHAMP, ELIAS HOWE CO., 8.0032: 


SOLE AGENT FOR 


PADEREWSKI, 


Ssumowska, Gorski, Sauret, Jean Gerardy, Evan- 
geline Florence, Belle Cole, Katharine Fisk and 
Marguerite Macintyre, Ben Davies, Norman Sal- 
mond, Plunket Greene, London Symphony Concerts, 
and the principal vocal and instrumental! celebrities. 











Will fit any Violin from one-eighth size 
to largest Viola. Can be more quickly put 
on or taken off than any other. Neatest in 
appearance, strongest, and in every way 
the best Chin Rest. 


sale all Music Dealers, or sent on 





U. Gand Percign Thrice soarence, bes 


promptly attended to. Send 
PATENTS eminaton cr patna 
nation as 7 

. a work strictly confiden: 


GEO. H. CHANDLEE, 


Allentic Building, WASHINGTON, D. 0, 





Note Change of Address 


to larger premises: 


AUFFERMANN’S 
ores Mesibemage Stet, Fass arin VENEERS, 


LONDON, W. 





CABLEGRAMS, “ Liszt, London.” 








J. RAYNER, | 


IMPORTER OF 


MATIOGANY. 


MANUFACTURER AND DEALEK IN 


ALL KINDS OF GUT SAWED VENEERS, 


Foot Houston St., East River, Fulton and Morgan Streets, 
NEW YORK, : CHICAGO. 





If after visiting and inspecting you wish 
to know more about 
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ESTEY AT O80 
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The Kstey Organ, 


=z 
ADDRESS 


ESTEY ORGAN CO., Brattleboro, Vt. 


ERARD HARPS. 


Only Harps Used by the World’s Greatest Harpists. 


LYON, POTTER & CO,., 
CHICAGO. 
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MANUFACTURES % LIBERAL ARTS 
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COLUMBIA AVENVE. 











Section 1, Columbia Ave. 
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Have your mail sent in care Este 











N. STETSON & CO., 
PHILADELPHIA. 


8. & P. ERARD, 18 Great Marlborough Street, London, England. 


JAMES CAMPION, 


MANUFACTURER OF 


PIANO CASES, 


312 to 316 East 95th Street. 
PIANO PANELS 


SAWED, CARVED AND ENGRAVED. 


Eastern Representatives: | 





MERRILL 
PIANOS. 








MERRILL PIANO CO., 


165 Tremont Street, Boston. 





Wood Work of Every Description. 








WEBER, 


GRAND anp UPRIGHT PIANOS. 





Warerooms: 


Fifth Avenue, corner West Sixteenth Street, New York. 


Manufactories: (21, 123, 125, 127 Seventh Avenue; 147, 149, 151 153, 155, 157, 159, 161, 163, 165 West Seventeenth Street, NEW YORK. 


















The Musical Courier. 


PUBLISHED EVERY WEDNESDAY 


—BY THE— 


MUSICAL COURIER COMPANY, 


(INCORPORATED) 


19 Union Square VW., New York. 





ESTABLISHED JANUARY, (880. 


Ne. 7039. 


EDITORS: 


MARC A. BLUMENBERG, 
JAMES G. HUNEKER. 


OTTO FLOERSHEIM, 
HARRY O. BROWN 





, HUGH CRAIG. 

, BUSINESS DEPARTMENT: 

; SPENCER T. DRIGGS. FRANK M. STEVENS. 
) A. T. KING. 

. 

; EUROPEAN BRANCH OFFICE: 


OTTO FLOERSHEIM, 17 Link Str., 
Berlin, W. Germany. 


CHICAGO OFFICE: 226 Wabash Ave. 
JOHN E. HALL, MANAGER. 
J. E. VAN HORNE, ASSISTANT MANAGER. 
BOSTON OFFICE: 382 West St. 
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RATES FOR ADVERTISING. 
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Three Months.......... .. $20.00 | Nine Months.............. 860.00 
SNL .o06esseenesete 40.00 | Twelve Months.............. 80.00 
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Western News Company, Chicago, Western Distributing Agents. 


NEW YORK, WEDNESDAY, OCTOBER 11, 1893. 


Telephone - - - - 1253-18th. 
T will most emphatically be a Guilmant week, 
this. 
Spite yy to a German paper Maurice Den- 
grement, the ex-Wunderkind, died lately at 
Buenos Ayres. 
N and after November 1 ladies will not be admitted 
to the orchestra stalls in the Paris Opéra unless 


they remove their hats. 
W* have received ‘‘The What and How of Vocal 
Culture,” by F. Roena Medini, which will be 


Teviewed at length later. 

eae ated to the annual report of Prof. Albert 
Fuch's Conservatory at Wiesbaden that school 

had last season 404 pupils and 40 teachers. 


T the concert of the violin virtuoso Felix Berber, 
with the Berlin Philharmonic orchestra, Mrs. 

Etta Haskall, a pupil of Mrs. Joachim, will assist. 
HE novelties for the present season at the Munich 
Court Theatre will be ‘‘ Die Rantzau,” Mascagni; 
“Schach dem Kénig,” I. Briill ; ‘ Hansel und Gretel,” 
E. Humperdinck ; ‘Die Verkaufte Braut,” Smetana ; 
: Guntram,” Rich. Strauss; ‘‘ Falstaff,” Verdi, and 
‘Kunihild,” C, Kistler. The “ Nibelungen Ring ” will 





THE MUSI CAL COURIER. 


REPORT from Aschaffenburg states that the 
health of Dr. Von Biilow has not made such 
progress that his appearance in November can be 
counted on. 
Aa good Wagnerian naturally wishes the 
Valkyrie success, while every good American 
believes the Vigilant will win. Thus do music and 
nationality conflict. 
HE Musical Club at Valparaiso numbers ninety- 
seven members, who meet for instruction in 
music under the charge of Professors Calderon, 
Mendoza and Valdecantos. 


HE visit of Mr. Taffanel to Munich to study the 
performance of ‘‘ Tristan und Isolde” leads to 
the supposition that this will be the third Wagnerian 
work to be given at Paris. 
R. HERMANN WOLFF contradicts the report 
that D’Albert’s opera, ‘‘ Der Rubin,” has been 
accepted by the Vienna Opera House. It has not 
been offered to that house. 
F the fourteen essays sent in for the prize offered 
by the ‘‘Clavier-Lehrer,” on the subject ‘‘ Can 
Women Tune,” the best was that sent by Hermann 
Mensing, of Erfurt, to whom, therefore, the prize 
was awarded. 


HE famous house of Erard has purchased ground 
adjoining its show rooms in Great Marlborough 
street, London, on which it will erect a concert hall 
that will be opened this winter. 
HE Middle Rhine Sangerbund has resolved to pay 
more attention to Volkslied and to discontinue 
competitions between the various societies. The per- 
formances are to be judged by competent professional 
authorities. 


R. EINAR CHRISTIANSEN, who concocted 
from Rider Haggard’s novel the libretto for 
Enna’s ‘‘Cleopatra,” has obtained an injunction 
against the sale of Breitkopf and Hiartel’s edition in 
Copenhagen and Leipsic. 





HE Philharmonic programs show an improvement 
over those of last year in the matter of novel- 
ties. The Sinding Symphony is a novelty, and Ar- 
nold Krug’s ‘‘ Othello” is always welcome. Mr. Seidl 
will doubtless give a dramatic reading to this inter- 
esting work. 


HE management of the Berlin theatre ‘‘ Unter 
T den Linden” lately dismissed the tenor Drucker 
for being late. He arrived at the theatre a few min- 
utes after 8:30 Pp. M., but in time to goon. The Court 
held that such lateness on the singer's part was no 
cause for dismissal, and ordered the theatre to fulfill 





its contract. 


AMOUS Composers and Their Works” [J. B. 

Millet & Co., Boston; Henry T. Thomas, 
Astor place, New York], now numbers 24, and this | 
beautiful publication finishes in six more numbers. 
Saint-Saéns, Massenet, Gounod, music in France and 
Chopin are all. discussed in excellent style. The 
illustrations are as finished as ever. 


- 

HE ‘‘Syntonic pure voiced organ,” invented by 
y 3 the Japanese scholar, Dr. Shohé Tanaka, was 
heard at a concert in the Dorotheenstadt Real Gym- 
nasium September 21. The instrument is con- 
structed on a system which discards ‘‘ equal temper- 
ature,” and the octave is divided into twenty-seven 
notes. O. C. writes in the ‘Berlin Courier” that 
while its scientific value is indisputable, its musical 
value is contestable. At all events at this concert it | 
had no success. 


- 
HE directories of the Leipsic Gewandhaus and of | 
the Liszt Verein have opened their subscription 
books for the coming season. The number of con- 
certs is twenty-two at the former, five at the latter 
institution. At the former the season begins October 
19 and 20 with two concerts in commemoration of the 
150th anniversary of its foundation. It was intended 


to give at the first of these concerts Beethoven's 
‘‘Méssa Solemnis,” but owing to the weakness of the 
female part of the chorus, Schumann's ‘‘Paradies und 








also, it is expected, be produced. 





die Peri” is substituted. 


M 


| to receive the title of Doctor of Music. 


observes “‘ 
violin concerto, but he has written many works which 
deserve attention. 
and Odyssey to music was a happy one.” 


the ceremony next day : 
silk robes with long sleeves, half white, half red, and 
covered witha black velvet cap with a gold cord; 
and thus attired we went in procession through the 
city. 
Maharajah of Bhaonagar in a gold turban glistening 
| with diamonds, and with his breast gleaming with 
| jewels. 


7 


A CABLEGRAM. 
BERLIN, October 3, 1898. 
Musical Courier, New York : 

Rummel’s re-entree Saturday ‘immense success. 
Played Beethoven, G, Schumann, Saint-Saéns’ G 
minor concertos. Audience insisted upon repetition of 
Saint-Saéns scherzo and encore at close of program. 

FLOERSHEIM. 





** PARSIFAL.” 

ARIOUS reports are current respecting the future 
of ‘‘ Parsifal.” It is quite correct to say that a 
contract exists between the heirs of Richard Wagner 
and the Bavarian Government, according to which 
‘* Parsifal” shall be given at the Munich Court Theatre 
two years before it is ‘‘abandoned” (freigegeben) to 
the stage by the party of the first part. But there 
comes another repomt—that as the copyright of 
Wagner's works expires in Austria with the year 1894, 
‘‘Parsifal” from January 1, 1895, can be given on any 
Austrian stage. It is added that Angelo Neumann 
will take advantage of this state of affairs and has 
resolved to produce ‘‘ Parsifal” on that day at the 

German theatre in Prague. 

We will soon show the weakness of these assump- 
tions. But let us begin by assuming that they are 
correct, and under this assumption the contract be- 
tween the above named parties cannot be construed 
to the advantage of the Munich Opera House, for it 
is not the case that Wagner's heirs abandon (frei- 
geben) the work, but that as far as Austria is con- 
cerned they can exercise no control over it. There 
can, therefore, be no question about the meaning of 
the contract. 

But the assumption just made is unfounded. Ac- 
cording to Austrian law up to date copyright con- 
tinues only for ten years after the death of the 
author. The inadequacy of such a lawin Austria 
has long been seen, as in Germany copyright endures 
for thirty years after the author's death, and on this 
account an extension of copyrightin Austria for twenty 
years has been proposed. As, however, the prelimi- 
naries for a change in the law would probably oc- 
cupy some considerable time, a kind of decree (noth- 
gesetz) was issued with especial reference to Wagner's 
works, prolonging the copyright for one year. Before 
this period shall have expired a definite legal enact- 
ment will have been passed, extending the duration 
of copyright twenty years. Consequently it is im- 
possible for Neumann to be contemplating the step 
attributed to him, as his contract with the munici- 
pality of Prague expires in 1895, so that even if the 
Wagner works were free in Austria his chances of 
making money would be limited. 

Hence neither in Prague nor in Munich, nor any- 
where else, is a production of ‘‘ Parsifal” contem- 
plated ; it is reserved exclusively for Bayreuth, 





CAMBRIDGE DEGREES. 

R. SAINT-SAENS in the ‘‘Revue des Revues ” 

gives an account of his late visit to Cambridge 
He writes : 
‘‘ Whatever jests may be made respecting England's 
lack of musical taste and musical intelligence, it 
seems to me that there is more irony than truth in 
them. With the exception of some plutocrats who 
only invite singers whose weak voices will not inter- 


| rupt conversation, music is listened to in England 
| with marked attention and impartial judgment, and 
| . . . . . : 

| the public is readily enthusiastic for artistsand works 


which please them. It was proposed at first to give 


in the program of the opening concert my ‘Celi 


enarrant,’ but as this lasts three-quarters of an hour 


I preferred to give my piece for orchestra and piano, 


‘ Africa,’ which after several rehearsals in London 


and one in Cambridge was admirably executed down 
to 


smallest detail.” Another number was 
‘‘Banquet of the Pheacians,” on which he 


Bruch is known in France by his G minor 


the 
Bruch’'s 


His idea of setting the Iliad 
Mr. Saint-Saéns then gives an excellent account of 


‘‘We were vested in long 


At the head of the future doctors marched the 


May I confess that I, an enemy of all that is , 
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commonplace and of the speechless colors of modern 
dress, was enchanted with this adventure? 

“We took our places on an estrade in a hall (the 
senate house) with galleries filled by students. The 
public orator made an address in Latin, and was oc- 
casionally interrupted by jocular remarks from the 
students ; the orator waited patiently till the laughter 
ceased and then resumed his address. When this 
was ended a proctor headed by the Esquire Bedell, 
who wore a long gold chain, invited each candidate 
to rise, and after an address in Latin led him up to 
the vice-chancellor in his ermine mantle, who, /n 
Nomine Patris et Filti et Spiritus Sancti, saluted him 
as doctor amid frenzied applause. The solemn 
speeches were adorned with flowers of eloquence ; 
in the address to Tschaikowsky Homer, Schiller and 
others were quoted. 

**Then a lunch with the vice-chancellor at Christ's 
and a promenade in the garden, where we admired 
‘Milton's Tree,’ which never had anything to do with 
the author of ‘ Paradise Lost.’ 

‘* Thus the ceremonies ended.” 





WILL JOSEFFY PLAY? 

HE large and ablebodied rumor that Rafael Joseffy 
would emerge from his retirement this season 
has not been verified by the celebrated virtuoso him- 
self. Curiously enough this pianist gets more adver- 
tisements through his refusal to appear in public than 
other fellow artists who actually toil and spin. Cer- 
tain is it that if he does appear he will be given a 
tremendous welcome, for he is one of the greatest 
masters of his instrument who ever lived. Those 
who have heard him in private know how radically 
his style has been changed, and can tell how the cur- 

rent of his music runs in deeper, broader channels. 
The exquisite delicacy, tenderness and brilliancy of 
tone and the marvelous handling of nuance yet 
abide, but his playing is more masterful, loftier in 
ideal, and while retaining the same unique chastity 
in technic, is freer, bolder, more spontaneous. Ina 
word the young man from Miskolcz who once dazzled 
us with his extraordinary arabesques could now touch 
us by a revelation of the profounder truths of his art 
and by a more passionate expression of it. Let us 

hope he will play. 








F the 180 competitors for the opera prize at Gotha 
there were 48 Prussians, 12 Saxons, 10 Thurin- 
gians, 5 Bavarians, 4 Badeners, 32 Austrians, 4 Hun- 
garians, 2 Wurtemburgers, 1 Dalmatian, 1 Mecklen- 
burger, 1 Hessian, 1 Hanoverian, 1 Dutch, 1 English, 
1 nationality unknown. Among them were 2 clergy- 
men, 1 doctor, 1 gymnasiarch, 2 band masters, 4 school 
masters, 2 professors of music, 1 operatic singer, 3 
chamber musicians, 8 concert masters, 1 conservatory 
director, 12 directors of orchestra and 87 composers 
by profession. 
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BOCCHERINI’S MINUET. 








By G. A. COPELAND. 





Out upon the night air steals the music, soft and low, 
Trembling like a wind swayed leaflet swinging to and fro: 
Ah, the whispered moaning, 
Ah, the soft intoning, 
Ah, the dancers buried long ago! 


Louder grows the music now, and now a flickering glow 
Shines upon the ghostly dancers moving there below : 
Ah, the courtly graces 
Ah, the eager faces 
Of the dancers buried long ago! 
O’er the waxen floor the bowing shadows slowly go: 
Then they vanish quickly, as the north wind drives the snow : 
Was it only seeming? 
Was I only dreaming 
Of the dancers buried long ago? 


OU could almost sing that to the old minuet. 
Just try. 


* ” 

I hear that Leschetizki and his wife Annette Essi- 
poff have separated for good and all. She lives in St. 
Petersburg when not traveling and teaches at the Royal 
Conservatory or Academy of Music. 


* . 

I heard rather a good thing the other day about a 
talented young organist and composer who applied at a 
Presbyterian church for a position. The committee listened 
to his playing, which was unusually good, and when he had 
finished held a hurried converse. Then the chairman 
came to the young man and said rather hesitatingly, ‘‘ Oh— 
er—oh, well, you know, young man, you really play the 


opera. 





organ finely—but—er—oh—that is—well, we cannot engage 
any Israelites for this choir. It is a rule of the church.” 

The applicant, whose appearance at once bespoke his race, 
answered very earnestly, ‘‘ Indeed, sir, 1 am not a Hebrew, 
Iam a Buddhist.” He didn’t get the position. 


7” 
* * 


Thirty-fourth street west of Broadway was in a 
ferment last Saturday. There is a large vat of trouble 
brewing between Gus Kerker and Oscar Hammerstein. 
Alas! why did I start that unlucky fight? Oscar swears 
he will not pay that bet of $100 to Gus Kerker, and the 
good looking blond conductor swears he will get his money. 
Oscar claims that Charles Hoyt’s and George W. Lederer’s 
proposals to produce the opera are tantamount to a complete 
decision in his favor. He also says that the decision was 
not unanimous, for Hoyt and Leander Richardson were so 
impressed by his music that they voted in his favor, and 
their opinion was only overpowered by the majority. Gus 
Kerker says he ought to get his $100. ‘* Why, your music 
is child’s play,” said he yesterday to Oscar. 

‘Then why don't you accept Mr. Hoyt’s challenge to 
write as good at $100 a number?” retorted the rapid transit 
composer. Mr. Kerker merely smiled in his blandest man- 
ner. ‘I could turn out barrels of such stuff daily,” said 
he. ‘You do,” said Oscar, who, womanlike, had the last 


word, * 
“s 


In the interim they say that the Gilsey House 
people are whistling for their money. One hundred and 
forty-nine dollars is the amount of the bill at the hotel, not 
counting such minor expenses as typewriters, pianists and 
the work done in arranging the piano partition. Perhaps 
it is better, after all, for Gus not to get the $100, as he 
might, in that case, have to go halves on expenses. Per- 
haps the hotel authorities may grab that Chickering piano, 
which Mr. Mayer so kindly loaned. I advise him to get it 
as soon as possible. He will find the two octaves begin- 
ning at the treble F in a frightful condition. Mr. Hammer- 
stein’s touch is Rubinsteinian as to dynamic if not musical 
quality. Ireally am beginning to worry about this pother. 
There may be a duel. At all events it has not as yet been 
decided whether or not ‘‘ The Kohinoor ; or, the Revenge 
of Jerusalem ” will be put on at Koster & Bial’s. 


* 
* * 


I noticed that Ovide Musin, the celebrated violinist, 
had something to say in a recent issue of the ‘‘ Recorder” 
about the ‘‘hula-hula” dance at Honolulu. The jolly vir- 
tuoso has almost encircled the globe, and has had experi- 
ences, musical and otherwise, galore. He had a royal time 
in Honolulu, and, funny as it may sound, his concerts were 
crowded nightly. He met royalty and heard the Secretary 
of State told ata poker party, ‘‘I beg your Excellency’s 
pardon, but you're a d——d fool.” That was bad, but later 
he heard royalty addressed by Mr. Claus Spreckels thus- 
wise: ‘‘ Pardon me, Your Royal Highness, but do you 
know that you’re a d——d liar?” After that Musin made 
up his mind that as a democracy the United States was not 
in it with Hawaii. 


* 
* * 


Scharf, the pianist of the Musin Company, has 
traveled ‘‘ everywhere” with the troupe, and has had his 
fill of adventure. He declares that one of his most thrilling 
experiences was at Samoa. The Musin people were wait- 
ing to be taken off by some of the numerous native boats 
that hovered about the steamer like flies over peach pie. 
Suddenly, to the consternation of Mr. Scharf, he heard his 
name called out in piercing accents. ‘‘ Scharf! Scharf!” 
came clearly over the waters. He looked at his com- 
panions to discover if there were any ventriloquists present. 
Then he looked aloft, but no one was there. Again came 
the eerie cry. ‘Scharf! Scharf!” it said. This time the 
half frightened pianist located the call. 

It came from a native in a boat, and this but increased his 
perplexity. How inthe world did a naked negro at Samoa 
know his name? Still the fellow persisted in the cry, and 
in despair Scharf called him over and was lowered into his 
boat. He then discovered that the black man couldn’t 
speak a word of English, and kept on saying ‘‘ Scharf, 
Scharf,” while he bared his gums in a hideous grin. Later 
the mystery cameout. A mischievous secretary of Musin’s, 
a Frenchman, had bribed a native to shout the pianist’s 
name. The latter asserts that to the day of his death he 
will never forget the curious sensation his name evoked at 
far off Samoa. 


* 
” * 


The performance of ‘‘ Erminie,” now at the Broad- 
way, take it throughout, was superior to any we have 
hitherto enjoyed in thiscity. The cast with which Mr. 
Wilson has surrounded himself is most excellent, and the 
singing is far above the average. The ‘‘ Erminie,” Aman- 
da Fabris, is a very pretty young woman who has had con- 
siderable experience on the concert platform and in grand 
She served an apprenticeship with the defunct 
American Opera Company, and also sang in Carl Rosa’s 
organization. She is a stately blonde, who can also be very 
graceful when needful, and she dresses the part superbly. 
Her voice is not all that was expected on the first night, 
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though hoarseness and nervousness must be put in as pleas 
of extenuation. Her middle register was reedy, but her 
high notes were clear and brilliant. She sings with un. 
common facility, and is far superior, histrionically and yo- 
cally, to her better known predecessor. Mrs. Fabris—for she 
is married to an Englishman—is a distinct acquisition to 
the light opera stage. Certainly I never saw a more prom- 
ising début. 

Next in popular favor comes Miss Lulu Glaser, who won 
the public esteem with her entrance solo. This young wo- 
man will shortly prove a formidable rival to any of the 
popular comic opera soubrettes. She has chic, abandon, 
sings with spirit and works most conscientiously. All this, 
backed up by a winning personality, makes me predict for 
Miss Glaser a splendid future in her profession. 

* - * 

I did not envy Mr. William Broderick his position 
Monday night. We are all faithful to the memory of the 
late Mr. Daboll, and this is not singular considering the 
wonderfully vivid characterization of that comedian in 
the part of ‘‘ Ravennes.” But Broderick did much better 
than was expected, and improved steadily as the evening 
wore on. He has not the lightness of touch or the variety 
necessary for the réle, but he acted with fine intelligence 
and sang very well. Mr. Broderick is too well trained an 
artist to play any part in a mediocre manner. 

The ‘‘ Princess” was played with much humor by Jennie 
Weathersby, and Bessie Cleveland as ‘‘ Captain Delaunay” 
did all that was expected of her. Mr. Blake, the “ Eu- 
gene,” has a small voice and was not conspicuously bad in 
his acting. The senile ‘‘ Chevalier” and the ‘ Marquis,” 
respectively taken by Messrs. Temple and WcWade, were 
acceptable. The same may be said of the minor characters 
of the piece. 

The scenery and costuming are on a gorgeous scale, and 
everything shows thorough, painstaking rehearsals. De 
Novellis is a capital conductor, and the music of the work 
is given with snap, finish and vigor. 


* 
* * 


Of course ‘‘Caddy” is the part in which Francis 
Wilson is seen and heard at his best. He is as funny as 
ever and his singing has the same old Jean de Reszké 
quality. ‘‘ Erminie” is drawing crowded houses. 


* 
* * 


The absolute futility of trying to galvanize a corpse 
has been proved by the frantic efforts of the authors and 
backers of the moribund ‘‘ The Rainmaker of Syria.” All 
the week everything has been done to put this unfortunate 
venture on its legs. But it is no use. The public won't 
have it, and it is simply a case of love's labor lost. 

Mr. Rosenfeld cherishes this dullest child of his usually 
clever muse as something infinitely precious, and no reason- 
ing will divert him from the idea that the opera can be made 
a popular success. It is a case of throwing good money 
after bad, and nothing can be done for the piece as it now 
stands. With a new libretto, dialogue, situations, new 
music and new people, then, I suppose, the idea might be 
turned to profit. 

I sat through a performance of ‘‘ The Rainmaker” last 
Thursday night and tried hard to be pleased, but failed. 
The dialogue is hopelessly commonplace, the action far 
from brisk. Mr. Aronson’s music is still the funny blend- 
ing of cheap valse measures and Methodist camp-meeting 
hymns. 

As a piece of musical characterization nothing could be 
more absurd than the King of Egypt’s song disclosure of 
sex. Some of the choruses have been brightened up and 
Fanny Ward is not allowed to sing her solo in the first act. 

But, alas ! it is of no avail, for even with better people 
than Bertha Ricci and Harry Davenport (and they are far 
from capable) ‘‘ The Rainmaker” would go to the wall for 
lack of good healthy blood. 

Mr. Rosenfeld, to prove his belief in his own work, has 
spent his money to keep the inevitable from happening. 
Such ill-advised zeal fills me with admiration and sorrow, 


— 
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for the doom of ‘‘ The Rainmaker of Syria” was written on 
its forefront the opening night. 
* > * 
Look out for Gospodin Pachmann next Tuesday 
afternoon. 
ee 
Carl V. Lachmund, the pianist, composer and 
writer, has placed on view at Pond’s music store some in- 
teresting mementos of his master, Franz Liszt, his last 
regular diary in which he wrote in five different languages, 
French, German, Hungarian, Italian and Latin. Mr. 
Lachmund, who is located at 262 Lenox avenue, has never 
posed as favorite pupil of the grand old man, but he was 
with him three years and has an interesting autograph 
letter from him. Here is a copy: 

Dabei gestatten Sie mir die Empfehlung des Herrn Lachmund 
der sich selbst am besten empfiehlt durch seine ausgezeichnete Ge- 
wandtheit in der Theorie und Praxis der Musik. 

Hochachtungsvoll, 

WEIMAR, 25ten September, 1883. 


F, Liszr. 





(Translation.) 

Herewith allow me to recommend Mr. Carl Lachmund, who, how- 
ever, will recommend himself the best by reason of his distinguished 
abilities as a practical and theoretical musician. 

With high esteem, 

WEIMAR, September 25, 1883. 

There is a photograph of a family group taken in Liszt's 
Weimar garden and is signed ‘‘ To my dear friend, Lach- 
mund. Sincerely devoted. F. Liszt.” There is also in this 
fine collection of memorabilia a piece of music framed, 
which is the first copy of the revised edition of the sixth 
“Soirée de Vienne.” It, too, is signed and was personally 
presented by Liszt to Mr. Lachmund. There is a MS. page 
of the famous ‘‘ Mephisto Valse,” the most devilish and 
sensuous thing ever penned by man; a lock of Liszt’s hair 
and other relics of one of the most interesting men of his 
day. 

There seems to be an impression current that I am an 
anti-Lisztianer. Nothing could be more unjust to me. I 
am a tremendous admirer of the wonderful man, but surely 
I don’t have to worship all of his music and all of his pupils. 
Then, as Lachmund touchingly says, ‘‘It may not be a 
criminal offense to have been a pupil of Liszt without pos- 
sessing the extraordinary powers of ad’Albert or a Fried- 
heim.” Far from it cher colleague, and happy is the man 
who has had the privilege of personal intimacy with that 
living, glowing Hungarian coal of fire and flame, Franz 
Liszt. 


F. Liszt. 








Robert Freund. 

ROM a series of highly appreciative articles 
F which appeared in our Leipsic contemporary, the 
* Musikalisches Wochenblatt,” we condense the following 
particulars respecting the career of the distinguished artist 
whose portrait adorns the first page of this issue of THE 
Musica, CourRIER. 

Robert Freund was born in the year 1852 at Budapest, in 
Hungary, and as he displayed while still very young great 
musical endowment, was placed under the charge of J. 
Huber for piano instruction, and in his thirteenth year en- 
tered the conservatory at Leipsic. There he completed 
his course from 1865 to 1868, studying piano under Mo- 
scheles and Th. Coccius, and theory under Richter and Pap- 
peritz. Tocomplete his pianistic training he studied in 
1869-70 with Tausig in Berlin, and to his teaching and ex- 
ample he declares that he is most indebted. Here he 
formed a lifelong friendship with Gustav Weber. In 1870- 
72 Robert Freund was at home again in Budapest, and be- 
came a pupil of Liszt, who then spent the winter months 
from December to April in that city, and whose art and 
striking personality had the most profound influence on his 
young fellow-countryman. 

The years 1872-74 he spent as private tutor in 
the family of a wealthy citizen of Wesserling, in Al- 
sace, to whom he had been recommended by Gustav 
Weber, and in 1875, by the advice of the same 
friend, he settled in Zurich, which became his second 
home. In 1876 when the new music school there 
was founded under the direction of Friedrich Hegar, 
Freund was appointed first pianoteacher there, and with a 
slight interruption at the beginning of the year 1880, when 
he paid a visit to Budapest, he has filled that position down 
to the present time. 

Endowed with a contemplative nature, keen powers of 
observation, and devotion toliterature as wellas art Robert 
Freund, in spite of his highly developed technic, was reluc- 
tant to adopt the career of a virtuoso. He disliked the 
Toaming life and the consequent interruption of his intel- 
lectual pursuits. It was the life of a teacher, a life of 
Strictly regulated, unselfish working for others that he 
Preferred, and he has till to-day discharged the task of a 
teacher with faithful devotion to duty, unwearied patience 
and great success. He seeks to put his pupils on the right 
Path, to school them thoroughly in technic and especially 
to develop their intelligence and make them, not automata 
but thinkirig, feeling men. One of his pupils we may here 
name, Willy Rehberg. 

His energy during his twenty years’ sojourn in Zurich has 
been full of good results. Every winter he has appeared 
in the cyclus of orchestral concerts at least once, and regu- 
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larly accompanied the singers and instrumentalists, while 
he has taken part in the chamber music evenings of the 
season. His repertory is astonishingly rich and various ; in 
fact, it may be said that he is a master of all pianistic liter- 
ature and does equal justice to the grace of a Mozart as to 
the depth and powerful expression of a Bach and Beet- 
hoven, toa Robert Schumann as to a Saint-Saéns, to the 
pathos of a Chopin as to the glorious color of a Liszt. In 
the piano concerts that he has given in Switzerland he has 
not confined himself to the classical and recognized master- 
pieces, but has been delighted to pay due honor to every 
important novelty. As early as 1876, at the beginning of 
his work in Zurich, he played Brahms’ D minor concerto in 
magnificent style, and eight years later his playing of the 
B flat major concerto was superior to the performance of 
the composer himself. To Robert Freund Zurich owes its 
first knowledge of the Grieg and the G minor concerto of 
Saint-Saéns, and of the G major concerto (op. 107, No. 2) of 
his friend Hans Huber. Next to the Beethoven concertos 
his heart is given to the A minor of Schumann, which must 
be heard before one can judge of the magical romance he 
lends it. Inchamber music he displays incomparable deli- 
cacy and discretion in his playing with the other instru- 
ments, and as a soloist he chooses only what is best and 
most exquisite. Heedless of superficial success, he loves 
to bring to light hidden treasures, compositions which on 
account of their subjectively or profundity are usually con- 
sidered unsuitable for concerts. He entertains a kind of 
devotion for the last Beethoven, and especially for the 
youthful period of Schumann, and those fanciful pieces 
which the composer himself declared to be for the most 
part unplayable, because they were too individual in 
thought and feeling. That Robert Freund has found their 
interpretation is proved by the brilliant success which he 
has gained by his repeated performances of the F sharp 
minor sonata, the ‘‘ Davidsbiindler,” the C major fantasia 
and like works. 

It need not be said that during his long residence in 
Zurich Robert Freund had continued to perfect himself as 
a piano player. While the virtuoso element, the brilliancy 
and bravura of technic, which he owed to the Tausig 
school, receded, his talent for nuance and richness of color 
advanced. With the deeper feeling the singing element 
came forward and gave to the nobility of his execution a 
sonority and a warmth which immediately charmed the 
audience. His handling of the cantilene was seen at the 
Zurich Mozart Festival, when he played the master's D 
minor concerto, and by his unsurpassed rendition of the ro- 
mance evoked a storm of applause. 

No singer or violinist can require a more delicate and 
unselfish accompanist than this artist ; he never obtrudes 
himself, and can adapt himself to the most different voices, 
to the dramatic power of a Schiedemantel as well as to the 
delicate declamation a Lilian Sanderson. 

Robert Freund has in the last few years published five 
works which show that his productiveness does not flow in 
arapid and abundant current, but reflects a nature highly 
strung, inclined to dreamy thoughtfulness rather than to 
bold flights of fancy or passionate outbreaks of feeling. 
With the exception of a book of Lieder (op. 4) his works are 
for the piano. The most charming of these is the 
‘ Ungarische Lieder” (no opus number), in which he treats 
freely Hungarian national airs, The piano pieces of Freund 
do not move in classical form, but in a freer fantasia style, 
while, subjectively, in their development more of motive 
than of theme, their change from light to shade, from 
dreamy repose to energetic movement they approach to 
improvisations and betray the artist who has grown up 
from the Liszt traditions. 

In the middle of January, 1890, Robert Freund played 
for the first time in Berlin, and a critic wrote: ‘‘ The pro- 
gram is evidence that Mr. R. Freund wishes to be more 
than a mere piano player on the road, and his performance 
was a proof that in fact he is more. He possesses all the 
qualities that appertain to a genuine artist.” On the 26th 
of the same month he appeared at a concert of the Liszt- 
verein of Leipsic, and a critic of that city wrote: ‘‘ Mr. 
Freund is in every respect a master of his instrument, a 
pianist in whose play high musical intelligence, warm en- 
thusiasm, depth of feeling find their expression in an un- 
failing technic and a noble tone. His performance of the 
seldom heard ‘ Davidsbiindler* was one of the first rank.” 
In October of the same year he again played at the Leipsic 
Lisztverein a series of Liszt’s compositions, which called 
out the following criticism: ‘‘ Especially as a Liszt inter- 
preter Mr. Freund made a profound impression ; we may 
have heard these pieces given technically as perfect, but 
seldom with such warmth, inspiration and ‘ geist.’ They 
were models of speaking characteristics and plastic repro- 
ductions without mistake or distortion, with the poetical 
contents throughout brought out with convincing expres- 
sion.” ‘In Robert Freund,” writes A. Niggli, ‘‘ we have 
a piano interpreter who merges himself in every beautiful 
thing that is written for his instrument, who renders the 
master works of the most different times and styles with 
the deepest piety, and drenches them with his heart’s blood. 
By this, not by his technic, which seems almost a sec- 
ondary matter, does he grasp and hold fast the hearer’s 
soul.” 





All About Cuilmant. 
T the terminus of the Rue de la Chaussée 
d’antin, and but a short distance from the Grand 
Opera, an imposing building of the Second Empire period, 
with park, flowers and fountain in the foreground, is ob- 
served. 

This is the Church of La Trinité, where for over twenty 
years musicians from almost every country have congre- 
gated to meet and hear Mr. Alexandre Guilmant, its distin- 
guished organist. 

The impressions formed during a visit to this church, and 
while attending either the grand mass or the Salut, are 
cherished by many an American who has had the rare 
privilege of being there. At each service an old lady, who 
fora long time has had charge of the chapel at the south- 
west entrance, is kept busy and continually interrupted 
from her devotions by unlocking the door which, by means 
of a long spiral staircase leads to the gallery where Mr. 
Guilmant is found seated at the organ console surrounded 
by his pupils and friends. 

In another gallery at the extreme opposite end of the 
church, at the corner of the south transept, Mr. Thodcre 
Salome is seated before the ‘ orgue d'accompagnement,” 
with a choir of men and boys directed by Mr. Emile Bou- 
chiére, the maitre de chapelle. 

Both galleries are connected and only used as a means 
of communication, except on festival occasions, when a part 
of the congregation are permitted to occupy them. They 
are without seats, and although narrow add much to the 
beauty of the interior. 

The grand organ was reconstructed after the Commune 
(1872) by Mr. Cavaillé-Coll, and consists of forty-six speak- 
ing stops—fourteen on the great, ten on the swell, twelve 
on the choir and ten for the pedal organ. It is perhaps 
quite opportune that the scheme of the instrument which 
he plays when ‘‘ chez lui” be repeated during his American 
tournée. 

ORGUE DE LA TRINITE. 


GREAT ORGAN, 


Dy PNG hoes sccndsi feet. 16 9% Doublette............. feet. 2 
2 ey ee 16 §©10. Plein jeu harmonique de 
era ey 8 846 rangs. 
4. Fiate harmonique. ..... ‘. e pA er Tangs. 5 
5. Viole de gambe............ x 12. Bombarde........... feet. 16 
© Fess 55. bday cecdvewss S SH DUCIE iss. vs ict deccande 8 
Se 4 BO, CORSE. doin 6 cctindscdeaisis 4 
8. Fiftte octaviante........... 4 

SWELL ORGAN, 
15. Fiate traversiére..... feet. 8 0. Bassonet hautbois....feet. 8 
TE ROGIER. crctccccicccceess 8 21. Flaite octaviante...... », 4 
17. Viole de gambe........... 8 22. Octavin...... ried i“~e 
18 Voix céleste,.............. 8 2%. Trompette.... -'g 
19. Voix humaine............. 8 BE CERSTE cedes.copis «6 

CHOIR ORGAN, 
25. Quintaton............ feet. 16 3%. Cornet harmonique de 2a 
26. Flaite harmonique........ 8 5 rangs. 
Bee WINNOET o catdsiccdocccce © OR Be siciceds ccccceseveniee 1 
28. Unda Maris................ © ER i ibadevsince dendcedcan 16 
ei IE 6 onicnss cus cwcdeeds 4 TVG ie. Ksstiddedivacha 8 
80. Fifite douce............... 4 SR, CRUG cea vente ced cdine 8 
$1. Doublette.............feet. 2 

PEDAL ORGAN, 
37. Bourdon.............. feet. 32 42. Bourdon............6+. feet. 8 
38. Contre-basse.............. 16 Be EE skcUdetnccesdsuce 1 
SE Game RAGES isis ccscccacess 16 44. Bombarde.............0.055 16 
GD, FIRS sccesccsccvececcescers 4 4. Trompette................. x 
41. Violoncelle......ccccescess 8 RS eee ah 4 

The pedal combinations and mechanical accessories num- 

ber fifteen. 


The chancel organ of two manuals is tuned in accord 
with the grand organ, and the two organists can easily see 
each other, although neither is visible to the congregation. 
Thus to attend a service (if seated below) and hear the 
music surging over the heads of the worshippers, first from 
the grand organ ; then as the voices enter, for it to drop 
out, and the chancel organ continue; then again, in 
rapid succession, a symphony on the grand organ, and so 
on, the effect produced is almost sublime, and as an Amer- 
ican lady remarked after a service at La Trinité, * J'ai 
pensée toujours de Ciel.” 

Still different again is the effect of Mr. Guilmant’s re- 
markable playing, if seated on the organ bench at his side 
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we observe the apparent ease over which every difficulty 
is surmounted, and catch the inspiration which he infuses 
to everyone in his presence. 

The * Salut” at 3 o'clock Sunday afternoons is perhaps 
the most interesting service when to hear Mr. Guilmant at 
his best, and to study his remarkable ability for improvis- 
ing and the combining of stops. 

The many interludes required at this service give chances 
for great versatility, and often I have heard him say at the 
conclusion of one interlude: ‘1 will try and find anew 
combination, totally different, for the next; tell me how 
you like it?” He would then form one quite different from 
the other and say: ‘ This is the first time I have com- 
bined these stops together.” 

His entire temperament is originality, as those who have 
studied with him know so well, and heard him frequently 
say : *‘ Il faut toujours chercher quelque chose de nouveau.” 

There is never anything bizarre or startling in these 
effects, and the refined and scholarly treatment of all 
themes haye been peculiarly characistic during his entire 
career, and are now a revelation to his American audi- 
ences. 

A peculiarly beautiful combination was when he would 
play a duo between the oboe on the swell and the clarinet 
on the choir. ‘*‘ Comme un espéce de canon.” 

It was first at La Trinité, that I heard this effect, which 
has since been imitated by other writers in their works for 
the organ. The same idea was tried with the flutes, with 
equal result. Although his combinations are so different 
at times from those of other prominent organists, they are 
never sensational or merely a striving to please the fancy 
of the listener. 

His is the true legato, and with each phrase beautifully 
rounded and distinct, no matter what the tempo, it is per- 
fectly clear. 

In staccato passages, so often partially indistinct and 
blurred, each note stands by itself and great care is given 
to its valuation. If retarded, then very gradually, but 
only slightly so, and never to break the movement or drag 
it unnecessarily, 

His habit at the conclusion of a composition, especially 
if with full organ, is to hold the final chord longer than the 
value indicated and then lift both hands exactly together 
producing an astounding effect. 

One of the important points he insists upon with pupils is 
in regarding the exact value of each note, especially the 
sixteenths. In the prelude to St. Ann’s fugue (Bach), and 
in his own march ‘“ Funébre,” so well known here, I well 
remember how each note was not permitted to be left un- 
til it had received its proper duration ; no matter how many 
times the phrase was repeated it was not allowed to pass 
until exactly correct. In the manipulation of the balanced 
swell pedal, it is always gradual and never with asudden 
transition from # to ff, or an unsteady crescendo. 
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praise of his former master, Mr. Jacques Lemmens, with 
whom he was a favorite pupil in Brussels. 

At the lesson Guilmant rigidly insists on exact tempo and 
rhythm. He will not permit the smallest detail to pass un- 
noticed until correctly played. 

Inharmony, he teaches the ‘‘ Traité d’Harmonie de Reber,” 
and with it the ‘‘ Notes et Etudes d’Harmonie” of Dubois, 





ALEXANDRE GUILMANT. 


interspersed with exercises by Bazzin, Fennroli, Durand, 
&e. 

After this the ‘‘ Traité du Contrepoint de Fétis.” 

In teaching these subjects, his ‘‘ Comprenez-vous?” after 
each explanation shows how particular he is that nothing 
shall pass until thoroughly understood. I well remember 


His | 


study on this subject has resulted in a use of the “ pedales | 


d'expression,” rarely attained even by his colleagues. 


All schools of organ music are heard at La Trinité, and | 


often for several succeeding Sundays the ‘‘ Grand Sortie’ 


ia 


will be selected from the works of Bach. As well Mendels- | 


son, Hiindel, Rheinberger, Wesley and Lemmens, with 
naturally selections from his own compositions, are fre- 
quently played. 


All his writings are first performed at the | 


church from manuscript before being sent for publication, | 
thus giving an excellent chance to judge of the effects and | 
make changes if necessary. At other services he will im- | 
provise a fugue, or perhaps a double fugue, and accomplish | 
the task with as much ease as if it were a written work be- 


fore him. 


It is during one of these marvelous improvisations that 


his individuality is most clearly demonstrated. 


Three set pieces, and occasionally an accompaniment to | 


the Credo, constitute his work at the grand mass Sunday 


mornings, although occasionally his mass for two organs 


is used, and then he plays almost continuously. 


In the afternoon at the ‘‘ Salut,” in addition to the inter- 


ludes, the ‘Grand Sortie,” is usually a set piece, and fre- 


quently a Mendelssohn sonata, or one of his own larger 


works. 

On leaving the church, a few steps up the Rue de Clichy, 
brings one to No. 62, the town residence and studio of Mr. 
Guilmant, consisting of a suite of rooms, ‘‘au premier 
étage,” with a salon, containing an Erard grand Mustel har- 
monium, a portion of his large library, a signed portrait of 
M. Cavaillé-Coll, a pen portrait of himself when quite a 
young man, and several laurel wreaths, as prominent among 
the furnishings. The music room adjoining is devoted to 
the organ, built for him by his father, who was a prominent 
organist in Boulogne, and who died recently at the age of 
ninety-seven years. It is upon this instrument, with its 
single manual and pedal board of twenty-seven notes, and 
not over a dozen stops, that Mr. Guilmant gives all his 
lessons, except in rare instances, when he will go to the 
organ factory of Mr. Cavaillé-Coll. 

Strange as it may seem the test is much greater than on 
a larger or more modern organ, and much can be accom- 
plished. 

The Lemmens ‘' Organ School ” is strongly recommended 
and The scales are pedaled, as indicated in this 
work, and Mr. Guilmant always speaks in the highest 


used, 


WwW. C. CARL. 
this interrogative having been asked at least twenty times 
in the course of a single lesson in harmony. 

Another room, in which his publications are kept, com- 
pletes the suite. 

Mr. Guilmant returns to his villa at Meudon each day 
after the duties in Paris are completed, where his life, sur- 
rounded by his family, has been a peculiarly happy one. 

It is perhaps not well known that Mr. Guilmant was at 
one time an excellent violinist, which instrument was long 
ago dropped to give the entire attention to composition and 
the organ. 

Even now he plays the piano superbly, and one of his de- 
| lights is to entertain a few friends and pupils after dinner, 
seated before his Erard grand, with the full scores of ‘*Tris- 
| tan,” ** Die Gétterdimmerung ” and ‘‘Parsifal ” before him. 


| For two or three hours he will play extracts from these 





works, which he has often heard at Bayreuth, and whither 
he goes during each festival. 

Mr. Guilmant is now fifty-six years of age. 
name is Félix Alexandre, 


Abe,» Fret 


and at the head of his notepaper is placed this clever ar. 


The full 





| rangement of his initials in music : 


iF 


During the Paris Exposition of 1878 Mr. Guilmant 1n- 
augurated the series of recitals at the Trocadéro, annually 
announced as ‘‘ Quatre concerts au Trocadéro pour I’audi- 
tion d’ceuvres de Bach et de Handel pour orgue et orches- 
tre.” 

The organ was built by Mr. Cavaillé-Coll, expressly for 


| the Exposition, and the same year a society, ‘* L’Associ- 


ation Artistique des Grands Concerts d’Orgue au Troca- 
déro,” numbering nearly 600 members, was formed to give 
yearly concerts, having among its supporters such names as 
Camille Saint-Saéns, Ch. Gounod, Ambroise Thomas, Mas- 
senet, Th. Dubois, Gigout, Thuré, &c. 

These concerts have occurred yearly with scarcely an in- 
terruption, and a large number of the works of Bach and 
Hiindel have received a performance. 

Mr. Guilmant has arranged a large number of compo- 
sitions for organ with orchestra, especially to be played at 
these concerts, and his ‘‘ Répertoire des Concerts d’Orgue 
au Trocadéro ” was compiled for this purpose. 

April and May, the most delightful months in Paris, 
are usually selected for these treats,and nothing can be 
more inspiriting than to enter the gorgeous concert hall, 
seating over 5,000 persons, and listen to a ‘ Séance 
d’Orgue.” 

An especially interesting program, is the one appended 
(** Concert d’Orgue Historique”). The organ numbers are 
all arranged by Mr. Guilmant and published by Schott et 
Cie., of Paris. 

PROGRAM. 
{ 1510-1585 (Ecole Italienne), Gabrielli, Canzona. 
| 1524-1594 “ Palestrina, Ricercare. 
1533-1604 ” Merulo, Toccata. 
1538-1623 (Ecole Anglaise), Pavane, Pavane. 
2. 1568-1643 (Ecole Italienne), Monteverde, Lamento. 
Chanté par Mme. Montégu-Montibert. 
1563-1633 (Ecole Frangaise), Titelouze, Verset. 
3. < 1587-1654 (Ecole Allemande), Scheidt, Choral. 
{ 1587-1654 (Ecole Italienne), Frescobaldi, Capriccio. 
4. 1620-1669 % Cesti, Scéne d’Orontea. 
Chanté par Mme. Montégu-Montibert. 
5. 1635-—— (Ecole Allemande), Muffat, Toccata. 
6. 1633-1687 (Ecole Frangaise), Lulli, Air, du Triomphe de l’Amour. 
Chanté par M. Augez, de l’Opéra. 
7, § 1685-1695 (Ecole Allemande), Froberger, Caprice. 
* ¢ 1635-1707 Buxtehude, Choral. 
8. 1649-1725 (Ecole Italienne), Scarlatti, Air. 
Chanté par Mme. Montégu-Montibert. 
9. 1653-1706 (Ecole Allemande), Pachelbel, Chaconne. 
Exécutée par M. Werner, éléve de M. Guilmant. 
{ 1684-1740 (Ecole Frangaise), Daudrieu, Musette. 
' 1676-1749 = Clérambault, Prélude. 
10. 1683-1764 (Ecole Francaise), Rameau, Air de Dardanus. 
Chanté par M. Augez, de l’Opéra. 
11. 1685-1750 (Ecole Allemande) J. S. Bach, Toccata et Fugue en Ut 
Majeure. 
12. 1733-1809 (Ecole Allemande), Haydn, Cavatine. 
Chanté par M. Augez, de l’Opéra. 
1785-1858 (Ecole Francaise), Boély, Andante. 
13. - 1800-1847 (Ecole Allemande), Mendelssohn, Prélude. 
{ 1823-1881 (Ecole Belge), Lemmens, Scherzo. 
Symphonique Concertant. 
* 2 # 
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During each season Mr. Guilmant plays the entire nine 
volumes of Bach for the Count de Chambrun, where for ten 
months of the year weekly recitals are given. He is private 
organist to the count, and nothing but Bach is played at 
these séances. 

Mr. Guilmant has made tours in England for over eighteen 
years, going usually semi-annually (during Advent and 
Lent), when he can best be absent from La Trinité. He is 
one of the examiners at the Royal College of Music, Lon- 


| don, and was recently created ‘‘ Chevalier de Legion 


d’Honneur” in Paris. 

Mr. Guilmant has appeared in Russia, Germany, Italy, 
and now we are enjoying the rare privilege of welcoming 
him to our own country and observing with interest his 
triumphal tour. WiiuiaM C. CARL. 





A Singer Composer. — Singers who compose 
operas are rare, but Wallnéfer, the tenor at the German 
Theatre, Prague, isan exception. His opera ‘‘ Eddystone 
has been often given in that city, and will soon be given 
at Schwerin. Wallnéfer has also composed some grand 
choir and orchestral works. 

London Symphony Concerts.—The prospectus 
of the London Symphony Concerts is just issued. There 
will be only three concerts given before Christmas, and five 
afterward, Mr. Henschel coming on each occasion expres 
ly from Scotland to conduct. 
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Lamperti Method. 
Editors Musical Courzer : 
N article appeared in Tue Musicat Courier 
September 20 questioning the right of many so called 
“Lamperti pupils” to advertise as they do, especially as 
their methods were conflicting, &c. An immediate answer 
to it appeared in the next issue, signed by two of Lamperti's 
oldest pupils (contemporary with myself) who wrote a 
beautiful testimonial article to set the public at rest as far 
as I was concerned by personally vouching for the ‘ truth 
of all my statements,” and to establish my rightful position 
as Francesco Lamperti'’s certificated representative in 
America (‘‘ the only one to their knowledge who had ever 
received a certificate, and from the famous master’s own 
assertion the only one ever given”) repeating the words he 
said over and over again, ‘‘ Should you ever teach you will 
be the greatest teacher 1n your country.” 

Right here let me publicly thank these ‘‘ two important 
witnesses " who so nobly and promptly came forward with 
their valuable testimony in my behalf, which leaves 
nothing for me to add. Another article, however, in this 
week’s Musica Courter has brought to notice a point that 
to those unacquainted with the fact that there were ‘wo 
Lampertis should receive light, so that when they see 
“Lamperti Method” advertised they may not fall into an 
error that may cost them dearly before they are through. 
Francesco Lamperti was the famous old master, and Gio- 
yanni Battista Lamperti was his son ; and right here it will 
not be out of place to quote an article I wrote on the sub- 
ject for ‘‘ Werner's Magazine ” in May, 1893. 

Francesco Lamperti needs no defense as against his son. His name 
is world renowned, as are those of his faithful pupils. I was in 
Milan in 1879, when the son left Milan for Dresden; and in mention- 
ing it to my old master, Francesco Lamperti, I was startled at his 
bidding me in no very pleasant tones never to speak “that man’s” 
name in hispresence again. Naturally my curiosity was awakened, 
although I had often heard that the old man was not over fond of his 
sons. On questioning Mrs. Lamperti she said that Battista was using 
his father’s name to “ropein” pupils, that he had never taken a 
lesson from his father, or even heard him give a lessonin his life, ex- 
cept through closed doors, and that he was a “charlatan of the first 
dye.” Some time afterward two ladies at the hotel where I was stop- 
ping said that they had come to Milan to study with Lamperti, the 
elder, but out of curiosity went to the son first for a few lessons and 
were told by him that his father could not teach any more and that 
he (the son) was really the only teacher of his father’s method. This 
was his ruse, and many under the impression that Battista Lamperti 
was the Lamperti, would study with him. All over Milan there was 
but one opinion, that was that the son was taking advantage of his 
father’s illustrious name to defraud foreigners 

The preposterous idea that a teacher’s method, or the teacher him- 
self, as he teaches it, can be understood in a few lessons or quarters 
only serves to show how slow are the majority of people in forming 
any idea of the intricate work of placing and developing the human 
voice. I waS with Lamperti fully a year before I saw any light 
whatever, and 1 considered him (in my own mind) an old idiot who 
didn’t know himself what he wastrying to teach me. I would have 
lefthim in disgust had it not been for my mother and the great 
Fagotti (the creator of the réle of “* Rigoletto,”’ who lived in the same 
house with us). They told me that in time it would dawn upon me 
allin an instant, likea revelation, and I would be launched out of 
the mud into clear waters without warning. Soit was. It is hard to 
believe this, because we cannot understand it in any other way than 
as I did, from actual experience. How hard it is to convince people 
that this study cannot be comprehended in the same way that other 
studies are, or that great singers are not necessarily great teachers! 
Were Patti to give lessons how many hundreds would flock to her, 
and yet were youto ask Patti how she sings she would probably re- 
ply, as did Annie Louise Cary a few years ago, ‘* Why, I just sing ; 
that’s all... Many can sing and sing divinely; but how many can 
teach? Ateacher is born, not made. So it is that pupils of Lamperti 
and other great maestri disgrace their names by attempting to im- 
part a knowledge to which they have given too little time and atten- 
tion, or for which they are unfitted by nature. For example, a pupil 
who studied three years with old Lamperti came to me the other day, 
and on hearing her sing I wasamazed. She explained that she never 
had much of a voice, consequently Lamperti did not spend much 
labor on her, and all she learned from him was by accident in hearing 
him give other pupils lessons. ‘ Yet,’’ she added, “people teach who 
don’t know any morethan I do, and I suppose if my husband were 
not rich I'd be doing the same thing.” 

Lamperti never bothered himself with common, every day pupils 
any more than our great specialists in the medical profession bother 
themselves about little cases that can never enthuse or make them 
famous. If people insisted upon studying with him, they simply 
Squandered their money, even if they studied for five years. No 
pupil should claim the Lamperti for his teacher who has not mastered 
the method, for one of two things must inevitably result: Either the 
greatest master the world has ever known was an imposter or the 
teacher who professes his method is one. To be a follower of Lam- 
perti means assiduous mental work and personal communion with 
him for years. There is not a day of my life that a new light does 
notcome to me in that greatest of all arts, the placing, developing 
and perfecting of the singing voice, as he himself analyzed it to me, 
In the early morning on the benches of the beautiful Boulevard des 
Anglais at Nice; inthe public parks, where to please him the bands 
would play from his favorite composers, under the influence of the 
eXquisite music he would expatiate upon the different forms of car- 
Tying out one thought. The balmy air, the perfume of delicate 
= the restful surroundings, stirred him into so simple and child- 
ike an explanation of the necessary mental development of the 
would-be Singer, that the great climaxes of his inspired lessons, com- 
~ as they often did right afterwards, were something never to be 
rgotten, and I have learned more since leaving him than my 
srammed brain could put into practice, as perfectly digested while 
™ him. How often in fancy I hear him say : 

D’Arona, a composer is great, but how much greater is the 
re The composer develops his thought to the utmost, pure and 
elling to the last degree of his own personality; the singer inter- 
Strom thought, and gives it to the world as unsullied and as per- 
pa y the composer's as he himself would do if speaking through the 
oo channel. Again, another composer, another treatment of the 
b Eagenete to be interpreted, another and yet another to be done 

As '8 voice, of all instruments the most perfect.” 
me Lamperti is ever alive, and the work goes on as it did while 
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he so long took charge of it. Belief in him opened opportunities of 
inexhaustible knowledge. Patience surfeited you with a wealth of 
explained mysteries that was a revelation. He gave lessons of duty 
and lessons of inspiration. He was fitfuland moody, suspicious and 
petulant, morose and voluble, exacting and unreasonable two-thirds 
of the time ; but to the faithful student he had his momentsof youth- 
ful brilliancy in the expounding of his cherished art. Some pupils 
inspired him, some irritated him, but to all he was alike indifferent 
as to their fate outside of their professional work. He had no sym- 
pathy for you in sickness or trouble, was exacting in money mat- 
ters; but sing with the temperament of an artist, and he was all life 
and interest. Come home from a successful engagement, and he 
would put his arms around your neck and kiss you on both cheeks. 
I have studied with other world renowned masters, such as Delle 
Sedie and Viardot-Garcia, but the bone and muscle of my work I 
owe to the one and only Lamperti. 

Ithink I have shown that unless a pupil of Lamperti had unusual 
talent and ability, such as adimits to the legitimate operatic stage and 
could be recognized as an artist by the Italian public, no claim to 
Lamperti should be made. I have distinctly stated in many former 
articles that he took no interest in pupils who were unfitted for “ La 
carriera’’ (the Italian operatic career), and such pupils were no bet- 
ter off than those who studied with the younger Lamperti. If such 
pupils have developed into good teachers it has been from their own 
intelligent work and power of observation, and they simply use the 
name of Lamperti asa prop. There are many good American teach- 
ers to-day who give credit to masters who are in no way deserving 
of it,and there are many disgraces who swindle the public with false- 
hood and pretense, behind the ruse of a few lessons from all the great 
masters, or a few quarters with one of them. 

A man once said in my hearing: “I consider myself as great as any 
Beethoven in my line of business if I am as successful” (he was a 
grocer). As thegeneral public is so ignorant, it is no wonder that the 
profession of singing is, nowadays, put upon the same basis as trade, 
and that the average shrewd business man or woman will coin money 
with audacity, where true genius is thankful for the common neces- 
saries of existence. FLORENZA D'ARONA, 

124 East Forty-fourth street, New York. 








System Steno Phonetic Boston 


Classes. 

R. Fred H. Butterfield, of New Bedford, 
Mass., is the first to take the certificate to teach 
Steno Phoenetics. He has secured absolute control of the 
system in Massachusetts, and will organize classes in 
Boston and vicinity, and conduct them on the same basis 
as those of the inventor, Miss May Florence Smith, at her 
school for reading music, 1786 Broadway. Our best 
musicians and vocal teachers commend this system in the 
highest terms. Mr. Butterfield has been for nearly twenty- 
five years a teacher of this especial branch, and is familiar 
with the Tonic Sol Fa, Galin-Paris-Clure, movable and 
fixed D systems, and pronounces this superior to them all. 
The classes will open simultaneously in both cities, forming 
in New York every Monday at 3 p. m., and Wednesday 
evenings in Boston, so that pupils will progress alike, and 
in the early spring will prove the superiority of the system 
by aconcert in which all the numbers will be read at sight 
simply by interval peacement, without the use of syllables 

or scale names (numerals). 








Paul Viardot.—During his first attempt to conduct 
the orchestra for ‘‘ Walkyrie” at the Paris Opéra, Mr. Paul 
Viardot became so rattled that the musicians had to stop 
and the performance was interrupted for some miuutes. 
At the end of the first act he left his desk and was replaced 
by Mr. Mangin. Mr. P. Viardot, it is rumored, will resign. 
Mr. Viardot attributes his trouble to a, severe earache 
which suddenly became acute, and adds that he had not 
had sufficient time to prepare himself seriously for such a 
difficulttask. The ‘‘ Ménestrel” censures the directors of 
the Opéra, Messrs. Bertrand and Gailhard, for not having 
taken better precautions to prevent any such accident. 

Hekking.—The ‘cello virtuoso, Anton Hekking, has 
arranged togive a concert with the Philharmonic Orchestra 
at the Berlin Philharmonie October 12. 

Chopin in Poland,—When the great composer and 
pianist Chopin was a young man whose name was just be- 
ginning to be well known he was traveling through Poland 
with a friend and was one day snowbound. Some good 
natured peasants succeeded in getting his carriage out of a 
great snowdrift and piloting the travelers to the post 
house, where they were to change horses. 

As they entered the parlor of the house Chopin flew to 
the piano, and striking a few chords exclaimed joyfully, 
‘Santa Cecilia, the piano is in tune!” and seated himself 
at the instrument. As he sat there improvising the peas- 
ants stole in and stood watching him with mingled amaze- 
ment and delight. 

‘‘We shall see whether they are lovers of music,” said 
Chopin softly to his friend, and thereupon began to play 
his fantasia on Polish airs. The peasants stood in rapt 
silence, their eyes fastened on the pianist’s flying fingers, 
and their faces irradiated with pleasure. Suddenly the 
postmaster announced, ‘* The horses are ready!” 

Chopin sprang up, but a dozen voices cried : 

‘‘Finish that wonderful piece; finish it!” And the 
postmaster, who had heard only a few bars, said pleadingly, 
‘I'll give you courier, horses, everything you want, if you 
will remain just a little while!” 

The fantasia was finished, and at last the pianist was 
allowed to depart, though with many expressions of sorrow 
from the enraptured group. Years afterward, when all 
Paris fell under the charm of his marvelous spell, Chopin 
often recalled the tribute paid to him by the peasants in 
that Polish inn. 











Hesrew Music in Mopern Cuurcnes. 


I must ask the indulgence of my Jewish friends in the treatment 
of so broad and important a subject as the following. If I make mis- 
takes, forgive; and be assured I shall be grateful for authentic cor- 
rection or information. If it seems superficial, it is not from lack of 
estimate, but through the necessarily cursory nature of the “ Whis- 
perings.” I intend to make a more detailed study of special choirs 
later on. 





O interwoven are the musical and historical 
features of the Hebrew race that it is difficult to speak 
of the one without tracing the effect of the other upon it. 
Who can imagine what the Temple music of to-day would 
be, unmarked by the various dispersions of the race? Not 
alone has almost every iota of record of the original Tem- 
ple service been obliterated, almost every relic of tradi- 
tional music been lost, but the character of what was left 
has been variously affected by association with the differ- 
ent countries in which the peculiarly nomadic life of this 
people has been passed. 

Condemned by fate to a roving and pastoral existence, 
imagine what the constructive art of their music must have 
gained through the knowledge of the more reposeful and 
concentrated Egyptians, Syrians, Assyrians, Moors, still 
later from that of the French, English, Italian, German, 
Polish and Russian nations! Not even themselves can 
prophesy the effect of the ‘‘ reforms” which are working in 
our own country. 

Chiefest of all are they indebted to Spain, Portugal and 
Germany for art embellishment. For Spain especially 
have the Jews an exceeding love and devotion. In the 
days when Solomon's vast merchant navy navigated ‘the 
globe ” in search of treasure, Spain was the historical depot, 
was thickly inhabited by Hebrews, and many of its cus- 
toms, social and musical, made their own. 

Notwithstanding this constant commingling with foreign 
art, innovations have been curiously enough woven into 
the Jewish caste, and as the national so has the musical in- 
tegrity been remarkably preserved. When we consider 
the tenacity with which these strange people have clung 
together during twenty centuries, it is more than probable 
that many of the beautiful chants we still hear retain much 
of the ancient aroma. 

Since the political emancipation of 1850 in England, 
great breadth and liberty have been given the musical 
tenets. As with all other classes with the taste of liberty, 
the churchly Hebrew sentiment arose, ‘‘ Why should what 
has been rule what might be?” ‘‘ Why must we bow to 
the past?” Individual mind began to try its wings which 
have ever since been growing larger and stronger, to the 
terror and anxiety of the mother conservatism. 

United in so many principles, what might not be looked 
for in the strength of sacred song but for the diversity of 
practice which is the result of national antipathy? As with 
us, the mother stem is dévided into distinct branches, vie- 
ing with each dther as to how far apart they may travel and 
keep the same goal in view. 

There is little doubt but that the Hebrew race is the best 
source of musical information, With them was the highest 
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idealized conception of music. The art such as it was, was 
made twin with Deity—the link between man and his 
Maker. God through nature was deified by them, and 
music, which was made the principal feature of worship, 
was stamped for the race by this conception. Tone was re- 
vered as the voice of the Almighty. By music were the 
walls of Jericho throwndown. The prophecies were deliv- 
ered to its accompaniment, evil was by it exorcised, and 
physicians, then as now prescribed music as the tonic 
for the sated nerve-sick patient, king or peasant. Music 
also held a high place in social ceremony. 

The Psalms, the highest type of oriental poetry, with 
their subtle rhythms, were evidently shaped for musical 
accompaniment. Who can know what were the sounds 
wedded to these sublime songs? Luther's German Bible is 
full of directions for musical accompaniment. 

Jubal, seventh in descent from Adam, himself one of 
seventy-seven children, ‘‘was the father of all such as 
handle the kinnor (lyre) and organ” (mouth organ). He in- 
vented both string and wind instruments, and * exercised 
himself in music, while that his brother Jabal tended his 
flock.” From this we have the ‘‘jobel” or ‘ jubilee” in- 
strument, used in proclaiming the year of liberty—jubilee. 

Moses was identified with the music of the original 
Temple, and invented a twin trumpet, one signal upon 
which was to call together the heads of the tribes, the 
other to communicate with the multitude. Chords and 
arpeggios were the earliest forms of musical accompani- 
ments. Weare told of duets being sung by Deborah and 
Barak. David and Solomon instituted bands and vocalists 
male and female. And here the first musical trouble 
began, for we find the warning, ‘‘Beware of the female 
singers that they do not entice thee with their charms,” 
indicating a tendency towards artistic and moral degeneracy 
as a result of the mixing of the sexes in musical business. 

Women as professional vocalists were rigorously excluded 
from both Temples, but as worshippers had costly and 
beautiful courts fitted up and guarded specially for their 
use. Early in Bible history, however, we find damsels 
playing upon instruments, singing and dancing, but in 
Temple processions, not inthe service. Miriam’s triumphal 
dance is familiar to all. Young Levites sang in the second 
Temple, which was not erected till some seventy years 
after the laying waste of the first. Ancient singing mas- 
ters evidently wore vestments ; 200,000 coats of the finest 
silk and 200,000 silver trumpets were among the articles 
ordered for Temple service. The sacred hymns of the day 
were led by a precentor. 

Solomon evidently loved best the secular departments of 
music, while David was the inspired sacred musician. The 
latter organized a body of 4,000 players and singers. The 
ordinary orchestra was twelve singers and twelve players, 
nine harpists, two citharites and a cymbal player, but this 
was augmented on occasion, After the establishment of 
the Twelve Tribes in Palestine, the art made rapid progress 
under the Judges. Samuelestablished a school of prophets 
and musicians. 

The Hebrew worship of to-day carries two representative 
banners, the German, and the Portuguese and Spanish. 
Polish, Russian and French have either been absorbed by 
those, or form small distinct sets by themselves. 

Political feeling as well as a latent principle of caste, and 
perhaps a tithe or two of the envy common to all mortals, 
hinders amalgamation, each keeping to itself with a tacit 
feeling that at one time amounted almost to animosity. 

In addition to this division is one growing out of a desire 
for reform, in opposition to a rigorous adherence to olden 
customs. 

Pure orthodoxy is an imported article. The somersaults 
to agnosticism by the Americanized edition of the race are 
apt to be abrupt and radical. The plea forreform grows out 
of the attendance of Jewish children upon our public schools 
and consequent association with Gentile customs. It is con- 
sidered by some unadvisable to have the change so abrupt as 
to antagonize the youthful mind, and thereby cause depart- 
tures from the Church. The compromise movement is 
sorely lamented by the strictly severe, who nevertheless 
contend that such is but a superficial and partial movement 
and not accepted by Israel proper. 

Between these two is a large tract of reformation, de- 
nominated ‘‘ Conservative,” the intent of which is to favor 
yod, man and tradition. Great liberties are taken with the 
liturgy, and the ritual is comfortably flexible. 

No doubt still greater reforms would be instituted but for 
the extreme loyalty to forefathers, which among the He- 
brews is a religion in itself. The Orthodox worship in 
synagogues, the Conservative and Reformed in temples, 
In addition are the Chebras (Hebras), smal! gatherings of 
the faithful, similar to our missions, who desire to main- 
tain strictly the customs of the section of country whence 
they came. 

Naturally this severance of ecclesiastical principle is re- 
flected in the music of the churches with a corresponding 
lack of power and enthusiasm. 

Still further is a slight strain between rabbi and can- 
tor ; the former, purely religious, desiring that the music 
shall be essentially worship, as simple and classic as pos- 
sible ; the latter, being musical, leaning naturally to the 
florid and grandiloquent. ~ The earnest desire of all rabbis 
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is for congregational singing. This feeling is not in the 
nature of a strife however. Cantors and rabbis all over 
the country are studying measures for the wisest means of 
arranging the matter with satisfaction. Conferences from 
time to time have done much toward bringing and keeping 
opinion upon more simple bases. 

Amongst other measures has been the formation of an as- 
sociation in the interest of congregational hymnals, and 
books of familiar tunes for use of the children in Sunday 
schools, This autumn Dr. F. de Sola Mendes, of the Forty- 
fourth street Temple, intends to use the Sunday school 
largely as a place of musical education by making the 
learning of church musical literature part of the curriculum, 
a usage already in practice in the Nineteenth street Syna- 
gogue. The teaching of Hebrew is made a feature of Sun- 
day school instruction. FanniE EpGar Tuomas. 


(To be continued). 


Leipsic Letter. 
LEIPSIc, Septem ber 26, 1893. 

‘€ 4 SRAEL,” opera in four acts by Albert 

‘Franchetti, was given September 15 for the first 
time at the Neues Theatre. Thetext is very accommodating, 
giving the composer situations in heaven, hell and on 
earth ; of love, hatred, passion, piety and revel. ‘‘ Asrael ”’ 
and ‘‘ Nefta,” angels, live in heaven in happy wedlock. 
‘* Lucifer” rebels against ‘‘ Jehovah ” and ‘ Asrael " leaves 
his angel wife to assist in suppressing the revolt, but is 
taken captive by the devils. The opera opens with a scene 
in hell in which ‘* Asrael” beseeches ‘‘ Lucifer” to permit 
him to return to earth for one year. This request is granted 
on condition that he comes back with one soul. Heaven is 
shown in the second scene, where ‘‘ Nefta” says farewell 
to the angels, martyrs, virgins and saints in order to take a 
pilgrimage to earth in the guise of ‘‘ Sister Clothilda,” for 
the purpose of saving her spouse. The opera continues in 
the third and fourth acts in Flanders. ‘‘ Asrael,” among 
other adventures, by unflinchingly returning the lightning 
glance of ‘' Lidora,” daughter of the ‘‘ King of Brabant,” is 
chosen by her as consort, which honor he declines, thereby 
incurring her bitter enmity. He espies ‘‘ Loretta,” a 
gypsy, is enamoured of her, confesses it and flies with her, 
after having by magic caused the weapons to fall from 
the hands of the warriors that were ordered by the infuriated 
‘*Lidora” to seize him. Subsequently ‘ Lidora,” who has 
sought out ‘‘ Loretta,” instills suspicion and jealousy into 
her mind against ‘‘Asrael ;” and when he, questioned by her 
in his sleep, confesses that his wife, ‘‘ Nefta,” is still upper- 
most in his mind, she pours the contents of a vial given her 
by the “ Princess" over him. ‘‘ Asrael,” dying, is saved 
from the devils who approach to take him by ‘Sister 
Clothilda” and angels. Before being permitted to return 
to heaven ‘‘ Asrael” must again learn to pray, having for- 
gotten that in his subterranean experience. He accom- 
plishes this feat in the last act and therefore immediately 
ascends to heaven, where he is united to ‘‘ Nepta.” 

The great objection to most librettos of the new Italian 
school, that they herald marital infidelity (‘‘ Cavalleria 
Rusticana,” ‘‘ Pagliacci,” &c.), is in no way overcome in 
‘* Asrael.” Itissurprising how many (including our critic), 
who lift their voices in reproach against woman’s treachery 
in the above named operas, are entirely insensible to the 
contemptible insincerity of ‘‘ Asrael.” Though still sus- 
ceptible to the charms of his wife, he falls in love with the 
Gipsy, and would have continued his relations with her 
had she not in jealous rage ended his earthly existence, 
Is not man’s infidelity as nefarious as woman’s? ‘ Asrael,” 
a contemptible, licentious and treacherous character, can 
in no way win our sympathy. In‘ Nefta” one has a beau- 
tiful picture of woman's devotion, of a self sacrificing and 
unselfish love. But it could not be called very intellectual 
love, else when she sees him skipping away with some other 
girl she would not fervently exclaim: ‘‘ Thank Heaven, 
tis he ; ‘tis my ‘ Asrael!’” The poor ** Devil” is as usual 
again duped. Invariably in plays and operas he is de- 
picted as gentlemanly and fair, carrying out scrupulously 
his part of the bargain ; only to be worsted by angels and 
man. The more I see of the opera devil the more respect | 
have for him, and the greater a contempt for saints and 
others, who are constantly imposing upon the good natured 
fellow’s credulity. 

Hell and music in my opinion are not compatible. Mr. 
Franchetti’s conception of hell is in the main piccolo and 
bass drum ; otherwise the music representing the infernal 
regions is very chaotic. I cannot comprehend how ina 
place that is supposed to harbor misery, despair and agony 
there can be music. Music of all things is not adapted to 
express horror and horrible situations. Of course the 
version of hell in ‘‘ Asrael” is rather grotesque and the 
music principally of a Bacchanalian character. But in con- 
sistency (and that is supposed to be the principal feature of 
modern opera) hell and music are incongruous. With little 
exception the musi¢ is very commonplace. For chorus 
work in this opera Franchetti shows the best aptitude. He 
however, greatly overdoesit. There is chorus upon chorus, 
and several creditable numbers are spoiled by a continu- 
ance of ensemble singing, in the course of which favorable 
impressions are dispelled. One entire part, that of ‘ Lo- 





retta,” is very well carried out. Throughout that rdle is 
quite dramatic, quite consistent and singable. Beside this 
part the others pale into insignificance. That of ‘‘ Asarel” 
has some good moments, but is not carried out uniformly 
well, The orchestration is ordinary and for the most part 
very noisy. Of style or personality one canscarcely speak, 
A little of everything is attempted. 

The presentation was very good. The scenery, costumings 
and mountings generally were quite elaborate. Miss Von 
Vahsel, ‘‘ Nefta,” was in excellent voice, and acquitted her. 
self highly satisfactorily. Miss Doxat fairly outdid herself, 
She invested her part with passion and grandeur, singing 
so magnificently that this alone would have atoned for at- 
tending the performance. Miss Osborne, ‘ Lidora,” did 
not appear to as good an advantageas in previous réles, both 
as to singing and acting. Whether very much could be 
made out of the part by any one is however questionable, 
Mr. De Grach sang ‘‘Asrael” partly superbly, partly 
indifferently well. He is capable of some grand exhibitions 
in dramatic singing, and then detracts therefrom by suc- 
cessive imperfect intonations or faulty vocalization. The 
minor réles of ‘‘ King,” Mr. Wittekopf, and ‘‘ Lucifer,” Mr, 
Kniipfer, were above comment. Conductor Panzer de- 
serves great credit for his masterly work throughout. On 
the main the audience despite the spectacular displays 
seemed rather reserved. The opera will probably draw a 
number of times, principally because of the sensational 
features ; but hardly enough to justify the expenditures 
and pains incurred for its presentation. 


*& *# & & 


Mrs. Heink, from Hamburg, sang ‘‘ Ortrud,” and Mr, 
George Anthes, from Dresden, the title réle, in ‘‘ Lohen- 
grin,” September. 21. The very favorable impression Mrs. 
Heink made at one of the Gewandhaus concerts last season 
was strengthened in opera. She reasserted herself as a very 
superior artist. Her voice is round and full in the lower, 
clear and sympathetic in the middle and higher registers, 
and very well cultivated. Mr. Anthes has a remarkable 
voice, not a tenor but a phenomenally high, clear and mel- 
low baritone. He enunciates clearly and sings with good 
method. His ‘‘ Lohengrin” was very satisfactory, with 
the exception that his phrasings, especially in the first act, 
were badly cut up. The stronghold of the Leipsic opera 
was shown in Mr. Schelper, ‘‘ Telramund ” ; Mr. Wittekopf, 
‘King ;” Mr. Demuth, Herald. An improvement in bari- 
tones could hardly be made here. The above three are 
artists of the first rank. For Mr. Demuth a very brilliant 
future may safely be predicted. Mrs. Baumann sang 
‘* Elsa.” She had many friends in the audience who ap- 
plauded her. 

* ke & 

Mr. Kniipfer, the young basso profondo of the opera, has 
made two contracts since last season—one for life and one 
for three years. A charming young lady and a preacher 
were the principal parties, besides himself, in the life con- 
tract, and Mr. Staegemann, director of the opera, figured 
as the second person in the other. Mr. Kniipfer was inde- 
mand by other parties for both contracts, but Cupid in one 
case and his judgment in the other caused the above results. 
Mr. Kniipfer is a very painstaking and conscientious artist, 
who lives through rather than acts his réles. His voice is 
powerful and flexible and he sings with good, musical in- 
telligence. 

Franchetti is a scion of one of the wealthiest families in 
Italy. “This calls to mind that Ferdinand Hiller is often 
quoted as having said that it is detrimental for young mu- 
sicians to be in independent financial circumstances. A 
very ill-advised assertion. As in every other profession, oF 











Announcement. 
Mme. ROSA LINDE, 


The Greatest American Contralto, 





Has just been engaged as Prima Donna for the first American Tour of 


HENRI MARTEAU. 


The Great French Violinist. 
Mme. Linpe’s own Concert Company may be secured for March and 
April, 1894, and also for season of 1894-95, by addressing 


R. E. JOHNSTON, Manager, 
BELVEDERE HOUSE, NEW YORK CITY. 


NOTE,.—Evwin M. Suonert, the Eminent Pianist, will also be com 
nected with Marteau’s great tour through America 


NEW YORE VOCAL INSTITUTE, 


97 Fifth Avenue, NEW YORK. 

Voice Culture and singing for Home, Church, Concert, 
Oratorio, Opera and Teaching. Beginners and the most 
advanced. Over 200 Class Lessons during season, 
students have private lessons. Tuition rates according 1 
teacher. Season of 1893-94 begins Sept. 18 and ends June?. 
Total expenses for entire season, including room, . 
piano, music, tuition, classes, &c., $470 to $640. New 
gives best yf Nelgereac | to hear opera, oratorio and = 
music and all the great artists. To live in New York is 


become educated. Send for catalogue. 
FRANK H. TUBBS, Musical Director. 
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in business, music requires capital. Talents must be culti- 
yated, opportunities must be awaited, failures must be met 
with renewed attempts, and all this requires money. Just 
as in business, great talents often surmount all difficulties ; 
but in doing that much of the energy that otherwise would 
be used for creative and interpretative purposes is wasted. 
That countless hardships, deprivations and disappointments 
are essential to the ripening of genius can hardly be arrived 
at by a logical conclusion. Spontaneity necessitates the 
industry of great musicians. Wealth would not have les- 
sened the productiveness of Bach, Beethoven, Mozart or 
Wagner. One of the principal reasons that so few great 
artists are produced by eminent teachers is, not want of 
material (as inferior teachers claim), but because few stu- 
dents can study a sufficient length of time. Their means 
are exhausted and they must accept the first opportunity 
offered for earning a livelihood. While wealth, as in the 
case of Franchetti, can never buy genius, genius will be 
more productive when unhampered by pecuniary cares. 
* *# *& & 

Professor Halir, from Weimar, will open the musical sea- 
son here, giving two concerts, October 5 and 12, at the 
Altes Gewandhaus. He will play concertos by Beethoven, 
Brahms, Paganini, Spohr, Tschaikowsky and Lalo. Among 
others already announced are: D’Albert, two concerts ; 
Rosenthal ; Ernst Hungar, three song recitals, and Rud. 
Zwintscher, three concerts. The Philharmonic Orchestra, 
from Berlin, also contemplates a concert with Hans 
Richter. In celebration of its 150th anniversary the 
Gewandhaus begins the season with two festival concerts, 
October 19 and 20. At the first Schumann’s ‘: Paradise 
and Peri” will be given. 

+ # e 

Another attempt has been made toinduce Paderewski to 
visit Leipsic. His reply has not yet been received. He 
may have the Pleissenburg if he comes. 

* nee 

The Liszt Verein, thanks to the untiring energy of its 
eminent chairman, Prof. Martin Krause, will give the public 
some extraordinary musical events this season. Professor 
Krause’s influence obtained for Felix Weingartner leave of 
absence to conduct one concert. Siegfried Wagner will 
come before the world as conductor of another. The three 
remaining will be conducted by Richard Strauss, from Wei- 
mar; Mr. Cowen, the English conductor, and Mr. Zumpe, 
from Stuttgart. 

.Among the pianists are Miss Remmert, Stavenhagen, 
Rosenthal and Sapellmkoff. Of singers, so far there have 
been engaged Miss Clara Polscher, Miss Fink, from Wei- 
mar, and Heinrich Vogl. Some other names of celebrated 
stars are withheld for the present, so as not to completely 
paralyze the public with the array of talent at the dis- 
posal of the Liszt Verein this season. If the above names 
are not sufficient to insure a subscription sale of every seat 
in the Albert Hall, the musical appreciation in Leipsic can 
not be rated very highly. The first concert is to be given 
the latter part of October. 

*# et & 

D’Albert’s second piano concerto has several times been 
placed in rather a false light. An unjust prejudice would 
be likely to result against the concerto with the public, if 
the belief becomes current that in it the piano is rather 
part of an orchestral composition than a distinctive solo in- 
strument. This is emphatically not the case. It does not 
at all detract from the solo features of the piano that D’Al- 
bert treats it as one element and the orchestra as another; 
at times, so to speak, pitting the two against each other, 
now in mirth and playfulness, then in dissention and con- 
test, varying tranquillity, sprightliness, majesty and tem- 
pestuousness. On the other hand it greatly individualizes 
the piano. D’Albert disdains the old-fashioned notions that 
the solo instrument must cease the moment the tutti begins. 
He eschews the bravoura effects of working up each idea 
to a climax and then intensifying that by a sudden burst- 
ing out of the orchestra. In his second concerto a grand 
musical idea is manifest from beginning to end. He de- 
picts a musical epic poem of which the piano is the hera 
As in creations of erudition, the hero must battle, must 
overcome obstacles: But during all this the solo instru- 
ment is paramount and distinctive. The concerto is writ- 
ten in excellent appreciation of the technical requirements 
of modern pianists and the virtuoso, as well as the musi- 
clan, can assert himself in the highest degree, 

* * ® 

Carl Ress, formerly a member of the opera and for many 
years a vocal teacher, died suddenly September 20. He 
was highly esteemed by a host of friends and his loss is 
keenly felt by a large class of pupils, He was recently 
married for the second time. 

e# e# *e 

When the doom to tear down the Pleissenburg has been 
executed and the remodeling of the Altes Gewandhaus is 
completed two more venerable historical monuments will 
have been effaced. In recent years Leipsic has rapidly 


town cosmopolitan, and those who studied here ten years 
4g0, upon their return would find themselves in a strange 
Place. The Pleissenburg, one of the last landmarks, was 


the subject of much contention, but had to succumb to 
the practical. 


Fortunately the Saal in the Altes Gewand- 








haus, where the historical concerts were given, will remain 
unmolested and be used, as hitherto, for concerts. 
*n et 


To those interested in vocal music in Germany the fol- 


lowing, translated from the Preface by Augusta Gitze to | 


her edition of J. Concone'’s exercises, may be of interest: 
‘““* * * Repeatedly I have had occasion to assert that in 
the last decades, during which we have been literally del- 
uged with singing schools, the art of singing has constantly 
deteriorated. In the present day much is said and written 
on the subject, but very little accomplished. In the first 
place we lack the great masters of song of former times, 
who could illustrate in practice what they taught theoreti- 
cally ; then the public, as well as managers and many 
critics, now laud quantity in preference to quality. As 
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long as a voice, even when devoid of whatever cultivation, | 


is applauded in opera, yes, even in concert, for its power, 
an overwhelmingly small number of thoroughly artistic 
natures (still more rarely the less gifted) will aspire to 
acquire an artistic method. * * What students sing is 
always a secondary consideration ; how they sing, the 
Gras, * oa" Aucust GtssBACHER 








London Letter. 
LONDON, September 23, 1893. 

HE Royal Choral Society, which gives its 
concerts at Royal Albert Hall under the direction of 
Sir Joseph Barnby, will give a series of ten concerts, com- 
mencing November 2. Eight of these will be subscription 
concerts, and the other two performances will be ‘‘ The 

Messiah” on New Year’s Day and Good Friday. 

The evenings of the performances will be Thursdays, in- 
stead of Wednesdays as heretofore, and the following 
works will be performed: Berlioz’ ‘‘ Faust,” on November 
2, with Mrs. Moran-Olden, Ben Davies, Edward Epstein 
and Henschel as soloists; ‘‘ Israel in Egypt,” on Novem- 
ber 23, and Hindel’s ‘‘ Jephtha,” on December 7, for the 
first time by this society, with the additional accompani- 
ment written some time ago by Sir Arthur Sullivan, and 
solos will be taken by Miss Margaret Hoare, Miss Agnes 
Janson, Lloyd and Norman Salmond; the ‘Golden Le- 
gend,” January 18; ‘‘ The Redemption ” on Ash Wednes- 
day; Gounod’s ‘‘ Mors et Vita” and Rossini’s ‘‘ Stabat 
Mater” March 1; Dr. Mackenzie's ‘‘ Bethlehem,” which 
will be the only novelty of the series, on April 12, and 
‘* Elijah ” at the last concert, on April 26. 

Mr. Mancinelli, the well-known conductor, is now engaged 
on writing the music to a sacred cantata. 

The Promenade Concerts still continue to draw good 
houses, and the excellent programs arranged by Mr. Cowen, 
which receive such conscientious rendering by his well 
equipped orchestra, led by this perfectly competent and 
painstaking conductor, are certainly appreciated by the 
public. 

Mr. Farley Sinkins & Co. have done all in their power to 
make these entertainments high class, and I hope that they 
will be rewarded by financial success, though there cannot 
be much of a margin, even with full houses, after deduct- 
ing the heavy expenses, with prices of admission so very 
low. 

On Monday evening Mr. Sims Reeves appeared the sec- 
ond time and sang ‘‘ When other lips” and ‘‘ Bay of Bis- 
cay.” Among other vocalists Mrs. Giulia Valda gave a 
masterly rendering of ‘‘ Ah fors é lui” (‘‘ Traviata”), and 
she also sang ‘‘ Carita” (Tito Mattei). Mr. Oudin sang 
‘Alla Stella Confidente" (Robandi), with violoncello obli- 
gato, and ‘‘ Medge” (Gounod). The orchestra played: 
Overture, ‘‘ Euryanthe” (Weber) ; allegro from symphony 
No. 8 (Beethoven); Entr’acte, ‘‘ Lohengrin ;” rhapsody 
(Liszt) ; ballet music, ‘‘ Robert le Diable,” and selection 
from ‘* Mignon.” 

On Tuesday night the orchestral part of the program 
was: Overture, ‘‘ Egmont” (Beethoven); ‘‘ Invitation a 
la valse ” (Weber-Berlioz) ; ballet music, ‘‘ Reine de Saba ;” 
overture, ‘‘Gazza Ladra,” and selectionfrom ‘* The Gon- 
doliers.” 

Wednesday, classical night, the orchestral program in- 
cluded: Overture, ‘‘Calm Sea and Prosperous Voyage,” 
(Mendelssohn) and ‘Anacreon” (Cherubini); Entr’act 
‘*Rosamunda” (Schubert) ; symphony No, 7, in A (Beet- 
hoven), and a selection from ‘‘ Ernani.” 

I think that it was Miss Palliser’s first appearance at these 
concerts, and she was warmly received in her ‘‘ Deh, vieni 
non tardar” (‘* Nozze di Figaro”), and waltz ‘‘ Nella Calma” 
(‘* Romeo and Juliet”), responding in the second number to 
an imperative encore with some French song. Mrs. Belle 
Cole, who is very popular with the public here, sang ‘‘A 
Holiday on the Rhine,” (Schumann) and ‘‘ The Valley by 
the Sea,” a new song by Stephen Adams, sung for the first 
time in public, dedicated to her, responding to the inevi- 
table encore with the oft repeated ‘‘ Genivieve.” 

The feast for the Wagnerites on Thursday night was: 
Overtures, ‘‘ Meistersinger” and ‘‘ Tannhiduser’;” prelude, 
‘* Parsifal;” ‘‘ Siegfried Idyll ;" prelude to Act III.; ‘‘ Meis- 
tersinger;” march, ‘‘ Tannhiuser;” ‘‘ Ride of the Wal- 
kiire,” and selection from ‘“ Faust.” Among the vocal 
solos was ‘‘ Elizabeth’s Greeting,” by Miss Palliser. 

Mr. Sims Reeves appeared again last night and gave 





| Mikado,” 
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** My Pretty Jane " (Bishop) and one of his greatest favor- 
ites ‘‘ The Requital " (Blumenthal), while the instrumental 
selections from English composers were: Overture, ‘* Para- 
dise and the Peri” (Bennett), music tat Hypatia” (Parry), 
serenade ‘‘ Espagnole,” by Mr. Betjemann, who conducts 
the last part of the program ; ‘‘ Overture di Ballo” (Sulli- 


| van) and selection from ‘‘ The Grand Duchess.” 


To-night the program announced includes Mozart's sym- 
phony in G minor; gavot, ‘‘Mignon;” selection, “I 
Pagliacci ;" overture, ‘‘Oberon,” and selection from ‘‘ The 
Next Monday and Wednesday evenings we are 
promised the production of ‘‘ Samson et Dalila,” probably 
conducted by Mr. Saint-Saéns himself, and on Thursday 
evening they purpose giving a ‘‘ Humorous Night,” when 
the program will consist of musical jokes and humorous 
songs and pieces, 

Mr. Harry Dacre, who wrote ‘‘ Daisy Bell,” is now at work 
on a comic opera, and is also composing a musical comedy 
in two acts for Mr. Edgar Ward. 

Mr. Dacre has written a large number of songs, some of 
which show a rare gift of melody, that probably has been 
developed by travel, as he has lived in New York and Aus- 
tralia and visited Germany, Italy, Arabia, India and Egypt. 

After hearing Mr. Emilio Pizzi's new one act opera, 
“Gabriella,” written for her American tour, Mrs. Patti 
conveyed her indorsement of it by the following telegram : 
‘‘Have heard Pizzi’s opera and am perfectly enchanted 
with it. So is Mr. Arditi, and we predict a grand success.” 
This young composer, though only just thirty, has already 


| laid claim to fame by some of his earlier compositions ; a 
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one act opera written when he was only twenty-three took 
a prize in Milan, and two years later he captured the ad- 
miration of the Florence public with an orchestral work ; 
but his greatest success came when his grand opera ‘* Will- 
iam Ratcliffe” secured for him a prize of 5,000 frs, at 
Bologna. Mrs. Patti prophesies that Mr. Pizzi will be one 
of the greatest composers of his time. FRANK VINCENT. 


College of Organists. 

Mr. R. D, Limpus, anticipating the great advantages that 
would result to organists from association, took the initia- 
tive in forming a ‘* Society of Organists” by convening a 
meeting of a considerable number of the profession in the 
latter part of 1863. At this meeting a committee was ap- 
pointed to consider Mr. Limpus’ proposal and means of 
carrying out his suggestions. 

After receiving hearty indorsement from a iarge number 
in the profession, they called a meeting at Exeter Hall on 
March 12, 1864, when they formally organized the “ Col- 
lege of Organists”” with the following objects, viz.:; 

1. To provide a central organization in London of the 
profession of organists. 

2. To provide a system of examinations and certificates 
for the better definition and protection of the profession, 
and to secure competent organists for the service of the 
Church. 

3. To provide opportunities for intercourse among mem- 
bers of the profession, and the discussion of professional 
topics. 

4. To encourage the composition and study of sacred 
music. 

5. To do all other lawful things as are incidental to the 
attainment of the above objects. ‘ 

In 1877 the coliege was enrolled as an incorporated com- 
pany, and in ashort time it will receive the grant of a royal 
charter. This institution occupies a unique field and has a 
liberal patronage from members of this branch of the pro- 
fession from all over the world and all shades of opinion. 

It gives two diplomas, associateship (A. C. O.) and fel- 
lowship (F. C, O.), and the examinations for these are held 
at the college in January and July of each year, They are 
quite as stiff as the Mus. Bac. examination at the universi- 
ties and cover the following subjects : organ playing, trans- 
position, general knowledge of the organ, harmony,counter- 
point and composition, sight reading, orchestration con- 
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struction of the organ, choir training and general musical 
knowledge. 

Prizes are offered to the members for the best organ 
composition, and at intervals for the best hymn tunes, 
morning, evening or communion service; the best essay ona 
musical subject and for other objects. 

The Meadowcraft prize of 8 or 16 guineas for the best 
anthem, with organ accompaniment, words to be selected 
from the Holy Scriptures or Book of Common Prayer, is 
open to all composers (not necessarily members), and last 
year was won by Dr. F. J. Sawyer, F.C. O., of Brighton, 
with his ‘‘ Soli Deo Gloria.” 

Opportunities for intercourse are afforded the members 
by the delivery of lectures, reading and discussion of papers, 
soireés, conversazioni, &c. ‘The regular meetings for these 
purposes are held on the first Tuesday of each month, from 
November to July, and other meetings are frequently held 
during this period in their magnificent rooms in Hart street, 
near the British Museum. The annual fee is 1 guinea, and 
there are now over 1,000 paying members, including some 
in America, on the Continent and in the Colonies. 

The subscription entitles the members to the privilege of 
playing on the organ, use of the large library, which has 
over 2,000 books and pieces of music, a copy gratis of the 
** Musical News” (weekly), which virtually is the official 
organ of the college, and use of the register, through which 
many engagements are secured. Among the papers read 
before the college last year were ‘‘ Combination Move- 
ments,” by Thos. Carson, the eminent inventor of organ 
mechanisms ; ‘Psalm Accompaniments,” by Mr. F. G. 
Webb; ‘ The Ethics of Art and Particulary Those of 
Music,” by Mr. F. Dunkley, F. C. O.; ‘*‘ The Composer's 
Intention,” by E. F. Jaques ; ** The Growth of Music from 
St. Augustine to Bach,” by G. R. Ceiley, A.C. A.; ‘* On 
Choir Training and Subjects Connected Therewith,” W. de 
Manby Sergison, and the last lecture of the season was 
*‘Harpsichord Music,” with musical illustrations, by A. 
Trickett, F. C. O. 

For the winter F. C. O. examination the solo playing 
tests were, Bach's sonata for organ No. 1, Merkel’s sonata 
No. 5, Silas’ fantasia in E minor, and for the corresponding 
summer examination, Bach's ‘‘ Passacaglia,” Mendelssohn's 
prelude and fugue in D minor, and H. Smart's postlude in 
E flat. 

The college has annually gained strength and influence 
both artistic and financial, and each succeeding year shows 
marked evidence of increasing usefulness and solid pros- 
perity. 

The * College of Organists” is the most popular musical 
institution in London, as nearly all of the leading members 
of the profession have the A. C. O. diploma, and under its 
banner the representatives of the great musical institutions 
of the metropolis meet and join hands in carrying on the 
noble work of popularizing the art and raising the standard 
of music in England. They have been able collectively to 
put down fraud, and have stimulated a healthy activity 
among organists who are now doing much better work 
than ever before, and many of whom are exerting an in- 
fluence of the largest and widest reaching character over 
the community. 

To mention the names of those who have contributed to 
this result would be to enumerate those musicians who 
have taken a leading part in music here since its organiza- 
tion, but to the Honorary Secretary, Dr. E. H. Turpin, the 
College owes a great debt of gratitude, as it has been his 
constant supervision during the last 18 years that has con- 
tributed largely to the wonderful success and utility of this 
noble institution. 


LONDON, September 30, 1898. 

The new Gilbert & Sullivan opera, entitled ‘‘ Utopia 
(Limited); or the Flowers of Progress,” is down for pro- 
duction on October 7, at the Savoy. The plot is laid on an 
island in the Southern Pacific,whcre the inhabitants resolve 
to imitate the English in their customs and living. 

In the first act the king's daughter returns home after a 
thorough course of training at Girton, where she acquires 
a knowledge of the elements that have made the power, 
success and happiness of the English nation, and immed- 
iately reorganizes their society on English principles, The 
second act shows the utter hoplessness of her task when the 
king holds a drawing room, modeled after the real thing at 
Buckingham Palace, and insists that every detail shall be 
carried out in full. 

The first act is laid in a palm grove on a tropical island. 
Act 2.—Throne room in‘: King Paramount's” palace. The 
caste is made up as follows: ‘‘ King Paramount,” Mr. Bar- 
rington; ‘* Scaphio” and ‘‘ Phantis "(two wise men), Mr. 
Denny and Mr. Le Hay; ‘‘ Tarara” (the public exploder), 
Mr. Passmore ; ‘‘ Calynx " (a courtier), Mr. Haswell, and also 
the imported ‘* Flowers of Progress "—‘‘ Captain Fitzbat- 


tleaxe” (of First Life Guards), Mr. Charles Kenningham; ‘‘Sir 


Bailey Barre, Q. C.,” Mr. Blackmore ; ‘‘ Lord Dramaleigh” 
(a Lord Chamberlain), Mr. Scott Russell; ‘‘ Mr. Blushing- 
ton” ( a county councillor), Mr. Ralland ; ‘* Mr. Goldbury” (a 
company promoter), Mr. Scott Fishe ; ‘‘ Captain Corcoran, 
R. N.,” Mr. Gridley; “ Princess Zara,” Miss Nancy 
MacIntosh; the Princesses ‘‘Nekayah” and ‘‘Kalyba” (sisters 
to ** Zara”), Miss Florence Perry and Miss Emmie Owen; 





‘* Lady Sophys” (their gouvernante), Miss Rosina Brand- 
Tam. 

Mr. Henschel, under the concert direction of Mr. Daniel 
Mayer, has formally announced the programs of some of the 
coming London Symphony Concerts, and while rich in good 
things contain only one novelty—Paderewski’s ‘‘ Polish 
Fantasia,” for piano and orchestra. The first concert, No- 
uember 8, will include a ‘‘ Faust” overture (Wagner), con- 
certo for violin, in G minor (Bruch) ; symphony No. 1, in C 
minor (Brahms) ; Romance for violin (Svendsen) ; ‘‘ Kling- 
sor's” Enchanted Garden and the Flower Maidens, from 
‘* Parsifal” (Wagner). Soloist, Miss Frida Scotta. 

Wednesday, November 22—Overture, ‘‘ Francesca da 
Rimini’ (Goetz); concerto in A minor, for piano (Schu- 
mann); symphony in G, No. 13 (B. & H.) (Haydn) ; 
‘Polish Fantasia,” as above mentioned, played by the 
composer, and ‘‘ Kaisermarsch ” (Wagner). 

December 8, Miss Beatrice Langley is announced to play 
Spohr’s concerto for violin in D minor, No. 9. This young 
lady makes her first appearance here in concento for violin 
and orchestra No. 1 in G (Max Bruch) at the Crystal Pal- 
ace concert November 11, and comes to London with strong 
recommendations. The orchestral numbers will include 
symphony in C, ‘*Ocean” (Rubinstein) and overture 
‘*Tannhiuser.” Miss Brema will be the vocalist. January 
11, Mr. César Thompson appears as solo violinist in 
Brahm's concerto in D and selections from Bruch and Pag- 
anini, and Mr. Henschel’s forces will render ‘‘ Procession 
of the Gods into Walhall Rheingold ;"" Schubert’s symphony 
in B minor, ‘‘ Unfinished ;” ‘‘ Seigfried’s Journey to the 
Rhiffe,” Gétterdiammerung.” February 8, In Memoriam 
Richard Wagner: Prelude, ‘' Parsifal;” Good Friday’s 
Spell from ‘ Parsifal;” symphony in E flat, ‘‘ Eroica” 
(Beethoven); prelude and ‘‘Isolden’s Leibestod” from 
‘** Tristan,” and ‘* Walkiirenritt.” 

February 22. Waldweben, from ‘ Siegfried,” Introduc- 
tion to Act III., Dance of Apprentices, Procession, 
Homage to Sachs, &c., from ‘* Die Meistersinger,” a piano 
concerto in E flat (Beethoven), and a choral symphony 
by Beethoven. Mr. Henschel’s choir will assist, and Miss 
Ilona Eibenschiitz will be the soloist. 

March 8. Prelude to ‘‘ Lohengrin,” symphony in B flat 
No. 1 (Schumann), overture ‘‘ Leonore “ No. 3 (Beethoven), 
‘* Siegfried” Idyl, and Moszkowski’s violin concerto. 
Soloist, Emile Sauret, 

April 5. A Beethoven concerto, including overture 
‘* Coriolanus,” concerto for piano in G, No. 4, and sym- 
phony in D minor, No. 9 (choral), Mr. Leonard Borwick, 
solo pianist, and Mr. Henschel’s choir will also assist. 
This choir was very successful last year, and it seems a 
little strange that they should only appear twice during the 
series. 

Messrs. Chappell & Co. announce their season of Monday 
Popular Concerts at St. James’ Hall, to open October 16, 
and the Saturday Popular Concerts on October 21. 

Mr. F. H. Cowen’s opera ‘‘ Signa” will appear at the Dal 
Verme Theatre, Milan, the last week in October, and Mr, 
Cowen goes on to Italy to superintend its production im- 
mediately after the Norwich Festival next week, when his 
dramatic legend, the ‘‘ Water Lily,” will be produced for 
the first time. Other novelties of the festival will be 
Paderewski's ‘‘ Polish Fantasia"’ above mentioned and 
played for the first time in this country ; Mr. Gaul’s ‘‘ Una,” 
a cantata, having for the subject the well-known episode of 
Spenser's lion-guarded maiden ; Mr. J. F. Barnett’s ‘‘ Wish- 
ing Bell,” a short work for female voices, and an orchestral 
symphony by Mr. Edward German. In addition to these 
the program also includes ‘‘ St. Paul,” ‘‘Golden Legend,” 
«Judith " (Dr. Parry), and ‘‘ The Messiah.” The principal 
vocalists are, Albani, Mrs. Helen Trust, Miss Anna Will- 
iams, Mrs. Belle Cole, Miss Marian Mackenzie ; Messrs. 
Lloyd, Ben Davies, Henschel, Pierpoint, Brockrank and 
Salmond. Paderewski and Sarasate will be the instru- 
mental soloists, and Mr. Randegger will be the conductor, 
with Mr. Betjemann as leader of the orchestra. 

Mr. Edward C. Dunbar, well known in America, has com- 
posed a new operetta called ‘‘The Merry Blacksmith,” 
founded on Longfellow's popular poem, which was brought 
out with success at the Vaudeville. 

‘*La Mascotte” will be withdrawn from the Gaiety on 
October 7 to give place to the new burlesque ‘‘ Don Juan,” 
and negotiations are in progress to transfer it to another 
theatre, as it is drawing such large houses. 

On Monday night Saint-Saens’ opera ‘‘Samson et 
Dalila” was given in England for the first time, on the 
concert stage at the Promenade Concerts. 

Rather a small house gathered to hear this grand work. 
The composer was not present, and the music of the title 
roles, instead of being interpreted by the grand artists 
promised, was sung by two young and unknown singers, 
Miss Edith Miller and Mr. Bernard Lane, both of whom 
only had forty-eight hours to prepare themselves for their 
serious tasks. To Mr. Oudin alone can praise be given for 
his most artistic rendering of the music of the ‘‘ High 


| Priest.” The chorus was unevenly balanced and not up to 


their work, while the orchestra would have benefited by a 
few more rehearsals. To Mr. Cowen much praise is due 
for his conducting the performance with skill and alertness 
under such adverse circumstances. 





On Tuesday night Mr. Sims Reeves sang ‘‘ The Bay of 
Biscay” and ‘‘ Good-By, Sweetheart,” and Herr Schénber- 
ger played Saint Saéns’ concerto. 

On Wednesday, classical night, the orchestra played over. 
ture, ‘‘ Der Freischiitz ; Cowen’s popular ‘‘ Scandinavian” 
symphony and selection from ‘* Mignon,” and on Friday, 
Wagner night, overtures, ‘‘ Rienzi,” *‘ Flying Dutchman” 
and ‘‘ Tannhiduser;” prelude and entr’acte, ‘‘ Lohengrin,” in. 
troduction Act III., ‘‘ Meistersinger ;” prelude, ‘‘ Parsifal .” 
introduction and closing scene, ‘‘ Tristan,” and ‘‘ Ride of 
the Walkiirie.” 

On Thursday, humorous night, the program included 
Haydn’s ‘‘ Farewell Symphony,” Mozart’s ‘‘ Village Musi- 
cians,” Haydn’s ‘* Toy Symphony,” Glinka’s ‘‘ Kamarin- 
skaza,” and Gounod’s ‘‘ Funeral March of a Marionette.” 
The new incidental music composed by Mr. Edward Ger- 
man for ‘‘ The Tempter,” the new Haymarket drama, con- 
sisting of an overture and three entr'actes, overflows with 
melody and expresses in the language of music most artis- 
tically the nature of the play, and undoubtedly is destined 
to become as popular as the music to ‘‘ Henry VIII.” 

Dr. E. H. Turpin. 

Few men who believe in the catholicity of art have the 
varied natural talents necessary to carry out the sugges- 
tions that are the result of the present development in every 
branch of the art to-day, but more especially in music. Dr, 
Turpin has been singularly gifted in this direction, and 
while necessarily confining himself principally to music his 
practical knowledge of the sister arts has enabled him to 
borrow extensively, arguments and suggestions from and 
make comparisons with the other arts in his teaching. 

He was born at Nottingham May 4, 1835, and at an early 
age commenced the study of not only the piano, but in their 
turn all of the instruments of the orchestra and military 
band, developing considerable skill in some instruments 
and gaining a practical knowledge of them all. 

During the years of early manhood he also studied com- 
position, literature, the languages, and fitted himself under 
a competent instructor for a lecturer and public speaker. 

At the age of thirteen he was appointed organist in his 
native town, where he remained in that capacity until he 
located in London in 1857, and has since played here in both 
English and Roman Catholic churches, holding one position 
thirty-three years, and being one of the most popular or- 
ganists in England. 

His practical knowledge of the construction of the organ 
and all its possibilities, as shown in his compositions for 
that instrument, have brought him many engagements to 
open new organs and also to give organ recitals from all 
over the country. He is in great demand as a judge at the 
Welsh Eisteddfodau, festivals, conventions and all places of 
musical competition for prizes, and has gained an enviable 
reputation for giving an independent and exhaustive criti- 
cism. He has done a great deal in coaching men for their 
higher examinations, and is frequently consulted by com- 
posers to get his practical criticism before having their 
works published. 

He has been on the board of examiners at the Royal 
Academy of Music, College of Preceptors, Trinity College 
and many others, both educational and examining institu- 
tions that confer diplomas and degrees. 

Last year he was unanimously elected as principal of 
Trinity College, and under his able direction this rapidly 
rising institution will receive a fresh impetus. 

He has had considerable experience in conducting choral 
societies, perhaps the most important being the Cardiff 
Eisteddfod in 1883. 

Among his various occupations Dr. Turpin found time 
to wield the editorial pen as editor of the ‘* Musical Stand- 
ard” for some ten years, besides doing editorial work on 
and contributing to other journals. His compositions in- 
clude a cantata, ‘‘ Jerusalem,” a Stabat Mater, several 
overtures and symphonies, ‘tA Song of Faith,” anthems, 
services, hymns, songs, piano music and a march for mili- 
tary band in manuscript. Among his popular compositions 
for the organ are an ‘‘ Impromptu in C,” a ‘* Musette inG,” 
various andantes and allegros and notably fantasies on 
‘Vesper Hymn,” and “German Hymn” on a theme by 
Weber, in which a large variety of organ effects are em- 
ployed, besides fugues and other pieces of a more scholastic 
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type. All of these are used largely here for organ recitals, 
as they give full scope for tone color and orchestral 
effect. 

As honorary secretary of the College of Organists for 
the past eighteen years he has accomplished a great and en- 
during work, and the earnest, conscientious service ren- 
dered music by taking the initiative in helping forward a 
union between all the musical institutions, working under 
responsible bodies of men, interested in building up the 
true art on the non- (personal) profit system, has had a 
fundamental and lasting influence in raising music to the 
high standard attained in Great Britain to-day. 

FRANK VINCENT. 


Dresden Letter. 
DRESDEN, September 25, 1893. 
N one of the hottest days last month, August 
() 28, the prize opera, ‘* Evanthia,” by P. Umlauft, was 
brought out for the first time in Dresden. The work 
achieved only a succés d'estime, or let us rather use the wit 
of Hans von Biilow—a ‘fiasco d’estime ’"— for it was not 
given but three times with “* artificial” success, and it seems 
yery uncertain whether the opera ever—or if so how soon 
it will see the lamplight (it cannot very well see the day- 
light)—again in the capital of Saxony. The performance, 
however, surpassed the highest expectations; the opera 
was magnificently sung under Schuch’s lead, all our best 
soloists, such as Malten, Scheidemantel, Authes, &c., and 
last, not least, the Royal Orchestra taking parts init. As 
for my private opinion of the work it so thoroughly corre- 
sponds with that most brilliantly written and impartial 
criticism of Mr. Otto Floersheim, ot New York-Berlin, 
which criticism only some.weeks ago appeared in the col- 
umns of THe MusicaL Courter on the occasion of the Gotha- 
Musteraffiihrungen, that I could but quote histerms, which 
of course in this case is useless. Most of the Dresden 
critics treated Mr. Umlauft in a very kind way, almost too 
kind in my opinion, but I suppose the composer and the 
prize judge, Mr. Schuch, were highly pleased with the 
praise. 

The next event within the walls of the Opera House was 
the celebration of the twenty-fifth anniversary of Schuch’s 
activity as an orchestra leader, on which occasion our most 
beloved and appreciated conductor had plenty of oppor- 
tunity to behold how greatly the Dresden public is attached 
to him; there was simply no end of tokens of sympathy— 
flowers and wreaths and presents bestowed upon him, not to 
speak of the drowning applause with which he was received. 
Mr. Schuch on this evening directed ‘‘ Fidelio,” which 
lately had been studied again with a new set of soloists : Mrs. 
Wittich, ‘‘ Fidelio;” Miss Bassenberger, ‘' Marcelline ;” 
Mr. Perron, ‘‘ Pizarro,” and Scheidemantel, the ‘‘ Minister.” 
Decarli, ‘‘ Rocco,” and Erl, ‘‘ Jaquino,” were well known 
from the previous performances of long ago. Mrs. Wittich 
was greatly applauded, though she cannot make one forget 
Miss Malteau’s exceptionally beautiful, comprehension and 
most perfect interpretation of this passionate réle. Authes 
as ‘“ Florestan ” was also new to the Dresden public. Both 
his action, outward appearance and musical delivery were 
good, although it is to be expected that this eminent singer 
at each performance will grow still more intimate with the 
practical details of the part. 

A Wagner cyclus has been going on lately, which 
differed from the Munich cyclus in this respect, that 
Dresden ‘‘labored” in the most exquisite way without 
guests, which Munich did not do. The Dresden Wagner 
operas are model performances as good as any, and we 
have all reason to be proud of our Wagner singers: 
Malten, Scheidemantel and Authes. The only member 
who is not a ‘‘model” Wagner singer is Gritzinger 
—‘ Tristan” and ‘‘ Tannhiduser.” Great pity that we 
cannot boast of a‘‘ Tristan” to match our ‘“‘ Isolde,” Mal- 
ten, who therefore is, in the most literal sense of the word, 
matchless. 

The concert season will soon begin. Friday next, Sep- 
tember 27, a charity concert is going to take place. We 
shall hear Scheidemantel in some lieder by Rubinstein and 
Brahms ; this means to say that every ticket will be taken. 
Mr. Authes, Miss Bassenberger and other celebrities will 
assist. For October 18, Miss Emmy Teleky, the Hun- 
garian beauty, has planned her concert. She will be as- 
sisted by Birrenkoven and Mary Krebs. 

A new composition by Emil Feigerl, suite G minor in 
four movements, for violin and piano, which was played 
(MS.) with so great a success last winter in the Tau- 
kiinstlerverein concert, is soon to appear in print (‘*Leipzic- 
Kahnt"), which will be welcome news to all lovers of new, 
good chamber music. Mr. Feigerl, concert master of the 
Royal Orchestra, is also a highly accomplished teacher of 
Violin in Dresden. 

Anton Rubinstein has arrived and taken his residence in 
Hotel Europiiischer Hof. Intimate friends of Miss Natalie 
Haenisch lately met with him at a small party given by 
her, on which evening the celebrated master was eagerly 
Playing—not the piano—but whist. 

The well-known singer Miss Elisa Kutscherra has been 
engaged for Dresden, and will soon appear on the stage as 


“Carmen” and « Mignon,” which news is greatly wel- 
comed in Dresden, as we have not for a long while heard 
any good performer of these parts. A. INcMAN. 


Occasional London Letter. 
LONDON, September 22, 1893. 
DINGY sign at the end of a dingy passage 
off a dingy street is not apt to attract much notice. 
We are all of us disposed to 


Give to dust, thatis a little gilt, 
More land than gilt o’er dusted. 


But as this sign bore the name I was looking for I turned 
from the street and found myself in one of the quaintest of 
warerooms I have ever seen. Let me goback a little, how- 
ever. 

One day I saw a big house thrown open and crowded 
with inquisitive persons of various classes. I knew by the 
posters that an auction was on, I entered just in time to 
hear the auctioneer put up a grand piano, which was 
knocked down to me. So pleased was I with my purchase 
that I set out to find the maker of it. 

I had read in my musical histories that Robert Wornum 
invented the cottage piano (known in America as ‘ up- 
right”) in 1811, and that the same inventor had taken out a 
patent for the now universally adopted check action in up- 
right pianos in 1826. But I had put the name of Wornum 
down on the list of piano makers of the past, along with 
Cristofori, Schroeter and Silbermann. I was mistaken. 
The firm of Robert Wornum & Sons still exists, as the 
dingy sign at the end of the dingy passage off the dingy 
street will prove. This house was established in 1777. 
One of the peculiarities of this establlshment was and is 
NOT to advertise. 

Mr. Wornum must therefore be prepared to answer such 
a question as this which an intending buyer put to him 
recently : ‘‘ Do you use the check action in your pianos?” 
‘* Yes, madam,” said the salesman; ‘‘ we invented it nearly 
eighty years ago.” ‘The next customer will probably ask : 
‘Is this action as good as the French action?” Wornum’'s 
action was so highly esteemed by the French that Camille 
Pleyel took it up. He made such fine instruments that 
there was soon a great demand for them in England. Wor- 
num’s action introduced by Pleyel in England is now known 
here as ‘‘ the French action.”. German and American 
makers use the same Wornum principle. This shows that 
business enterprise is of more value to the individual (though 
not to the world) than original inventive genius. The 
whole musical world benefits by Wornum’s invention The 
piano manufacturers who took hold of it and pushed it 
grew rich. The inventor of it, who did not advertise it, 
gets his name in a “‘ History of the Piano.” 

Very clever mechanics and inventors were these two 
men, Robert Wornum and his son Alfred. Their grand 
piano has the hammers placed above the strings, striking 
down. The soundboard has no unsupported side, as it 
must have when the hammers have to strike through a slit 
in it up to the strings. The first Wornum grand had the 
hammers below, the strings next and the soundboard on 
top. This was so difficult to string or repair that it was 
given up. 

The present firm are now making instruments with the 
soundboard between the hammers and the strings after the 
system adopted everywhere. But the hammers are turned 
completely around. The felt part of the hammer is nearest 
the player, and the butt of the hammer farthest away from 
him. ‘The action does not come out under the music rack, 
but through a door in the side of the case. ‘‘ It is a settled 
principle with this house,” said the manager to me, ‘‘ to do 
everything as different from the other houses as possible. 
Would you believe it, that our ledgers begin at the end and 
turn toward the front?” As I came through the passage 
back to the street I met two nurse girls taking care of two 
little children. One of the babies looked up at my shining 
silk hat and said, ‘‘ Papa.” Of course I blushed, but I 
don’t see why the two nurses should titter. It’s very un- 
pleasant to be laughed at like that; isn’t it? Being modest, 
I took no notice of the proffered relationship. 

An ambitious piano pupil of mine, the possessor of a re- 
markably hard, close-knitted hand, which lack of practice 
had developed into a most unpliable condition, took it into 
her head to have the tendons which bind together the third 
and fourth fingers (Continental fingering) severed. The re- 
sult was not satisfactory. I cannot recommend it, although 
the left hand certainly did gain somewhat in spread. The 
right hand, however, would not heal forsome time. When 
it did a great mass of scar tissue made itsappearance. This 
swelling only served to tighten the skin on the back of the 
hand, making it stiffer than ever. Supposing the operation 
had been successful, would she have become a pianist? 
No! Beginning when a child, and beginning and contin- 
uing the right way are what give one a technic. 

By cutting a tendon you destroy the equilibrium of the 
hand as a whole. You disturb the relationship that one 
muscle has with the other. It will take many months of 
hard work to establish the balance among the muscles. A 
child does more than get control of his muscles. He devel- 
ops the bony structure of his hand as well. 

If, then, having the tendon cut would alter the skeleton 
and develop the right muscles in the right way as well, I 
would say, have it done. But it does no such thing, 

CLARENCE Lucas. 
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Music in Boston. 
Boston, October 8, 1893. 
ND I could come every afternoon of my 
life to look at the farmer's girl boiling her iron tea 
kettle and baking shortcake.” So sang Walt Whitman, 
and so could we all come (or go) under certain conditions. 
And so could I goevery night to hear Florrie West in 
‘* Prince Pro Tem” sing of her adventures with John James 
O'Reilly, and how she kissed him *‘ before he went home.” 
I hear that some fall a-groaning at the sight and call for an 
ounce of civet; but her song is nature for all that. The 
musical season is not yet really open ; if it were I should 
talk of Miss West’s temperament, which is well developed ; 
her sense of local color, which is keen ; and her tone pro- 
duction, which very likely might be harshly criticised. 
Let us for once accept a song in the spirit in which it is 
given; let us confess to a few minutes of honest enjoy- 
ment ; and above all let us envy John James. 

The new second act of '‘ Prince Pro Tem" is merely an 
enlargement of the variety business introduced in the first 
version. The minstrel show with the burlesque male quar- 
tet and throat sprayers is good, and it is a relief to miss the 
scene between unhappy ‘‘ Armand” and ‘ Camille,” the 
coughing lady. Miss Bull is no longer seen; as someone 
remarked, she was the *‘ Princess Pro Tem.” Thedance of 
the Brownies is stupid, and I cannot forgive their butchery 
of ‘‘ Little Johnny Dugan.” For I like‘ Johnny Dugan,” 
that *' Celtic ideal.” Is there no primeval notion of justice, 
of natural morality in these lines : 
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Of course you know it wasn't right to do what Dugan done ; 

To rob McCarthy's home and be a burden to his life, 

There must be compensation when the judgment day does come! 

If I was Johnny Dugan I'd get him another wife! 

I suppose all this shows a low taste, but after October 
15, with hair pleasingly combed and with smug, set faces, 
our concert goers will listen to the songs of Johannes 
Brahms, and to the more radical songs of Schumann and 
his imitators ; and it will then be time to talk of art in its 
‘*highest and noblest” forms. To me there is art in 
‘‘ Johnny Dugan ;” it is real, it is human; and so there is 
artin the pertormance of Florrie West. 

Miss Jenny Corea, a young woman with an incisive voice 
and a confident delivery, is now the chief singer in ‘* Prince 
Pro Tem,” and the performance gains in a measure thereby. 

Farce comedies and musical comedies all yearn appar- 
ently for a male quartet ; many of these quartets suggest 
the idea that when singers are not welcome in other quar- 
ters they band themselves together in groups of four to 
wreak revenge on the unappreciative public. The quartet 
that appeared for the first three weeks in ‘ Prince Pro 
Tem” was a vocal street band in matters of pitch and gen- 
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eral musical accuracy. I trust that the Verdi quartet of 
Boston, which appears to-morrow in the operetta, will give 
satisfaction. 

And here we have an operetta with a good subject, ex- 
cellent lines, three clever comedians and an agreeable 
musical jingle go the way of such stage flesh ; that is, the 
first act is excellent, and then the plot retires, only appear- 
ing just before the final fall of the curtain to say ‘‘ good 
night.” Why are these operetta plots so shy after the first 
act? Do they grow weary of the comedians? Or do the 
singers stab theirears? But the public seems to be satisfied 
as long as there is enough 


variety business is good what is the use of quarreling with 


popular taste? Operetta is a thing of fashion ; and, alas, 
opera also seems a plaything of the day. 


. 
_ * 


Well, we have heard much this week about Mr. and Mrs. 
Paur. The first rehearsal of the orchestra under the new 
leader was held the 5th, and I am told the secrecy was 
equal to that observed in ancient days at the performances 
at Eleusis. Newspaper reporters, male and female, haunted 
the corridors, but they could see nothing. Peepholes 
were covered and I should not wonder if the players ob- 
served a pianissimo throughout. And yet there were leaks 
somewhere. It is said that the pieces rehearsed were 
Beethoven's third symphony, Cherubini’s overture to ‘‘ The 
Water Carriers,” and Beethoven's ‘'‘ Leonore” overture No. 
8. Mr. Paur was ‘as delightedasa boy.” Itis alleged that 
he perspires freely in the act of directing, and that his beat 
is firm and heavy ; or ‘‘ massive and concrete ” as the young 
man described in ‘‘Great Expectations" a reading of 
Shakespeare by an eminent tragedian. 

There are rumors that Mr. Paur is not yet accustomed to 
American cookery ; that he does not relish oysters; that he 
eschews beer. 

It is also said, and this is perhaps more to the point, that 
the players respect the new conductor thoroughly, and find 
enjoyment in obeying his wishes 

The one question asked now in street car or on street cor- 
‘Have you met Paur?” 


* 
* » 


ner is, 


She was 
Here are extracts: ‘I 


Nor has Mrs. Paur escaped 
this week at considerable length. 


learned my English in school, and that was a long time | 


ago.” 

‘*So few people speak German in Boston, 
ferent from New York.” 

‘I felt very sorry to leave all my German friends at 
home.” 

‘brought over furniture from Germany; but I am not 
sure what we will do with it. Why, your American furni- 
ture is so small, We shall be glad to have a house by our- 
selves. That will be better than what we had in Leipsic, 
for there are very few private houses there, you know.” 

‘*The Symphony is such a fine orchestra I am sure Mr. 
Paur will enjoy working with them very much. You know 


d'Albert says the Symphony is one of the best orchestras 


in the world,” 

‘1 am not anxious for notoriety.” 

And then “ their little sons too are very musical.” 

These sons are respectively ten and eight years old. 
and Mrs. Paur were made man and wife in 1881. 

* 

© * 
more convinced that music is 
wholly a matter of individuality. And what is the use of 
trying to proselyte or discourage in affairs of personal 
musical enjoyment. Who says boldly that the Chinese 
music is inferior to ourown? Did you ever read a tract 
printed in 1595, entitled ‘‘ The Noblenesse of the Asse: a 
work rare, learned, and excellent.” According to the 
author of this pamphlet the ‘‘ most singular and delightful 
gift of the Ass” is his voice: ‘‘ the goodly, sweet, and 
continual brayings” of which, ‘‘ whereof they forme a 
melodious and proportionable kinde of musicke ” seem to 
have affected him with no ordinary pleasure. 

‘Nor thinke I that any of our immoderne musitians can 
deny, but that their song is full of exceeding pleasure to be 
heard, because therein is to be discerned both concord, dis- 
cord, singing in the meane, the beginning to sing in large 
compasse, then following on to rise and fall, the halfe 
note, whole note, musicke of five voices, firme singing by 
four voices, three together or one voice and a halfe. Then 
their variable contrarieties amongst them, when one de- 
livers forth a long tenor, or a short, the pausing for time, 
breathing in measure, breaking the minim or very last mo- 
ment of time. Last of all to heare the musicke of five or 
six voices chaunged to so many of Asses, is amongst them 
to heare a song of world without end.” 

But stay: is it not possible that the author 
pamphlet was a guyer in his day and generation ? 

I heard a man the other day give thanks because he 
could for a season hear the Symphony Orchestra without 
the accompaniments of food and drink ; thus did he flout 
the promenade concerts. But there has been for centuries 
an intimate relation, a friendly tie, between music and eat- 
ing and drinking. 

Isaiah tells us that ‘' the harp and the viol, the tabret and 
pipe " were in the feasts of the Hebrews. 


I am more and 


of this 


variety business; and if the | 


Take these rumors for what they are worth. | 


intervie wed | hind ‘ 
|} hand was not of such discrimination ; 


It is quite dif- | 


Mr. 


almost 


There was music at the banquet where Tamburlaine the 
Great drank koumiss, hydromel and wine, when golden 
and bejeweled crowns were served his generals as a second 


beginning of the Second Empire; at the dinner of Cath- 
erine I. of Russia, with oysters from Holstein and wine 
from Hungary ; at the feast where Cortez envied Monte- 
zuma ; at the meal which two kings of the Island of Itorn 
shared with Van Schouter, the Dutch wanderer. 

Walpole flirted with Mrs. de Boufflers as they ate to the 
sound of horn and hautboy. 

The ancient Grecian flute player whetted intoxication by 
choosing the Phrygian mode. 

In Iceland in the seventeenth century the music was like 
the behavior of the guests—enraged, without rule, without 
art. 

It was the fashion in London in 1764 in London to sup in 
the open air and near a band. Samarcand and Janina, 
Teheran and Carcassonne have witnessed the same sight. 

The organ which was built by Giafar, the Arabian, and 
sent by the Caliph Harun al-Rashid to Charlemagne was 
placed in a dining hall; and such was the delight of soft- 
ness of organ tone that, according to Walafrid Strabo, it 
induced the death of a woman. 

Don Frangois Oica, a cunning priest of Naples, devised 
harmonious doors for a banquet chamber: when they were 
opened or shut they discoursed sweet music. 

Then there was the spit of the Count de Castel Maria, a 
mighty lord of Treviso,—the famous spit, the most singular 
spit in the world. ‘‘ This spit turns one hundred and thirty 
different roasts at once, and plays twenty-four tunes, and 
whatever it plays corresponds to a certain degree of cook- 
ing, which is perfectly understood by the cook. Thus a 
| leg of mutton a l’'Anglaise will be excellent at the 12th 
| air; a fowl ala Flamande will be juicy at the 18th, and so 








| on.” 
| * - * 

Whether music aids digestion is another matter. The 
answer depends on the character of the selection and the 
individual. Ange Goudar ate his chicken during an an- 

| dante, fearing lest indigestion would follow the keeping of 

pace with the heels of a jig. Dr. Véron on the other 

he affirmed that he 
| could not digest without music. 
* sf * 

is the 

Thomas Hardy 


experience of Michael Mail, as 
in ‘‘ Under the Greenwood 


Then there 
described by 
Tree.” 

“Truly now,” said Michael Mail, “there's a friendly tie of some 
sort between music and eating. Once I was sitting in the little 
kitchen of the Three Choughs, at Casterbridge, having a bit of din- 
ner, and a brass band struck up in the street. Sich a beautiful band 
as that were! I wassitting eating fried liver and lights, 1 wellcan mind 

ah, I was! and to save my life I couldn’t help chawing to the tune. 
Band played six-eight time; six-eight chaws I, willy nilly. Band 
plays common ; common time went my teeth among the fried liver 
and lights as true asahair. Beautiful 'twere! Ah, I shall never for- 
get that there band!” 

No wonder that grandfather James ‘‘ with the absent 
gaze which accompanies profound criticism,” exclaimed, 
‘* That's as musical a circumstance as ever I heard of.” 


a 
* oa 


And here is a batch of news and announcements. 

It is stated that the program of the first Symphony con- 
cert, October 14, will include Beethoven’s C minor sym- 
phony, a serenade for strings by Tschaikowsky, and the 
‘‘Tannhauser " overture. There will be no soloist. 

The usual series of chamber music concerts will be given 
at Chickering Hall by the Kneisel string quartet during the 
coming season. The concerts will be given on Monday 
evenings, October 23, November 13, December 4, January 1, 
January 27, February 12, March 5 and March 19. 

Manager C. A. Ellis, of the Boston Symphony Orchestra, 
announces that ten concerts will be given by that organiza- 
tion at Sanders’ Theatre, Cambridge, during the coming 
season, the dates being the evenings of October 19, Novem- 
ber 2, November 16, December 7, January 4, January 25, 
February 15, March 8, April 5, April 26. The orchestra 
will be assisted by Nordica, Max Heinrich, Kneisel, Schulz 
and others. 

‘‘ The Honeymooners,” an operetta, words by C. M. S. Mc- 
Lellan and music by William Furst, will be produced at the 
Columbia Theatre the 23d by the Pauline Hall Opera Com- 
pany. 

‘* The Algerian,” by Glen MacDonough and Reginald de 
Koven, will be given at the Hollis Street Theatre October 
16, with Marie Tempest in the leading réle. 

De Wolf Hopper, with his ‘‘ Panjandrum,” will be at the 
Globe Theatre October 16. Mr. B. E. Woolf is at work on 
an operetta. The book, which is praised heartily by such 
experienced critics as Mr. H. A. Clapp, of the ‘‘ Boston 
r” and Mr. Woolf, is the work of Richard D. 
The subject is American and funny, 
and is said to be amusingly worked out. Mr. Woolf's musi- 
cal abilities are eminent and well known. It will be a 
pleasure to hear the result of his natural gifts, long dra- 
taatic experience and sense of the fitness of music to a text. 

Miss Elizabeth Hamlin will sing the solo-soprano part of 


Advertise 
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course ; at the Pompeiian junketings of Plon-Plon in the | 
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‘“The Messiah,” given by the Hiindel and Haydn in De- 
cember. 

Mrs. Nordica has been engaged to sing ‘‘ Venus” 
‘‘Elsa” at the Bayreuth Festival of 1894. 

Mr. Kneisel proposes to play Beethoven’s violin concerto 
this season. 

Ethelbert Nevin wrote songs and a violin sonata this 
summer, and they will be published by the Boston Music 
Company. 

I understand that ’cello sonatas were written this sum- 
mer by Mr. Arthur Foote and C. M. Léffler. 

Max Heinrich proposes to given recitals in company with 
Ernst Perabo and others. 

Mr. Beresford, bass of Trinity Church choir, will give a 
recital soon. He will be assisted by Norman McLeod. 

There is talk of persuading Guilmant to give another con- 
cert here befere his departure. 

The Welsh Choir will give concerts here on the 13th and 
the 14th. Puitip Hate. 


and 


Wagner Club of Chicago. 

HE object of the club is to encourage the 

cultivation of music of a high standard and to enliven 

and keep up the interest for it by studying operas—Wag- 

ner’s works in particular, but not exclusively ; by giving a 

cyclus of concerts and lectures on music and by producing 

one grand opera in the original version at the end of each 
season. 

The society shall consist of active and associate mem- 
bers ; active members to be musically gifted persons only. 
The initiation fee shall be for active members, $5; for 
associate members, $5. The annual dues shall be, for ac- 
tive members $6 ; for associate members, $12. 

The present members of the club are : 


Mr. Clarence Eddy, President. 

Wilh. Middelschulte. Mrs. Clarence Eddy. 
Max Bendix. Mrs. Kegina Watson. 
Hans Schiller. Mrs. Genevra Johnstone-Bishop. 
Adolf Koelling. Mrs. Nielson-Dreier. 
W. C. E. Seeboeck. Mrs. Agnes Thomson. 
Theodore B. Spiering Mrs. Josephine Chatterton. 
Adolf Weidig. Mrs. Emma Romeldi. 
Franz Esser Cremerius Miss Eva Wyckoff. 
Herrmann Diestel. Miss Lilly Roemheld. 
L. G, Gottschalk. Miss Matilda Stumpp. 
Louis Falk. Mr. Ludwig Marum. 
August Junker. Mr. Maurice Rosenfeld. 
George Ellsworth Holmes. Mr. C, F. Martens. 
Walter Spry. Mr. Adolph Selz. 
B. Bicknell Young. Mr. Victor Garwood. 
Bernhard Listemann. Mr. Allen H. Spencer. 
W. H. Sherwood. Mr. J. G. Thomson. 
August Hyllested. Mr. Louis Guenzel. 
Mr. A. Patricolo. Mr. C. E. Potter. 
Mr. Fred. Grant Gleason. Mr. C. F. Schubert. 
Mr. Ernst Schmidt. Mr. William Castle. 
Mrs. A. Louise Nellis. Mrs. Genevieve Clark-Wilson. 
Mrs. Ella Pierson Kirkham. Mrs. Gertrude Foster-Brown. 
Mrs. Orvin L. Fox. Miss Enid Strassburg. 
Miss Minnie D. Methot. Miss Eloise Harford. 
Miss Kathryn Meeker 

Applications for membership must be made to Louis 
Guenzel, secretary, 364 Ontario street, Chicago, Ill. 
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Martha Stark.—Miss Martha Stark, of Nutley, N. Y., 
sang with the choir of the Park Presbyterian Church, New- 
ark, last Sunday week, and the local press commented most 
favorably on her voice. She will probably make her début 
in this city in a short time. 
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The London Season.—On October 14 the regular 
London music season will begin with the production of the 
light opera ‘‘ Miami” at the Princess’s and the commence- 
ment of the Saturday concerts at the Crystal Palace and of 
the Sarasate concerts at St. James’ Hall. On Monday, Oc- 
tober 16, the Monday Popular Concert season starts, and 
during that week the Cheltenham Festival will take place. 
The last week of October will be devoted to the Bristol 
Festival. Here again there are no novelties, but the chief 
works to be performed are ‘‘Samson,” the ‘‘ Hymn of 
Praise,” Schumann's ‘‘ Paradise and the Peri,’ Berlioz’ 
‘‘Paust,” Rossini’s ‘‘ Stabat Mater” and Hindel’s ‘‘ Mes- 
siah,” together with some miscellaneous selections. Mr. 
Paderewski will on October 31 give his only recital at St. 
James’ Hall, and the Chamber concerts of the Musical 
Guild will commence. The season of the Albert Hall Choir 
will begin on November 2. The London Symphony Con- 
certs will begin on November 8, and this year there will 
be no novelties, the programs being made up of standard 
works, including at almost every concert some important 
work by Wagner. In the course of the season, however, 
Mr. Paderewski will play that ‘‘ Polish Fantasia,” of which 
before the winter closes we bid fair to have fully enough, 
and Mr. César Thomson will make his début. The Lon- 
don Ballad Concerts will commence on November 29, and 
it is also in contemplation to start in November a series _of 
orchestral concerts at the New Queen’s Hall, under the 
direction of Mr. Cowen.—*‘ Figaro.” 

Norwich Festival.—The first day of the Norwich 
(England) Festival will be devoted to Mr. Edward Ger- 
man’s symphony in A minor, and Sullivan's ‘Golden 
Legend.” The symphony is ‘‘abstract” as distinct from 
‘‘ program” music, and in it the young English composer 
has taken a higher flight than in his first symphony on 
other days. Mr. Paderewski will introduce his new Polish 
fantasia for piano and orchestra, and Mr Gaul’s new can- 
tata, ‘‘ Una,” will be produced. ‘‘Una” is of course based 
upon an incident in Spenser’s ‘‘ Faerie Queene,” in which 
the ‘‘ Red Cross Knight” and the ‘‘ Lady Una” knock at the 
Magician’s door, and the ‘‘ Knight” is by sorcery diverted 
from his allegiance. The Lion, however, faithfully guards 
the disconsolate ‘‘ Una,” and the ‘ Knight” is ultimately 
rescued by ‘‘ Prince Arthur.” There are two orchestral 
movements in this work and several choruses, while the 
forest scene has enabled the composer to give us some ex- 
cellent pastoral music. Dr. Horace Hill’s ‘‘ Yew Barrow " 
overture, which will be one of the novelties at the Crystal 
Palace in the winter, is also included in the Norwich 
program. 

Finally there will be produced Mr. J. F. Barnett’s new 
cantata, ‘‘ The Wishing Bell.” This work which is set toa 
libretto by Miss Jetta Vogel, is for female voices only.— 
‘ Figaro.” ° 

Luckily He Wasn’t.—David, the artist, when not 
painting, amused himself by scraping an old fiddle, which 
he did abominably. He would insist on playing for every 
visitor, and often exclaimed, ‘‘ Oh, if I had only been born 
a violinist !” 

“Little Lohengrin.”—A parody on ‘‘ Lohengrin” 
called ‘Le Petit Lohengrin,” words by Fabrice Carré, 
Music by Louis Varney, will be produced in Paris this 
winter. 

Berlin Philharmonic.—New works to be given 
during the coming season by the Berlin Philharmonic are 
Rubinstein’s sacred opera, ‘‘ Moses ;” two cantatas, *‘ Feuer- 
reiter” and “ Elfengesang,” by Hugo Wolf, and “ Hel- 
denklagen,” for soli, chorus and orchestra, by Wilhelm 
Berger. 

Change of Address.—Prof. B. Rollfuss’ Academy 
of Music has been transferred from 2 Walpurgis Strasse to 
6 Ferdinand Strasse, second floor, in Dresden. 

_A Ghost That Walked.—Antoinette Sterling was 
in New Zealand when her husband died in Adelaide. She 
told an interviewer that she distinctly saw him enter the 





room and embrace her. 


_ Lemmens-Sherrington.—Lemmens- Sherrington 
‘Snow at Brussels with her daughters. She is to teach at | 
the new Royal College of Music at Manchester in the | 
winter, 


The Kinds of Organists.—Mr. J. N. Hardy, 
organist of Wakefield Cathedral, says there seem to be 





six kinds of organists : (1) Those who expressed both them- 
selves and the composer ; (2) those who expressed the com- 
poser alone ; (8) those who expressed themselves alone ; (4) 
those who caricatured both ; (5) those who expressed other 
people’s views, and (6) those who expressed nothing at all ! 

Legitimate Criticism.—Dr. Joseph Summers, of 
Melbourne, brought a libel action against the ‘‘ Melbourne 
Age” for their report of a concert of his, which began as 
follows: ‘‘ Although Haydn opens his oratorio, ‘ The Cre- 
ation,’ with a representation of chaos, he is not supposed 
to have intended this description to apply to the entire 
work ; and this fact seems to have escaped the notice of the 
organisers and managers of last night’s concert.” The re- 
mainder of the report criticised the rendering most severely. 
Witnesses were examined on both sides, and Judge Casey 
ultinately decided that the remarks were legitimate criti- 
cism, and gave a verdict for the defendant. 

Carl Sommer.—Mr. Carl Sommer, who a little while 
ago had a difficulty with Dr. Wlassak, of Vienna, is now 
engaged at Breslau. 

Schlaffenberg.—The Breslau tenor, Schlaffenberg, 
has been engaged to create ‘‘Siegmund” in the ‘ Wal- 
kiire,” at Milan. 

Langer.--Capellmeister Langer, of Mannheim, the 
composer of ‘‘ Murillo,” and reviser of Weber's ‘‘ Silvana,” 
has completed a three act opera, ‘‘ The Piper of Hardi.” It 
will be produced at Stuttgart. 

AdoliIph Muller.--A new opera, “ Der Charlatah,” 
has been composed by A. Miiller. The text is by Paul 
Schénthau. It will be the second novelty of the season in 
Vienna, and will be afterward produced at the Friedrich 
Wilhelmstadt Theatre, Berlin. 


The Russians in Paris.—The Russian visitors to 
Paris are to beentertained at the Opéra with acts from ‘t Ham- 
let,” *‘ Salammbo” and ‘‘ Faust,” or the world, the flesh 
and the devil. 

** Deidamia.”—The opera ‘‘ Deidamia,” by Henri 
Maréchal, produced at the the Paris Opéra on September 15, 
was a fiasco. The cause of the numerous failures at this great 
house is the law imposing on the management the duty of 
producing works by conservatory students who have gained 
the ‘‘ Prix de Rome,” of whom Maréchal was one. 

Berlin Opera Society.—This society gives on 
November 17 in the Singakademie a concert with the Phil- 
harmonic orchestra, at which three choral works of its di- 
rector, George Bloch, will be presented. 

London Crystal Palace.—The Crystal Palace 
artists for the coming season have been chosen most lib- 
erally. Mr. Paderewski naturally heads the list of instru- 
mentalists, and he will play on December 9. His Polish 
Fantasia, will, however, already have been heard at the 
London Symphony Concerts during the previous month 
Mr. Slivinski will appear at the opening concert on October 
14, and Miss Janotha on the 28th. Mr. Siloti, who also is en- 
gaged for the Manchester and several other important con- 
certs, will play on November 18, and Mrs. Bloomfield-Zeis- 
ler at the last concert before Christmas. Miss Frida 
Scotta, the young Danish violinist, has likewise been re- 
tained. ‘The vocalists are Mesdames Palliser, Patterson, 
Moran-Olden, Juch, Meisslinger and Brony ; Messrs. Lloyd, 
Ben Davies, Ludwig, Black, Bispham, Pierpoint and 
Salmond. 

A Great Record.—Nicolaus Rothmiihl, who has 
just left the Berlin Opera, displayed remarkable versatility, 
as may be seen by the following record of the réles and the 
number of times he sang since his engagement in 1882: 
‘* Faust,” 29: ‘Johann von Lothringen,” 21; ‘‘ Raoul,” 
27; ‘‘Lohengrin,” 28; ‘Walther Stolzing,” ‘‘ Trouba- 
dour,” ‘‘ Prophet,” ‘‘ Merlin,” ‘‘ Boabdil,” ‘‘ Hiarne,” ‘‘ Ma- 
saniello,” ‘‘ Vasco de Gama,” ‘‘ Eleazar,” ‘‘ Edgardo, ' ‘‘ Fra 
Diavolo,” ‘‘ Herzog” in ‘‘ Rigoletto ; ” ‘‘José” in ‘t Carmen,” 
‘* Lionel,” ‘* Stradella,” ‘‘Radames,” ‘*‘ Ricardo” in the ‘‘ Mas- 
kenball,” ‘‘ Romeo,” ‘‘ Turiddu,” ‘‘ Wetter vom Strahl,” 
‘*Zigeuner,” ‘‘Arnold Melchthal,” ‘‘ Assad ” in the ‘* Kénigin 
von Saba,” ‘‘ Chateauneuf,” ‘‘ Erich” in the ‘‘ Hollander,’ 
30; ‘‘ Fenton,” ‘‘ Gomez,” ‘‘ Reginald” in the ‘* Loreley,’’ 
‘* Sever” in ‘‘ Norma,” ‘‘ Almaviva” in the ‘‘ Barbier von 
Sevilla,” 23; ‘‘ Octavio” in ‘*Don Juan,” 51; ‘‘Tamino,” 
41; ‘‘ Max,” 37; ‘:Belmonte,” 12; ‘‘ Florestan,” 20; 
“Huon,” ‘‘ Ricato” in ‘‘ Armide,” &c. 








A Slivinski Boom.—It will never do for Mr. James 
Morrisey to apply bombastic methods to advertising the 
young pianist Slivinski. He is said to have remarked that 
Slivinski will prove to be a ‘‘ perfect revelation,” and that 
his ‘‘ marvelous London success will be repeated here.” 
Mr. Morrisey did not know of such an individual as Sli- 
vinski three months ago, and as to his proving to become a 
‘* revelation,” we shall be compelled to await his appear- 
ance. It is proper to discourage all such ‘“ talk” about 
artists. The advance agent is frequently the cause of an 
artist’s failure. 

Hinrich’s Opera Company.—The Hinrich’s Opera Com- 
pany are at the Garden Theatre playing their usual rep- 
ertory. Monday night ‘‘ Cavalleria,” and ‘‘ Pagliacci” 
were given. Last night ‘Il Trovatore.” The engage- 
ment is to last five weeks. 
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Opening Concert of the New York 
College. 

HE opening concert of the New York College 

of Music took place in the College Hall, 128 East 

Fifty-eighth street, on Thursday evening of last week. Mrs. 

Nicolesco, soprano; Miss Jessie Shay, piano; Mr. Victor 

Clodio, tenor, and Bernard Sinsheimer, violin, taking part 
in this program : 


Sonata, op. 19, for piano and violin. ..............cceeeces A. Rubinstein 
Miss Jessie D. Shay and Mr. Bernard Sinsheimer. 
Atte Sree ace Toi «+ itlte «50 nasi ttn dew c esa ih Ponchielli 


Mrs. Nicolesco. 


Pec cnkvccvesned unehicabenduxetwaces CauCucanerntaReinee Chopin 


.. Wieniawski 

Love song from “ Walkure”’............... 
Mr. Victor Clodio. 

MITTITITITITITITTLITTI Titer 
Mrs. Nicolesco. 


Wagner 
Lina song..... 


..». Beethoven 
Brahms- Joachim 


Romanze......... _— 
Hungarian Dance..............+.+++5 eepecce 
Mr. Bernard Sinsheimer 
WO ic ocdeacdvedseubatiwane’ oe a et ee PT am” Strauss-Tausig 
Miss Jessie D. Shay. 
.+..Boito 
Mrs. Nicolesco and Mr. Victor Clodio 

Mrs. Nicolesco has a well cultivated voice of much depth 
and power in the lower register, and sings with musical 
feeling. She appeared to much advantage both in her 
solo numbers and in the duet with Mr. Clodio. Mr. 
Clodio is an admirable artist, and his sweet, sympathetic 
voice added much to the pleasure of the audience, while 
Miss Shay’s playing shows marked improvement over her 
work of last year, her playing of the Strauss-Tausig waltz 
being a very brilliant performance. 

As is usual on these occasions the audience was a large 
one, all of the available standing room being occupied. 

As to Mr. Sinsheimer, the violinist, he played as a com- 
pliment to Mr. Lambert. Sinsheimer is a pupil of Richard 
Arnold, Leonard and Joachim, and more will be said of 
him in Tue Musicat Courter 


Mainz.—On September 21, sixty years ago, the Stadt- 
theater, of Mainz, was opened with Mozart's ‘' Titus.” 
Peter Cornelius was born and died in Mainz. 





G. SCHIRMER, "ew vor. 
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Sickner Conservatory.—The Sickner Conservatory, of 
Wichita, Kan., opened its school year on August 1, and 
matters are now running most successfully and the attend- 
ance is very large. 

The Philharmonic Dates.—The six concerts of 
Philharmonic Society this season will be given, with the 
usual public rehearsal the previous afternoon, on the fol- 
lowing dates : 

Saturday evening, November 18, 1893. 

Saturday evening, December 16, 1808. 

Saturday evening, January 13, 1804 

Saturday evening, February 10, 1804. 

Saturday evening, March 10, 1804. 

Saturday evening, April 7, 1804. 

The program for the first concert is as follows : 

Symphony, No. 3, E flat, op. 97 (Rhenish).................... Schumann 
Aria from “ Alceste”’ Gluck 


the 


Amalia Materna. 
PROUT ssb bc cecucesdscpeduccesavedtbocedvesscnccceccscees J. S. Bach 
Adapted and orchestrated by Anton Seidl. 
Funeral Music, *Siegfried’s Death" and Briinhilde’s Self 
Immolation from “ Die Gétterdimmerung ” 
“ Briinhilde"’—Amalia Materna. 
Among the works to be performed at the succeeding con- 


certs are: 
Symphonic prologue to “ Othello" ‘ abe pebvecserel Arnold Krug 
Symphony No. 2 in E flat, op. 55 (" Eroica’’) 
Symphony. B flat (Breitkopf & Haertel), Nu. 12.. 
Symphony No. 4, B flat, op. @... sb esdncsbess 
Symphony No. 5, E minor, op. 64 ie 
Symphony, No. 1 (meW),..... 0.66 eee ceeeeeeeee , 
Overture, * Euryanthe "’ . 
Overture, ‘A Midsummer Night's Dream" 
Overture, “Im Frtihling,” op. 36 
“ Siegfried Idyi"’ 
Symphonic variations, Op. 87........66.ceecesceecee 
Concerto for violoncello, No. 2, E} 

minor, op. 30 (new) uwase® 


Wagner 


Haydn 
... Beethoven 


Christian Sinding 


. Mendelssohn 


organ recital by Alexandre Gui!mant at Chickering Hall on 
October 17, for the benefit of the Conservatory of Church 
Music, is announced as follows : 
Toccata in F 
Offertory in D flat, op. 8 
ae PORNO a5 ao si cide'es cdc cccccccsecs 
Fantasie— 
PPO GS Babies si csiecscccecces . 
Finale in E flat ; 
Funeral march and “Hymn of the Seraphs’ 
Canon in B minor 
Pastorale in & 
Toceato in G 
Improvisation on a theme to be given... 
March for a church festival................ 


....Salomé 
Lemmens 


bébovebehattecbesavebcoessee Schumann 
Da la Tombelle 
Dubois 


... Best 


P-t-i.—Patti will sing at Carnegie Music Hall on No- | 


vember 9. 
act from “ Faust,” will be presented. 


A miscellaneous program, including the third 
Mrs. Patti will be 


supported by Mrs. Guerrina Fabbri, contralto ; Mrs. Louis | 


Engel, mezzo-soprano ; Mr. Durward Lely, tenor ; Mr. An- 
tonio Galassi, baritone, and Mr. Franco, basso. 
will be a matinée on Saturday, November 11, at which the 
second act of ‘* Marta” will be given. She will sail 
Liverpool on the Lucania on the 28th inst. 

Marteau.—Henri Marteau will 
toward the middle of November. 
pearance before a New York audience at the Symphony 
concert of December 8, playing upon this occasion Dr. 
Dvordk's violin concerto. There is a possibility that Dr. 
Dvordk may conduct his work in person 

More Guilmant.—Next Sunday Mr. Guilmant will play 


from 


sail for this country 


his Messe Solennelle No. 3 at St. Agnes R. C. Church, | 


Forty-third street and Lexington avenue. Rev. Joseph 
Graf is the musical director and he has greatly enlarged 
the choir for this occasion. 


Lablache.—Mrs. Lablache, the well-known vocal teacher, 


to the preparation of singers for oratorio and concert 
work. Among those who have availed themselves of the 
opportunity to study under this excellent teacher are Miss 
Blanche E. Taylor and Miss Olive Fremstadt. 

Sunday Evening Services.—At the first Sunday even- 
ing musical service given at the Bloomingdale Reformed 
Church October 12 Will E. Taylor, Mus. M., organist, the 
choir was assisted by Mrs. Lablache, the celebrated con- 
tralto; Miss Brousil, violinist, and Miss Pastor, harpist, 
rendering selections from the oratorio of ‘‘ Elijah.” 

The New York Stars.—The New York Stars, recently 
reorganized for the season of 1893 and 1894, comprises the 


following well-known artists: Miss Alice Purdy, soprano ; | 


Miss Feilding Roselle, contralto; Mr. Thomas Evans 
Greene, tenor; Pauline Glidden-Chapman, solo cornet ; 


.....Beethoven | 


Tschaikowsky | 
Weber | 
....<Goldmark | 
Wagner 
Nicode | 


Victor Herbert | 4 » . . 
| “* Rigoletto,” in which case Lasalle will again be heard and 


Another Guilmant Program.— The program of the | 


..Guilmant | 


There | 


He will make his reap- | 
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Will E. Taylor, Mus. M., pianist and director. The 
company is under the management of Major Pond’s 
agency. 

Pattison.— Miss Elizabeth Pattison, a pupil of Marchesi, 
is now in this city. She has sung with much success at 
Chautauqua (with Sherwood), Pittsburg and other cities, 
and will be heard here this season. Her voice is a soprano 
of fine tone and compass. 

Friedberger.—Mr. Jacques Friedberger, the pianist, has 

| been stopping in Chicago for several weeks, and there is a 
strong probability that he will remain there permanently. 

An Inquiry Answered.—Emma Eames will be the vo- 

| calist at the first Boston Symphony Orchestral Concert in 
| this city. She will sing the part of ‘‘ Juliet” at the open- 
| ing of the Metropolitan Opera House, November 27, in 
| Gounod’s ‘‘ Romeo and Juliet.” We do not know if she 
sings in ‘‘ Philemon et Baucis,” and naturally she cannot 
sing in all the Boston Symphony Orchestral concerts for 
| reasons that should be obvious to ‘‘ M. X.” 
| Miss Nina Bertine Humphreys.—Miss Nina Bertine 
Humphreys arrived from Baltimore last week, where she 
finished her summer season with the Hinrichs Grand 
Opera Company. Miss Humphreys sang fifteen leading 
réles while with the organization, one of her greatest suc- 
cesses being ‘‘ Mignon,” for which she was much praised 
by the press for her singing and acting, describing her 
portrayal of the gypsy waif as both ‘“ masterful and won- 
derful.” , 

Opera House Notes.—It has been finally decided that 
the opera season will open on November 27 with Gounod's 
‘** Romeo et Juliette” instead of his ‘‘ Philemon et Baucis,” 
as at first announced. Jean de Reszké will make his re- 
appearance as ‘‘ Romeo” upon this occasion. 

On the second evening ‘‘ Cavalleria Rusticana,” fol- 
lowed by ‘‘ Philemon et Baucis,” will be given. Mascagni's 
| work will serve to introduce Mrs. Calvé to a New York au- 
dience, and ‘‘ Philemon” will serve the same purpose for 
Miss Sigrid Arnoldson. Mrs. Calvé was the original ‘‘ San- 
| tuzza” when ‘ Cavalleria Rusticana” was first produced in 
Paris at the Opéra Comique, and she made a sensation this 
last season in London by her singing and acting in ‘“ Car- 





| men.” 

Ambroise Thomas’ ‘‘ Hamlet” will be the third given. 
| Mrs. Melba will make her American début in the réle of 
| ‘*‘ Ophelia,” and later in the season she may be heard in 


seen in one of his best r6les—that of the jester. 

‘‘Faust” and ‘ Lohengrin” will follow. The arrange- 
ments so far made conclude with ‘‘Carmen,” with Mrs. 
Calvé in the title réle, a character in which she is said to be 
seen at her best. ‘I Pagliacci” will be given the same 
evening, with Mr. Ancona, baritone, and Mr. de Lucia, 
tenor, in the réles which were specially written for them by 

| Leoncavallo. 

Maurice Grau will start for this country on November 4, 
and will be followed by the brothers De Reszké and the re- 
mainder of the Continental contingent, who will sail upon 
the French line steamer of November 11. 

Mancinelli and Bevignani are expected here about 
| November 10. The orchestral rehearsals will commence 
immediately after their arrival. The chorus is naturally 
thoroughly familiar with the répertoire, as it is practically 
the same as that given this last season in London. 

A Western Organ Studio.—J. Warren Andrews, of 
Minneapolis, has opened an organ studio in Plymouth 
Church, where thorough practical instruction may be had 
in church music. A two manual organ has been placed in 
the studio and matters promise well for the success of the 
; venture. 

A Compliment to Blumenschein.—Fifteen years ago 
(in September, 1878) last Sunday Mr. W. L. Blumenschein 
assumed the post of organist of the Third Street Presby- 
terian Church. During this time Mr. Blumenschein has 
missed not above six Sundays, which record is, perhaps, 
not equaled by any member of the church. Only one choir 
‘fuss ” has disturbed the church during this long period, 
which is all the more remarkable when the records of 
| church choirs generally is considered. In September, 1878, 

Mr. Blumenschein was called to the directorship of the 
| Philharmonic Society, and has continued uninterruptedly, 


| carrying out every program as announced, up to the close 


; ogo . | of last season. 
has decided to locate in this city and devote her attention | 


Musical societies and people are generally 
credited with quarreling propensities, but the Philharmonic 
| Society has not during these fifteen seasons had a single 
quarrel, either in its official board, its membership, or with 
its director. This record should be made known to the 


| world, because it is so very rare for musical societies to 


dwell together in peace and unity.— Dayton (Ohio) 


| ** News.” 


A Branch Conservatory.—To accommodate especially 
those residing in the northern section of the city, the 
Broad Street Conservatory of Music, Philadelphia, has 
secured the handsome four-story building, 716 North Broad 
Street, opposite the Park Theatre, and on Monday, October 
9, 1893, a Northern Branch of this well and favorably 
known institution will be opened. All branches of vocal 
and instrumental music will be taught by the same corps 
of 30 eminent instructors as compose the faculty of the 








original school, including Gilbert R. Combs, Piano Depart- 

ment, Hugh A. Clarke, Mus. Doc., Theoretical Department, 

Emil Gastel. Vocal Department, Edwin Atlee Brill, Violin 

Department, John W. Pommer, Jr., Organ Department, 

Gilbert R. Combs, Director, 1331 South Broad street. 

Slivinski’s First Program.—Slivinski’s répertoire is 
an extensive one. At his first American concert, which 
will take place in the Madison Square Garden Concert Hall 
on November 28, he will play Beethoven’s G major con- 
certo, Rubinstein’s D minor concerto and Schumann's A 
minor concerto-—a mighty task. In addition, the Polish 
pianist will play compositions by Chopin, Schubert and 
Mendelssohn and some Liszt transcriptions. The Seidl or- 
chestra will play Anton Seidl’s orchestral arrangement of 
Liszt's Spanish rhapsody. 

October 17, 24, 31.—Mr. Vladimir de Pachmann, who 
has not been heard in New York these two years, will give 
three Chopin recitals at Chickering Hall on Tuesday 
afternoons, October 17, 24 and 31, commencing at 3:15 
o'clock. 

Mrs. Weber Fetter.—We are happy to announce that 
Mrs. Albert Weber has almost recovered from her recent 
and severe attack of sickness. 

Guilmant in New York.—Mr. Guilmant will be the 
guest in this city of his pupil, Mr. Wm. C. Carl, and be en- 
tertained at 57 West Seventeenth street, at the residence 
and studio of Mr. Carl. 

Thursday evening Miss Charlotte Welles and Mr. Carl 
give a large reception (private) in his honor at No, 109 
East Twenty-eighth street. A program will be presented 
selected from the unknown works of Mr. Guilmant and 
heard here for the first time at the reception. 

On Friday evening, October 13, at 8:30 o’clock, Mr. Guil- 
mant will play at the First Presbyterian Church, Fifth 
avenue and Twelfth street, this being the program : 

First sonata Alex. Guilmant 
Introduction. 
Pastorale. 
Finale. 

Andantino 


Allegro. 


Chavret 

Padre Martini 
...J. S. Bach 

. Alex. Guilmant 


NL. 0s dain hg aeanenwen 5646646 bORtEs besheeieeernees 
Aria, ‘Ce que dit le Silence” ovecve 
Miss Kate Percy Douglas. 

Caprice, in B flat ) 
“Elevation,” in A flat.. 
“Nuptial March” ) 
First sonata 

Allegro. 

Adagio. 

Andante recit. 

Allegro. 
Recit. and aria, “In vain thy doom” (“ Balthazar ’’)., Alex. Guilmant 

Mr. William H. Rieger. 

Improvisation on a given theme...............+.-. ‘ 
Finale in D major 


Wm. R. Chapman.—Mr. William R. Chapman has re- 
turned from his summer rest in excellent health and spirits. 
His societies have resumed rehearsal and give promise of 


~ RETURN TO AMERICA 


JOSEF HOLLMAN, 


ALSO 


ANTON SCHOTT. 
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ebdedunrehasakinesareraseters Alex. Guilmant 
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some fine choral work this season. Mr. Chapman has al- | 
ready engaged Mr. Marteau and other eminent artists. He | 


promises us a detailed report of his work and plans for the | 
eoming season for our issue next week. 

Mr. Chapman has wisely given up some of his out of | 
town work, and will devote himself more to his New York | 
societies. 

Chicago National College of Music.—The faculty of the | 
Chicago National College of Music for the present year will | 
be composed as follows: Mae Estelle Acton, vocal ; Min- | 
nie E. Mulneaux, piano; Wm. Lewis, violin; Chas. E. | 
Watt, piano; John Skelton, cornet; Charlotte Bennett, 
violin; C. M. Hutchins, orchestral department; Mar- 
tin Ballmann, flute; August Zotzman, ‘cello; Geo. E. 
Emerson, organist, and Misses Watt, Wilkinson and 
Remich, piano. 

Emma Heckle.—After three pleasant months spent in 
Cincinnati and Chicago Miss Emma Heckle has returned 
to this city and resumed her teaching at 61 West Ninety- 
first street. While away Miss Heckle sang several times, 
both in Cincinnati (with the New York Liederkranz) and at 
the Fair. She has already booked several important con- 
cert engagements for this season and others are pending. 

A College Lecture Course.—The lecture course of the 
Metropolitan College of Music will be inaugurated upon 
Thursday next at 4 p. M. with a lecture by Dr. Griggs 
upon ‘‘ The Music We Hear, and Its Sources.” The 
facilities of the college have been supplemented during the 
summer by the completion of a well equipped lecture and 
recital hall, with a seating capacity of 125. A lecture upon 
some musical question will be given each Thursday by a 
member of the college faculty, to which the public and 
especially all who are interested in educational matters are 
invited. 

Liebling at Pontiac.—Mr. Emil Liebling will give a 
piano recital this evening at Pontiac, Ill., before the pupils 
of Mr. Herbert J. Krum. 

H. H. H.—Dr. Henry Hubert Haas, musician and 
critic, is making the beautiful, romantic country residence 
he owns near Roanake, Va., his permanent home. He is 
prepared and proposes to receive there a few male pupils in 
his bachelor establishment for special courses in the arts of 
teaching and concert playing; arrangements have also 
been made for boarding lady pupils with a clergyman and 
his family in close vicinity or in Roanoke and Salem cities, 
Va. (see advertisement or card). He also teaches privately 
in Roanoke nearby and makes weekly trips to two cities on 
the Norfolk and Western Railroad. His retirement is 
therefore not one of leisure. 

Mr. Chas. Palm Returns.—After a vacation of three 
months Mr. Chas. Palm, violinist and teacher at the Sacred 
Heart Convent, Manhattanville, has returned to the city, 
and will give private lessons only on Wednesdays and Sat- 
urdays at his residence, No. 846 East Eighty-seventh street. 
Applicants are advised to address Mr. Palm at once. 


Le Chevalier Ferrata.—Le Chevalier Prof. Joseph Fer- 
tata, of the Cecilia Society of Rome, a pupil of Liszt and 
Sgambati, pianist, conductor and composer, passed through 
this city for Mexico on a visit. His address is care of La- 
garde & Sons, 36 Carondelet street, New Orleans, La. 

Beethoven String Quartet.—Three concerts will be 
given this season by the Beethoven String Quartet, in the 
Hall of the Mendelssohn Glee Club, on the Thursday 
evenings, November 23, 1893, and January 18 and March | 
15, 1894. Mr. Walter Damrosch, Mr. Xaver Scharwenka, 
and Mrs. Gustav Dannreuther. 





Among the works to be | 


performed are the following, the last five being novelties : 

Geastet, op. GA, No, G16 C aatdet ins cidnesccqecvtseecduesunes Beethoven 
Piano sonata, op. 00, in BE mimoP ......0...00 ccccccccccccccce Beethoven 
Renee ONC 100, SI CRM ceca cacectct scasccctsccaccecerctuy Schubert 
ese: GE, TaD NNT oi ceasec cide else sccdheSenckss Napravnik 
Piano quintet, op 45, in C major............cccccecceseceecseees Martucci 
OND SEIM, O06, OD. 2 CARNE, 6 5.5 cess ccc ccccscscnseeeeneaeness Martucci 
Piano quartet, op. 87, in F major................ceeeeeeeees Scharwenka 
Piano quintet, op. 5, in B flat major..............04 ceeeeeeees Sgambati 


Oratorio Society Plans.—The Oratorio Society, of New 
York, under Mr. Walter Damrosch, will give four series of 
concerts this year arranged as follows : 

First concert, December 1 and 2, 1893. 

TE OMEN cnacec. kecarsescosuatasecdsterdeceeseor Edward Grell 


(For four solo quartets and four four part choruses.) 
Second concert, December 29 and 30, 1893. 


PRET aaa vacachiputouse hed casesiasacdes ccees G. F. Handel 
Third concert, February 28 and 24, 1894. 

“Passion Music” (after St. Matthew)............0..000- Joh. Seb. Bach 
Fourth concert, March 30 and 31, 1890. 


MEINE ci0500iiagtsichs Minato iat cask ace eicenacaba F. B. Mendelssohn 

The first concert of each series will be given in the after- 
noon, while the second will take place in the evening. Old 
subscribers may renew their subscriptions after October 23. 
After Tuesday, October 31, the unclaimed seats will be sold 
to new subscribers. 

The Thompsons at the Fair.—Agnes Thompson and 
James F. Thompson, the popular Chicago singers, have 
Just completed a series of eight song recitals at the Colum- 
bian Exposition, at which 121 numbers were given, of 
which nineteen were duets. Seventy-two composers were 
Tepresented on the programs, and the American song 
writers included Shelley, Chadwick, Gerrit Smith, Kelley, 
Molloy, Roeder and Zollern, and these clever singers have 








been of much service in bringing these composers before 
the public. Their success has been so great that they now 


have under consideration an offer from the Board of Lady | 


Managers to repeat the series, but it is doubtful if they 
will accept. 

The Wild Organ Concerts.—Harrison M. Wild began 
his weekly organ recitals at Unity Church, Chicago, on 
September 17, and will give one each week throughout the 
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Thelen also announces two handed piano 
arrangements of ‘‘ Rheingold” and *‘ Walkiire,” by Richard 
Kleinmichel. ‘ 

Professor Hey on the Spree.—Prof. Julius Hey, of Ber- 


‘lin, the renowned vocal instructor and author of the great 


‘*Lehrbuch der Deutschen Gesangskunst,” who has been 
here to see the World’s Fair, left for Europe yesterday on 
the Spree. 

Arion Ladies’ Chorus.—Mr. Arthur Claassen, of Brook- 
lyn, has organized the Arion Ladies’ Chorus. The attend- 
ance at the first rehearsal was eighty, and 100 will take part 
in the first Arion concert, on November 12, at the Amphion 


| Academy. Maud Powell has been engaged as soloist, and 


an orchestra of forty-two has been secured. 
The regular male chorus of 109 voices, will sing new 


| works by Rheinberger, Van der Stucken and Baldamus, 


while the Ladies’ Chorus will perform Sucher’s ‘‘ Visions,” 


| with orchestra and sing acapella Neidlinger’s ‘‘ Rock-a-Bye.” 


season. Last Sunday this was the program presented : 

Pamtaaia, cpr 80, Nes 4 svcvevscvsevesescevcvsevewveriscedse H. W. Parker 

See, Lave not the Woes 9 ia ck. cas pcsidcuntn eects sseccdvenes Sullivan 
Mrs. Bagg. 

I DA OEE i vic Shin do ie ivDea de dd ctabae dedlie EL iaeiivewee Merkel 
Re ne Oe ae a Mendelssohn 
Miss Meeker and Mrs. Bagg. 

SUG cccciecsGes Fecavecestedaaverdanvautetecsiuncace Henry Hiles | 
Re Bia in ih sk Bhi RA ie ithe + THE FS Goldner-Allen 
bat ee EN See ee i oe ee eT Bohm 

Re Ey ET WN ccs cicnnsntcassecnedhsdunasemetakeans Bird 
Miss Meeker, Mrs. Bagg and Mr. Hamlin. 
Pontinde, 1 TS Gabe usivescedwceabape 66665 TEs ae eee eckcccees Wely 


Guilmant at South Church.—Alexandre Guilmant will 
give his first recital in this city at South Church, Madison 
avenue and Thirty-eighth street, on Friday afternoon at 4 


o'clock. Mr. Dannreuther and Victor Herbert will assist 
in this program : 

Fantasia and fugue, G minor (Book II, Peter's edition)........... Bach 
en Feb idic died bunch vc deta Ge de buepdhiccs dacwsusuel Rousseau 
ee PR ois di vile. caine da ae ebdeaaebtbck i Cokie 2 Lemmens 


Cs: Se GONOE 0s veduenespaiacravenenececce 
Pe BP a cececcccccccncedece¥eedscencnxs 
Allegro, F sharp minor ...............eeeeeees j 
Funeral March and Hymn of Seraphs........ J 

Theme and variations... | Suite for organ ‘ 
Sarabande................ (violin and oot, } op. 140..... Rheinberger 

Assisted by Mr. Dannreuther and Mr. Herbert. 
NE, 5.5 sc endconeness 


ee 2... t Tenth organ concerto...........+-+++5+ Hindel 
(Arranged with cadenzas by Guilmant.) 

Paabaaiag Tas so da hake dite tale deeeiodictsercrvccddasced Tombelle 

Improvisation on a given theme. 

es Mis cocccecedasccscecocscescccessedeoescs Guilmant 


Flagier.—I. O. Flagler,the Auburn organist, gave a very 
interesting recital at the Presbyterian Church of that place 
last Friday evening. The composers represented on the 
program were Rheinberger, Widor, Salomé, Merkel, Dubois, 
Tombelle and Flagler. 

Symphony Society Dates.—As usual six concerts will 
be given by the Symphony Society of New York under Mr. 
Walter Damrosch, preceded by the usual afternoon con- 
cert the previous afternoon. The dates are as follows: 
Saturday, November 11, 1893; Saturday, December 9, 
1893 ; Saturday, January 6, 1894; Saturday, January 27, 
1894; Saturday, February 17, 1894; Saturday, March 17, 
1894. Subscribers of last year may secure their seats be- 
tween October 16 and 21; after October 24 the seats re- 
maining will be sold to the new subscribers. 


Among the works to be performed are the following : 


WANS ac sic cecess dvcsccceccses Symphony, “ Harold in Italy.” 
ORCS VOM, is cdcicocesacecdsses Symphony IX. (Choral) D minor. 
TED... sn nites + de ecimaanaoenne Symphony L., C minor. 
PE radesnuncanddceccaqustyd Concerto for violin. (New, first time.) 
GQeTRB ii dee vecccedecccccccccccses Melodrama, “ Olaf Trygvason.” (New.) 
nc cccccdeccséusecesese Ballad, ‘“‘ La belle Dame sans merci.’”’ 
GINO oi ec ccccesvaccesesi Symphonic Poem, “ Phaeton.” 
Schuman, ..........eeeeeeeesee Symphony IV., D minor. 
Tschaikowsky. .......s.sseseee Symphony VI. (New, first time.) 
Overture, “ Romeo and Juliet.” 
TED ccuccksewaccecncggeuswes Duet from Act I. of “Die Walkiire,” 


(Siegmund and Sieglinde.) 
Prelude and Finale, ‘ Tristan.” 
Materna has been engaged for the first concert, the pro- 
gram of which is as follows : 


Syaaphamy. L., CableeGees vecsccesccsccesceccceds conse cscevsesccees Brahms 
BIB. cocccccccseccocqvessvesccssedeecccesceeneserecesecgcsesondetées 

Mrs. Materna. 
“Romeo and Juliet,” dramatic overture............ccceeeeeeees Berlioz 
Prelude and finale (Isolde’s Liebestod)............00ccecceeeees Wagner 


Mrs. Materna and orchestra, 


The Jacobsohn String Quartet.—The position which 
the Jacobsohn String Quartet has held for some years past 
in the estimation of music lovers in the West is likely to 
grow inimportance, rather than otherwise, since the associ- 
ation of its gifted leader with Director Samuel Kayzer as 
head of the violin department of the Chicago conservatory. 
Upon the acquisition of Mr. Jacobsohn and his asssistant 
instructors, one of his first acts was to encourage the re- 
hearsal of important chamber compositions of the masters 
which have not yet been heard in Chicago with a view to 
their production during the season, together with other 
works of the highest grade, by the Jacobsohn String 
Quartet, in Auditorium Recital Hall. It is announced that 
the plan has taken the form of a series of four concerts, the 
second of the series to be given on the Beethoven anni- 
versary, December 18. Quartets will rule, but several 
quintets are also in rehearsal, the piano part to be con- 
tributed by Sherwood. The special features of the last two 
concerts will be two of Beethoven’s greatest quartets, op. 
130 and op. 1382. ‘The composition of the Jacobsohn String 
Quartet is as follows: Mr. S. E. Jacobsohn, first violin ; 
Mr. J. T. Ohlheiser, second violin; Mr. Otto Schmidt, 
viola ; Mr. Bruno Steindl, ’cello. 

Bayreuth “Pocket Directory.’”’— P. Thelen, of 233 Fried- 
erich street, Berlin, Germany, has issued the tenth annual 
edition of his Bayreuth ‘‘ Pocket Directory.” Much space 
this year is devoted to ‘‘ Lohengrin,” which will be pro- 








Ferruccio B., Busoni.—Mr. Busoni, the eminent pianist 
and composer, has removed from Boston and made this city 
his place of residence. We welcome most heartily this 
accomplished and gifted man. 


Sousa at St. Louis.—Sousa and his admirable band are 
meeting a most pronounced success at the St. Louis Expo- 
sition,where they are delighting the large crowds in attend- 
ance with several programs each day that are models in 
their construction, On Veiled Prophet Day the march, 
‘‘ The Veiled Prophet's Reception,” composed for the occa- 
sion by Mr. Schoen, figured prominently on the program. 


Callers.—E. M. Bowman, Albert Thies, the tenor, and 
his wife, Louise Gerard; Louis Lombard, of the Utica 
Conservatory ; Prof. Julius Hey, of Berlin ; Burmeister, 
the composer; Harry Rowe Shelely, Sol Marcasson, Carl 
Barth and Eugene Wiener, of the New York Philharmonic 
Club; Victor Herbert and A. J. Foskett, of Ocala, Fla., 
were among the callers at this office during the past week. 


Reopening of Miss Burnham's School.— Miss Mary H. 
Burnham's music school for resident and visiting pupils 
will open October 14. For terms and particulars address 
106 East Seventy-fourth street, New York city. 


Nikita Resolved. 

he any doubt existed as to the range, compass 

and surpassing flexibility of Miss Louise Nikita’s voice 
it must have been dispelled when the charming prima 
donna appeared at Columbia Hall, in the Art Institute, 
September 16, before an audience of 2,000 persons. ‘The 
diva first sang the ‘‘ Bell Song” in French, and subse- 
quently ‘‘ Coming Through the Rye” and‘ Robin Adair,” 
and in response to a third encore she gave the beautiful new 
song by M. Le Roy, entitled ‘‘ A Whisper of Love.” All 
were rendered in a manner that awoke the echoes in the 
roomy amphitheatre and aroused the appreciative audience 
to such an extent that the efforts of the fair singer were 
frequently interrupted by applause. The concert was given 
under the auspices of the Ladies of the Scottish Assembly. 

After the concert the following resolutions were unani- 
mously adopted by the Scottish Assembly : 

Whereas, We believe Miss Nikita has been grossly imposed upon 
by those who induced her to come to this country, 

Now Therefore be it Resolved, By those here preseut, that a hearty 
vote of thanks be extended by this audience to the great artist, Miss 
Nikita, who has entertained us this evening, and 

Be tt Further Resolved, That we place ourselves on record as 
vigorously approving and indorsing the position she has taken in her 
refusal to lower the high standard of her great art and the dignified 
and noble stand she has taken on the side of refinement and morali- 
ty, and we consider her action in perfect harmony with the high posi- 
tion assumed by the great city which is holding up to the world’s 


gaze the progress made by all nations in the arts and morals of civil- 
ized life. 





—Brainard’s ‘‘ Musical World.” 








Olive Mead. 


Editors Musical Courier : 
AM happy to say that the ever welcome 
Courter comes regularly ; thus I am kept ‘‘ en raport 
avec les affairs musicales.” 

October 4 number has an excellent portrait of a young 
and intelligent lady violinist. 

On page 13 I read a very glowing account of the lady's 
success, indicating a brilliant future. 

I take exception to the statement: ‘‘ Among * other ad- 
vantages she uses an Andreas Guarnerius violin,” The 
violin represented in the engraving is zof a Guarnerius, or 
Italian of any maker ! 

It is Dutch, and poor at that ! 

Iam afraid the young lady has been victimized by the 
old fiddle jockies. Yours very truly, SAM. JOHNSON, 

MiLton, October 6, 1893. 

*I hate that word. me erat 


Mr. CEORCE TYLER, 


(SIG, TAGLIERTD), 
THE VOICE PLACING, BUILDING, 
s PHRASING, 
Instructor of Master CYRIL TYLER, the famous Boy Soprano, and 
other successful professional artists. 
STUDIO: ‘“‘MEOLA,” 23 UNION SQUARE, NEW YORK. 
Tuesdays and Fridays, 9 to 12, 2 to 6, 
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LFRED DOLGE & SON received five awards on 
their various exhibits at the World’s Fair, and 
two awards were also given to the Autoharp. 


oy 
HE sale of 100 shares of the common stock of the 
Weber Piano Company at Miiller’s auction rooms 
last Thursday was not a bona fide sale. The stock 
was offered, but withdrawn by the owner. The record 
entry was merely a matter of form. 
o-~ 
HO is to write the report on the Musical Instru- 
ment Exhibit at the World’s Fair which is to 
form part of Mr. Thacher’s great book? The men 
who wrote the diplomas on musical instruments need 
instruction in the rudiments of English grammar. 
o~, 

NDER the managemeut of Mr. Samuel Hazelton, 
U the pianos produced by the firm of Hazelton 
Brothers are showing such superb results in tone 
quality that it is generally surmised that Mr. Hazelton 
has been more than usually active upon the individ- 
ual pianos, for it is known that he is an expert piano 
maker and has made a close personal study of the 
whole theory and science of piano construction. His 
time is not devoted solely to the finances and the com- 
mercial aspects of the business, much of it being con- 
centrated on the mechanical detail. 





O one has heard Mr. Freeborn G. Smith, of 
Brooklyn and the balance of the United States, 
utter one word of complaint about dullness of trade. 
We learn that his Brooklyn stores and his Washington 
establishment have had large fall trade, and that 
Bradburys, Hennings and Websters are selling right 
along without serious interruption. 
oF 
R. WM. ROHLFING, of Milwaukee, was in the 
city last week with a brother, a Mr. Rohlfing, a 
piano manufacturer of Osnabriick, Germany, whose 
instruments on exhibition at the World's Fair received 
an award. Mr. Rohlfing’s brother, after a sojourn in 
this country of about six months, during which he 
went as far West as the Pacific, has left for Europe. 


or 

R. WILLIAM TONK, of William Tonk & Brother, 

the American representatives of the Herr- 
burger-Schwander Piano Action, will be back from 
the West at the end of this week. The Schwander 
trade among piano manufacturers outside of New 
York city has assumed such proportions that nearly 
constant attention must be paid to the firms by some 
of the individual members of the Schwander agency. 


or 


HE retail trade at the New York branch house of 
Messrs. Wm. Knabe & Co., the great Baltimore 
piano firm, has been rather extraordinary during the 
past few weeks. Similar reports come from Baltimore 
and Washington. People of musical taste and culture 
naturally gravitate to such houses as the Knabe firm, 
and the demand for goods of the class made by that 
house is always large at this season of the year. 


or 
HERE must be something in the wind with the 
Shaw Piano Company in the shape of a new 
agency of importance. Mr. Raymore got out of Erie 
the other day in such a hurry and with such mystery 
as to justfy the suspicion that something is about to 
occur to extend in some other direction the useful- 
ness ofthe Shaw. Those dealers who are now hand- 
ling it are pushing it with unexampled energy, and 
the Shaw is always uppermost with each of them. 
or 
HE Wilcox & White ‘‘Symphony” has’ become a 
staple article in most piano and organ ware- 
rooms ; that is, it has become a necessary part of the 
live stock of live dealers. The ‘‘Symphony” brings 
trade which otherwise would not drift to the ware- 
room ; it holds trade after getting it in, for the instru- 
ment fascinates, and those who want their stock to be 
assorted properly and in condition for the approach- 
ing holiday trade should order ahead and get it in 
as soon as possible. 
oS 


T was erroneously stated by some Connecticut papers 
that the B. Shoninger Company, of New Haven, 
Conn., had closed its factory for a period of 10 days, on 
account of dullness. The very opposite was the case. 
Some factory improvements were absolutely neces- 
sary in the dry rooms and other departments, and in 
order to finish them as rapidly as possible the hands 
were laid off a few days. The Shoninger Company 
is having a large October trade, and its Chicago 
branch is especially busy. 
or 
HE Hallet & Davis pianos have been advertised 
at the World’s Fair in a style that will be pro- 
ductive of healthy trade for a long time to come and 
some of the results will bear immediate fruit, soon 
after the close of the Exposition. It was all done 
systematically and with a definite purpose in view. 
Names, addresses, points of importance and corre- 
spondence have been secured that will be of enormous 
benefit when the mechanism arranged so carefully 
will begin to operate. 

The Hallet & Davis piano is a standard favorite in- 
strument in many sections, and there is to be more 
work concentrated in certain particular centres look- 
ing to a larger development than ever before. The 
instruments are made in cases that are kept up to the 


high water mark of taste and fashion and help to 
adorn a piano wareroom and attract the immediate 
attention of purchasers. Their particular individual. 
ity is adhered to strictly, giving them a position that 
is unique in the trade. 
= 
HE monthly meeting of the New York Piano 
Manufacturers’ Association was to be held 
yesterday afternoon with Mr. F. G. Smith, vice-presi- 
dent, in the chair. 
a aad 
E respectfully refer the readers of this paper to 
a full page letter addressed to us and published 
in this issue. It is from the Needham Piano. 
Organ Company and for the present requires no com- 
ment. 
Sa 
NQUESTIONABLY the costliest and most elab- 
orate piano catalogue ever issued has just come 
to hand from the Blasius Piano Company, of Phila 
delphia. It is in no sense to be compared to the 
usual piano catalogue either in form or contents, and 
its general make-up is entirely original so far as 
piano catalogues go. The Blasius Piano Company 
will no doubt do business on the strength of this 
unique and expensive publication. It is deserving of 
general study in the piano trade. 
oe 


66 WA VERY time Mr. Haynes of Boston walks through 
E Union square somehow or other the rumor 
gets around that the Oliver Ditson Company is about 
to buy out the house of Wm. A. Pond & Co.,” said 
Mr. Ed. Pond yesterday. ‘‘I want it understvod dis- 
tinctly and emphatically that this business is not for 
sale and that there is no truth whatever to any of 
these rumors. About a year ago I contradicted the 
same kind of a rumor, and THE MUSICAL COURIER is 
the only paper anyhow in which I would care to have 
this contradiction published. Simply state that this 
business is not for sale.” 
Saad 
XPERTS are at work on the books of Hardman, 
Peck & Co. in order to arrange the statements 
on an exact basis to determine the definite or ap- 
proximate amount of liabilities and assets, in order to 
fix the assignee’s bond. Nothing can be done until 
this preliminary work has been completed. 

Among the foolish rumors current during the past 
week was one to the effect that Mr. Peck was con- 
templating retiring from the business altogether. 
There is no truth whatever in this and none in many 
other rumors regarding other firms besides Hardman, 


Peck & Co. 
Ke 


A.C. R. In the case of the piano which you bought from one firm 
on the instalment plan having been sold to another concern, your 
safest plan is to get a written order from the firm that sold you the 
piano authorizing you to pay the remaining instalments to the paf+ 
ties now claiming them. 

N the Sunday ‘‘ News,” in the column ‘ Correspond- 

ence Answered,” we find the above. Even with- 
out such a written order the transaction remains safe 
provided the sale of the first firm to the second was 
bona fide, and included that instrument. On the 
instalment contract the make and the number of the 
piano are incorporated and that would identify the 


instrument. 
oK 


N these times when failures have disrupted rela 
tions between manufacturer and dealer, and the 
latter gentleman is looking around for a good piano 
as a leader, he should not forget the piano manufac 
tured by Julius Bauer & Company at Chicago. It 
makes an excellent leader for the following reasons: 
Scale remarkably clear from breaks, tone refined ia 
quality and full in volume ; construction and material 
the best and workmanship unsurpassed ; action best 
grade used and regulated to a nicety ; cases artistic 
and harmonious; prices moderate for high grade 
goods. The Bauer is one of the best of Wester® 
made pianos, is one of the oldest as well as one of the 
most reliable, and is proving a formidable rival to 





Eastern makers. 
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MUSKEGON, MICH. 


.» GHASE BROS. PIANO CO, 


MANUFACTURERS OF 


> Grand and Upright Pianos. 





GRAND RAPIDS, MICH. CHICAGO, ILL. 





NEW ENGL ANY) LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
MANUFACTURING THE ENTIRE PIANO. 


Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 


amply repaid by a caretul investigation. 





NEW ENGLAND PIANO CO. S£O8SE STREET 


LIVE WORKING AGENTS WANTED. 
SEND FOR CATALOGUE. MAILED FREE. 


Warerooms: 200 Tremont St., Boston—98 Fifth Ave., New York. 


262 and 264 Wabash Avenue. CHICAGO. ILL. 
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WEGMAN & CO, 


Piano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 

greatest invention of the age; any radical changes in the climate, heat or dampness 

cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other, 


AUBURN, N. Y.- 


HIGH GRADE 


MEHLIN 
PIANOS. 


Are the most Perfect, Elegant, Durable and Finest 
Toned Pianos in the World. Containing more 
Valuable Improvements than all others. 


The Best Selling High Grade Piano Made. 








WESTERN FACTORY: 


MEHLIN PIANO CO. 


EASTERN FAcTorY : | 


PAUL G, MEHLIN & SONS, 


461, 463, 465, 467 West 40th St.,| Cor. Main, Bank and Prince Sts., 
NEW YORK. . 


MINNEAPOLIS. 


THE VOCALION ORGAN. 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 


The Music Trade and Profession are invited to hear and inspect this charming instrumens 
as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


THE MASON & RISCH VOCALION CO. (Limited), 


WORCESTER, MASS. 


NEW YORK WAREROOMS: CHICAGO WAREROOMS 
10 E. 16th St., J. W. CURRIER, Manager. | LYON, POTTER & CO., 174 Wanash ave 


ROBT. M. WEBB. 
CLOTH, FELT # 
PUNCHINGS. 


PAPER PIANO COVERS—Pat’d March, 1892, 
190 Third Avenue, New York. Factory : Brooklyn, L. L 








A THOUSAND TUNES. 


That's a large number, but the Symphonion 
plays it. The Symphonion is an unlimited 
music box instead of a cylinder playing from 
one to six airs. The Symphonion uses siecel 
plates as shown herewith. 

These plates revolve and their teeth strike 
the teeth of the steel combs, thus producing the 
tones. Plates are changed inamoment. They 
may be bought by the hundreds and each plate 
represents a different tune. One may thus 
have sacred music, old favorites and latest 
songs of the day, as he chooses. 

The Symphonion is simple in construction 
and does not getout of order, as the old fashion 
music boxes always do. They are rich and 
melodious in tone and not the least expensive. 

We are headquarters for the trade and are 
prepared to quote lower prices than ever before 
with all the latest improvements, 

Send for Catalogue and Price List. 


The SANDER MUSICAL INSTRUMENT CO., 


212 BOYLSTON STREFT, BOSTON, MASS. 
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‘NEWS, 


The rivalry among brewers to obtain medals at the Exposition is 
@ausing « lively war. Attempts are being made, it is said, to 
influence the judges, the big breweries being willing to expend 
$980,000 in securing medals for their products. 

HE above is from the Chicago “Post” and 
printed as news. 

Nobody here pays any attention to it or thinks of it in 
any other light than news. The editor of the ** Post” does 
not think it worth a line of editorial. This proves that the 
public think little of such charges against the World's 
Pair. 

Wanted—An Editor, 

English grammar treats of the principles of the English language. 

Grammar is divided into four parts: Orthography, etymology, 
syntax and prosody. SAMUEL 8S. GREENE, A. M. 

From a perusal of the diplomas that lie before us we are 
forced to confess that of the four divisions of grammar one 
has not been violated—prosody. 

Mr. Greene says: ‘‘ Prosody treats of the laws of versifi- 
eation,” and as no awards were written in verse, the judges 
ean be excused from not butchering prosody and thus mak- 
ing a harmonious whole. It seems too bad that such artis- 
tic work should be spoiled by not having a poetical diploma. 
But piano men do not deal in poetry excepting Mr. Geo. P. 
Bent. Perhaps Mr. Bent could have persuaded the jury to 
pass on his exhibit poetically and thus given the diploma 
writers a chance to write verse, But it was too much to ex- 
pect from Mr. Bent. His goods have been ‘‘ done” in 
verse and he doubtless relishes a good prose diploma. We 
turn with a sigh from what might have been the result of a 
ten stanza diploma of *‘ After the Fair is Over” order to 
look at the diplomas as regards the three other divisions of 
our language. 

Orthography has either been missed a ‘‘ whole moile” 
or the juige was in favor of phonetic spelling when she 
wrote the Schubert testimonial, and we advise Mr. Peter 
Duffy to labor with the department with an axe and an 
unabridged. We also respectfully suggest that Mrs. 
Hamilton, who signed the diploma, attend night school a 
year, and hope she may be promoted to the third grade at 
the end of that cycle of time. One case is enough to cite, 
although poor, old, long-suffering Noah Webster must turn 
im his grave at the marks of disrespect shown him by 
these diploma writers. 

Regarding etymology the diplomas show that whoever 
wrote them (and itis alleged that Clarke did) never secured 
an award for knowledge of that division of grammar. 
Nouns do duty as verbs, verbs pose as nouns, adjectives 
modify verbs, while adverbs qualify nouns. This may be 
the way Mr. Clarke was taught, but it is hardly permissible 
in this age. Prepositions and conjunctions are indis- 
eriminately mixed, while the use of the definite article is so 
frequent as to excite comment. 

As to syntax, sentences without predicates abound, 
while there is almost a total annihilation of objects, rather 
esssential points in a good diploma, 

In one of the diplomas the judge states: ‘‘A new sys- 
tem of construction whereby the sounding board is arched 
so as to better withstand the pressure of the strings and de- 
tached from the frame with the object of securing freer vi- 
bration.” 

Every sounding board is arched, but from this diploma 
one would gather that the sounding board of this piano 
stood upright in the air without any support, something 
that the law of gravitation positively forbids. 

Therefore an editor is wanted for these diplomas and we 
suggest that they be put in the hands of some of the small 
fry press who know all about those matters. We only sug- 
gest one thing in indorsing the small gentry alluded to. 
As their knowledge of orthoepy is so limited they should be 
bound to get an interpreter who can speak correctly, 


Vietory for Strauch Brothers. 


The beautiful exhibit of Strauch Brothers has attracted a 
great deal of attention all through the Fair months. Their 
display has been passed upyn favorably by all visitors, and 
it only remained for the judges of awards to supplement 
the praise the firm has heard all summer to make it official. 
This has been done and in a definite form. 

Strauch Brothers exhibit fine styles of upright actions and 





two styles of grand actions. The firm claims as definite 
original improvements on upright actions the following 
points : 

Upright Actions. 

Metal hammer butt flange which gives solidity to the 
stroke of the hammer, and is free from all atmospheric 
changes. This is a single flange and by so being can be 
used for any division of scale and can readily be removed 
and replaced. 

Metal bushed butt has a small grooved metal bushing set 
in the butt under the plate where it presses the pin on the 
butt. The pin is now held between the plate and bushing 
instead of the plate and wood as formerly, thereby insur- 
ing solidity and durability. 

New patent damper block, which is composed of two parts, 
one swiveling inside the other, can be used either in the 
block or in the damper head direct, and by reason of the 
swivel can be readily set to any slant of the strings without 
bending the damper wire, saving the fimsher time and 
trouble. 

And on grand actions they claim several valuable parts. 


Grand Action Claims. 

The method of separating the springs and having them 
resting directly on the parts of the actions, giving a more 
accurate action and pleasant feeling, and doing away with 
all ropes or cords so liable to destruction by mice and 
moths. ° 

The new patent divided damper and lever can be more 
accurately set in their proper position at a great saving of 
time and trouble. 

All of these points have been conceded by the judges of 
awards, thus giving Strauch Brothers a very valuable di- 
ploma. 

They are the only manufacturers whose patents and im- 
provements have been specially noticed in their diploma, 
and so remarkable is this that even the Chicago daily pa- 
pers have taken notice of it and speak of this honor in the 
highest terms. 

Last Friday two of the Chicago papers had the following 
about Strauch Brothers : 


VICTORY WON ON MERIT, 





THE onLY AWARD GIVEN FOR IMPROVEMENTS IN PIANO Ac- 
TION GogEs TO StRAUCH BROTHERS. 





The house of Strauch Brother has long been recognized in the 
piano trade as being both ambitious and progressive and as ‘the lead- 
ers’ in original and valuable improvements in piano actions which 
have never been equailed. They have been honored by the judges of 
awards with the only award for “ new features in its construction,” 
and their position is thus officially recognized. Of this high honor 
paid them by the judges they may be justly proud. 

The excellence of their pianoactions and of the improvements made 
in them by Strauch Brothers has won for them an international repu- 
tation.—Chicago “* Herald,” October 6, 1893. 


MERIT WON THE VICTORY. 





SrraucH Brotuers’ Piano Actions RECEIVE THE ONLY 
AWARD GIVEN FOR IMPROVEMENTS. 





It has long been recognized in the piano trade that as a live, pro- 
gressive house Strauch Brothers have been “ the leaders,” and that for 
originality and value their improvements in piano actions have never 
been equaled. The judges of awards have honored them with the 
acknowledgment of their right to this position by giving them the 
only award given for “new features in its construction. 

The house has an international reputation for the excellence of 
their piano actions and for the improvements made by them in 
their construction. They may feel justly proud of the high honor 
shown them by the judges.—Chicago “Inter Ocean,’’ October 6, 1893. 

Speaking of his house’s goods Mr. Albert Strauch said 
last Friday : 

‘* The specific features in our grand and upright actions, 
as described in the foregoing slips, are the latest and most 
valuable improvements in action making. They aid in 
producing remarkable freedom and lightness of touch and 
perfection of repetition, and with highest possible excellence 
in workmanship and finish, as shown in the regular styles 
of grand and upright actions exhibited by us, constitute the 
highest standard of action making. 

Regarding Mr. Wessell’s boast that his house was origi- 
nators of improvements, and all others merely copiers, I 
simply say heis wrong ; and that throws the burden of 
proof on him. We are not copiers of him or of anyone else. 





that he is wrong. As he cannot back up any such absurd 
claims he will probably remain silent and give us the vic- 
tory. In the last issue of ‘Tue MusicaL Courter was a let- 
ter from my house that clearly proves Mr. Wessell is in 
error, and the judges’ report that gives to us the only 
diploma for improvements belies Mr. Wessell’s words.” 
Competitive Awards in French Exhibits. 

It will be remembered that some time ago the French 
exhibits were withdrawn from awards. Before taking this 
step the French commissioners thoroughly investigated 
the award system in vogue at the Exposition and decided 
that it was utterly worthless, Exhibitors of French nation- 
ality withdrew their exhibits and for a time thought they 
would not reap any benefit in the shape of diplomas from 
the World’s Fair. But the French Government came to the 
rescue and appointed French judges, who came to Chicago, 
judged the exhibits in a most thorough and severe manner 
and then left for the sunny shores of France. Coming as 
French agents of the French Government, they naturally 
left no report upon this side of the Atlantic. Their conclu- 
sions are soon to be made known ina published book, about 
ready for press, and which will be published by the French 
Government. Upon these reports La République Francaise 
will issue gold, silver and bronze medals on the plan gen- 
erally observed in previous world’s fairs. 

Speaking of the comparative worth of the French and 
Mr. Thacher’s system of a awards a prominent French in- 
strument exhibitor said : 

“In our sections exhibits have been in actual competition. Those 
worthy of a first award are pointed out and their good qualities 
called attention to. They are given gold medals. The second and 
third best are also named, while those not above the average are 
overlooked. Now, anyone can see that a medal to us means much. 
It is a sort of guarantee of the worth of the goods. Onthe other hand 
the Americans go through a section saying this and this and this and 
150 more exhibits in a certain line are worthy of a medak What is 
the good of such competition? Why, on canned fruit alone several 
hundred awards were made. Our people say that under Mr. Thach- 
er’s system awards would be useless and our exhibits were with- 
drawn. 

“Our judges made a thorough examination, and medals that will be 
highly prized will be issued. I expect the list of medal winners by 
the next mail. We will be the only ones who can rightfully claim 
gold medals, and we will benefit from Mr. Thacher’s mistake. How- 
ever, it is a shame that American exhibitors, who have certainly pro- 
vided the greatest Exposition ever seen, will derive no benefit from 
the awards.” 

Messrs. Brown and Gross Held Up. 

It seems as if Mr. Horace F. Brown, of Behr Brothers, 
was trying to acquire a reputation as a man hard to be 
beat. At least wherever he goes his presence is a storm 
centre. He isone of the most peaceful of men on the grounds 
although he never submits to having his corns troddea 
on. 
A short time ago he heroically defended his house's ex- 
hibit from being trampled upon by a would-be smarty and 
without the aid of a ‘‘ keep off the grass placard.” He is 
ably seconded by Mr. Gross, who is of a pacific nature, 
backed up with several tons of highly explosive glycerine 
properly treated with nitric acid. Itis said that Messrs. 
Brown and Gross are amatch for anything under heaven, 
from a Bengal tiger up. 

These gentlemen were returning to their home a few 
evenings ago after passing tbrough the moral atmosphere 
of Midway Plaisance, when two highwaymen set upon 
them. The attack was so sudden that Messrs. Brown and 
Gross were at the mercy of the followers of the trade of 
Claude Duval, and like wise men told the joking gentlemen 
to go ahead and take their valuables. Mr. Brown stated 
that they had just passed through the Midway, whereupon 
the robbers concluded that there was nothing left for 
them, and ordered the piano men to continue on their way 
in peace instead of in pieces. 

Moral: If you are ‘‘ held up” before you ‘‘do” Midway 
sympathy is with you. If the robbers halt you after “ do- 
ing” sympathy is with the robbers. If you go into ‘‘ Mid- 
way " no sympathy can be extended you, on the principle 
that no one who lights a fire with kerosene oil is entitled te 
any consideration. 

H. Lehr & Co. Protest. 

H. Lehr & Co. have sent the following protest to the 
Executive Committee on Awards: 

CHICAGO, September 28, 1893. 
Executive Committee on Awards, John Boyd Thacher, Chairman : 

GENTLEMEN—In accordance with your notice of September 13, im 
regard to filing objections or protests against the action of the jury om 
awards, I hereby protest against the action of said jury on our ex- 
hibit of reed organs without award. I claim important improve- 
ments in this class of organs, viz., new system of pedals and knee 
levers, taking place of stop knobs, which I contend are worthy of aa 
award. Respectfully, H. LEHR & Co., 

F. H. PEECHIN. 

The re-examination of the goods of H. Lehr & Co. by 
competent men will result in their getting an award. Their 
goods are sold for high prices by many of the leading deal- 
ers of the country and they are surely entitled to an award. 

Mr. Charles Hinze Protests. 

Mr. Charles Hinze has addressed a letter to Mr. John 
Boyd Thacher, which is virtually a protest against being 
left out by the judges of awards. Mr. Hinze claims that 
his patented sounding board, which is a direct innovation 
on the ordinary method of constructing a soundboard, is 





Mr. Wessell must now prove his position or silently confess 


worthy of being examined thoroughly, and he thinks it is 
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worthy of anaward. There is no doubt that Mr. Hinze’s 
piano is, to speak modestly, a good one. There is no doubt 
that his piano is fully as much entitled to an award outside 
of the improvements which he claims on the sounding 
board as many pianos which did get an award. Up to the 
present time he has received no written reply to his written 
protest, but he has Mr. Thacher’s word for it that his com- 
munication will receive attention. 
Bird-like Notes. 

‘« Such bird-like notes,” 

The speaker was a lady seated on a settle before the 
Pilcher organ. An organist was giving a recital. The lady 
was one of those semi-emotional females that make life al- 
most unendurable. But her remark quoted above led to 
the discovery of something amusing. 

A gentleman called Mr. Pilcher’s attention to something 
moving in one of the pipes that compose the front of the 
organ. Whenever a particular pipe was sounded some- 
thing would rustle. Mr. Pilcher watched the mouth of the 
pipe, and when the organist sounded it again a bird’s bill 
projected from the orifice, while a little head tried to force 
its way through. 

When the recital was over, Mr. Pilcher removed the pipe, 
overturning it, when a sparrow dropped out and without 
saying ‘‘ thank you” flewaway. ‘The bird had fallen in the 
pipe, and as it was too narrow to permit of its wings being 
spread, necessarily stayed there a prisoner until released by 
the organ builder. Mr. Pilcher said that such occurrences 
are not uncommon and that some operatives of his house 
once found a skeleton of a bird in the pipe of an organ 
while repairing it. 

To go back to the ‘‘ semi-hysterical” lady; but she is 
gone, so what's the use. 

Praise from “Sir Hubert Stanley.” 

Alexandre Guilmant, the greatest of living organists, 
played the Pilcher organ a few weeks ago, and was so de- 
lighted with it that Pilcher’s mail a few days ago contained 
the following letter from Mr. Guilmant dated from Montreal : 

MONTREAL, September 24, 1893. 
GENTLEMEN—I thank you for having asked me to test your Expo- 
sition organ, for the instrument in all respects is excellent ; the mech- 
anism offers many resources to the player, and the key action is 
instantaneous. I extend to you my congratulations and beg you to 
accept my highest regards. ALEX, GUILMANT. 

No praise could be higher, nor could a testimonial from 
any living man be more valuable, as Mr. Guilmant is the 
recognized highest authority on organ playing. 


“Conover” a Mascotte. 


Conover seems to be a magic namethese days. Who | 


does not know the name? When it is heard one thinks at 
once of a piano that is of the highest class—but it is not the 
piano we speak of this time. It is the ‘‘ Conover March” 
published by the Chicago Cottage Organ Company. It is 


played on a Conover grand piano at the Exposition and the | 


work does the rest. The beneficent influence of the name 
Conover has been exerted to such an extent that every 
band on the grounds—Gilmore’s, Pullman’s, Elgin’s and the 
Mexican—is playing it daily. 

Conover, thy name is power! Why? 

Ask not questions, thou man of interrogation, but step 
into Conover headquarters in Chicago and have a few 
moments’ chat with Mr. H. D. Cable. Then thou wilt un- 
derstand 

Why Blue? 

A great many booths are being decorated with blue rib- 
bons. We donot know why blue is chosen. Is it because 
many are blue over their diplomas? Is it to be in line with 
the weather, or have the gentlemen joined Father Murphy's 
blue ribbon brigade? As the German restaurant proprietor 
has not made an assignment, as the weather is clearing and 
as every one declares they have the first award, why is blue 
used ? 

Perhaps Mr. Conkey says so in good dry three dollar 
tones. 

The Colby Piano Company. 

The award to this company from the Exposition authori- 
ties isa good one. There is not a word too much nor too 
little. Ifevery award issued was as thoroughly sensible 
there could be very little to complain of, except in the 


grammatical errors which appear in it, and these relate | 


only to the mixing of singulars and plurals. 

The company ought not to delay the publication of their 
award. 

Chase Brothers Grands Used. 

The Chase Brothers pianos were played in Festival Hall 
last Saturday at the grand concert given in honor of Italian 
Day, under the direction of Mr. Carlos Gomez, the eminent 
composer and director. Four grands were used. 


Mr. W. C. Burgess, representing Wegman & Co., has left | 


his booth for a short road trip, and will make such trip until 
November 1, when he will take care of dismantling the 
Wegman exhibit. 





The window of the music store of E. S. Escher, 1242 Girard ave- 
nue, was found broken about 5 o’clock yesterday morning, October 5, 
and an invest igation showed that brass musical instruments valued 
at $50 had been stolen. The police have received information that 
two men were seen to jump out of a wagon between 1 and 2 o’clock 
the other morning and smash the window with a brick, grab up the 
instruments, spring into the vehicle and drive away furiously.— 
Philadelphia ‘‘Ledger.” 








NOTES ON AWARDS. 


R. THACHER’S Committee is very angry on dis- 
covering that the wording of the awards has 
become public and efforts are being made to discover 
the cause of the leakage. In this office we are now 
in possession of a large number of these awards and 
desiring to secure them all a representative of THE 
MUSICAL CouRIER was sent to Mr. Thacher personally 
and he politely refused to give access to them. 

It is now said that each and every award is to be 
‘‘edited” and that when the diplomas finally come 
from the hands of the Commission on the vellum 
itself, the glaring grammatical and other errors will 
be found eliminated and the language purified. 

As Mr. Thacher’s authority is supreme he can so 
correct the phraseology of these diplomas that they 
will fit his ideas of tone, touch and construction. 
During the past four months Mr. Thacher has had 
many opportunities to study the construction of mu- 
sical instruments, and from an intellectual point of 
view his ability is far above that of many of the ex- 
pert judges. 

The question now arises, ‘‘How will the official 
diplomas differ from the awards hitherto published 
or about to be published?” 

* ok x 

The French exhibits entered for awards were 
examined by French judges sent over here by the 
French Government for that purpose, and the system 
was based upon the old plan of competitive examina- 
tions. Unlike the American awards, there will be 
found among the French awards many that are bet- 
ter than others. The French pianos were all ex- 
amined and the report of these judges has been 
handed in. o*% 


The claims made by J. Howard Foote for examina- 
tion were rejected on the ground that he is nota 
manufacturer. It has not been learned on what 
ground Mr. Foote claimed to be a manufacturer. He 
doesn't make brass band instruments and we 
never heard of his making any violins or instruments 
| of the string class. Mr. Foote is reported to have 
said he will sue the judges, but under the ruling of 
the United States Court in Chicago Mr. Foote cannot 
| go behind the returns. Like in the case of Tilden 7. 
Hayes and the 8 to 7 decision, the returns stand. 


* * * 





Chase Brothers Piano Company filed a protest with 
the National Commission on Saturday in which they 
state that the judges were corrupt and that they, 
Chase Brothers Company, did not get hearing in 
court. All affidavits in the case are attached to this 
protest. The examination into the Besson leak was 
to have begun yesterday. 


i 
The latest originality in the advertising of awards 
comes from Boardman & Gray, of Albany, N. Y. 
That firm advertises ‘‘Highest award and _ gold 
medal.” Of course Messrs. Boardman & Gray can 
have any number of gold medals struck off they 
please, and if in their mind's eye they already per- 
ceive a gold medal in the distance they have as much 
right to advertise it as others have to advertise what 
they are advertising. The way to advertise is to ad- 
vertise. 





DOORS CLOSED. 


ST. Louts, October 4, 1893. 
| Musical Courier, New York : 
| The Southwestern Music Company, #2 Olive street, is in the hands 
| of the sheriff and the doors are closed. This is Frees. 
| 
HIS news reached us after last week's paper had 
been issned. A St. Louis daily paper published 
the following : 
A PIANO HOUSE FAILURE. 

Hardman, Peck & Co., piano manufacturers, New York 
| city, assigned yesterday. A copy of the assignment was filed in the 
| Recorder’s office this morning. It embraces all the goods, merchan- 

dise, accounts of the company wherever the same may be. Joseph 
Ullman, of New York, is assignee as trustee for creditors. 

How large the interests of the company in St. Louis are is not 
| known. Yesterday the National Bank of the Republic took out an 
attachment for $2,571, and levied on a lot of pianos at 902 Olive street. 

The Southwestern Music House was created out 
of the business of Thos. H. Smith, and was a branch 
| of Hardman, Peck & Co., and necessarily had to go 
down with the collapse of the parent house here. 
| Mr. Peck put Frees, formerly of Dallas, Tex., in 
charge. 


| 








—Gill’s music store, at Meriden, Conn., was entered by burglars 
last Monday week and several valuable instruments removed, 
though no attempt was made to open the safe or cash drawer. 





HE business of F. Steinert at Worcester, Mass., 
has probably been discontinued by this time. It 
appears that Mr. Frederick Steinert will be absorbed 
by the M. Steinert & Sons Company, and Mr. Fred- 
erick Steinert may be found hereafter with the 
Springfield branch. 
oe 
HE Cincinnati College of Music announces a ‘‘new 
departure” in the piano department, which is to 
the effect that a special course of study has been in- 
troduced with the Janko keyboard, beginning with 
this season. Decker Brothers pianos, with Janko 
keyboards, have been furnished to the college through 
Messrs. D. H. Baldwin & Co., and we desire to put 
ourselves on record again by stating that other music 
schools will be obliged to follow suit. 
oad 
ID not Mr. George Steck, World’s Fair juror, 
know any better than to say in the Everett 
award that the ‘‘ action of their own manufacture " is 
‘‘well regulated?” The action was probably well 
regulated, but it was made by the Seaverns Piano 
Action Company, of Cambridgeport, Mass., who 
make the Everett actions, as they do make actions for 
many other piano manufacturers. After all, an ex- 
pert in pianos must know more than the technical 
branches of piano construction. 
aad 
HE contract between Chickering & Sons and the 
Chase Brothers Piano Company, of Chicago, 
terminated legally on September 15. There have 
been several rumors of late as to the next steps to be 
taken by these concerns, but nothing definite has 
been done on either side, and it is expected that all 
future movements will be delayed until after the ex- 
piration of the World's Fair. The relations between 
the two houses continue amiable, and it is hoped 
generally that whatever differences may exist will be 
settled satisfactorily. 
+> 
USINESS in Chicago was virtually suspended on 
Monday on account of the celebration of Chicago 
Day, and all piano and organ houses, as well as all 
music stores, were closed. The factories were also 
closed for the day. The crowded condition of the 
city made it impossible for the firms to transact busi- 
ness, because the postal and telegraphic communica- 
tions were interrupted by the crowds. Jtist as we go 
to press we learn that the Award granted to the 
Fischer piano is of a high order and has passed the 
regular form. Reference to this is made in another 
column. 





HIGHEST AWARDS. 
REPORT OF THE JUDGES OF AWARDS 


AT THE 


World’s Columbian Exposition 


A. B. CHASE PIANOS. 


TO THE COMMITTEE OF JUDGES 
CARD NO, 13,013. 

EXHIBITOR—THE A. B. CHASE CO., NORWALK, OHIO 
EXHIBIT—PIANOS 

I report that this exhibit deserves an award 

Ist. For the TONE QUALITY, which is of the HIGHEST ORDER, 
BROAD, RICH and SONOROUS, yet SYMPATHETIC and MUSICAL 
THE DURATION and SINGING QUALITY of the tone is Ex 
CELLENT. 

2d. The scALe is VERY EVEN and is GRADUATED with 
GREAT SKILL. 

3d. The acrion is of the HIGHEST CLAss, responding 
readily to every demand made upon it by the player 

4th. The roucn is FIRM, ELASTIC and PROMPT in REPETI- 
TION. 

5th. The Best MATERIALS and the most CONSCIENTIOUS 
WORKMANSHIP are exhibited IN EVERY DETAIL. The CASES are 
ARTISTIC in design. 

6th. A new feature DESERVING of the HIGHEST COMMENDA 
TION is the OCTAVO PEDAL, by means of which EFFECTS HERE- 
TOFORE UNATTAINABLE May be OBTAINED 

7th. The pEDAL MANUAL deserves SPECIAL MENTION and 
proves VERY USEFUL. 

Signed, 
Max ScHIEDMAYER, Judge, 
K. Buenz, President, 
J. H. Gorg, Secretary. 

From the above report it will be seen that such superla- 
tives as ‘‘Highest Order,” ‘‘ Highest Class,” ‘‘ Best Ma 
terial,” are freely used to express such essential features as 
Tone Quality, Action, Material and Workmanship, and High- 
est Commendation is given to the Octavo Pedal because by 
it ‘‘ Effects Heretofore Unattainable may be Obtained.” 

If the A. B. Chase pianos arein the highest class in every 
essential feature and then goa step farther and ‘‘ obtain 
heretofore unobtainable musical effects,” why can it not be 
said that they not only ‘‘ Have no superior,” but, in fact, 
“HAVE NO EQUAL?” * #* 
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A CONVICTED HUMBUG. 


OW that the daily hand bill issued by ‘ The 
N Presto” has come to grief it is amusing to 
look back at the bombastic statements issued by its 
publisher repeatedly. According to its own state- 
ments the publication was a marvelous success ; its 
advertising space in great demand; its readers in- 
numerable, and the whole scheme a perfect wonder 
in music journalism. Whereas the facts now indis- 
putably show that it was a fraud and poverty stricken 
humbug from start to finish, constantly flaunting into 
the faces of its readers in Section I a batch of in- 
famous lies and false pretenses. 

The same individual who published that limpid 
dish rag is publishing the weekly ‘‘ Presto,” and he is 


doing exactly in that nasty sheet what he did in his | 
He is claiming circulation | 
while he has none, and he is accepting money on the | 


now defunct offshoot. 
basis of a circulation that does not exist. 

Less than 400 subscribers pay toread ‘‘ The Presto,” 
and the weekly expense of the paper, including the 
Annual Year Book, is less than $150. No good, no 
benefit can be derived by spending money in sucha 
paper, for it does not, it cannot advertise anyone. 

The Year Book is also an annual imposition upon 
the trade. The firms paying $20 or $25 a page for 
advertising in the Year Book should know that with 
its edition of 500 copies they are spending too much 


to have the gratification of knowing that their com- | 


petitors are doing what they themselves are doing, 
namely, reading each other's advertisements; for no 
one sees the Year Book except the advertisers in it 
and those manufacturers who are looked upon as ad- 
vertising possibilities for the next year. 

This whole absurd system of advertising in papers 
that have no subscription list, and no circulation in 
consequence, is stupid child's play, and in all serious- 
ness should be stopped. The money wasted in that 
fashion could be used to good purposes. Every dol- 
lar spent in the papers whose editors are always hard 
up, and whose offices indicate the total absence of 
capital, resources or possibilities, is a dead loss, which 
is not incurred by most of those whose advertise- 
ments appear im those papers, for the simple reason 
that the advertisements not paid for by the 
shrewd men in the trade. 

They know that those papers have no circulation, 
and they say nothing and let the others pay, while 
they lean back and smile. 

Do you suppose that if all the advertisements in 
those poor sheets were paid for the editors would be 
hard up all the time, particularly as they have no ex- 
penses? Don't you see? 


are 


FISCHER AT THE FAIR. 


T an incidental meeting last week between the 
A Hon. John Boyd Thacher and Mr. Henry B. 
Fischer, of J. & C, Fischer, at Chicago, Mr. 
expressed his regrets that the Fischer piano had been 


entered for exhibition only, and that it would have | 


pleased him very much had the house submitted to 
examination. Mr. Fischer said in reply to sé flatter- 


ing a statement that he would be willing to do any- | 


thing to please Mr. Thacher, and an arrangement | 
was thereupon made to have an application for ex- 
amination entered. 

We believe on Saturday Dr. Ziegfeld and others ex- 
amined the Fischer pianos at the World's Fair, and of 
course the results are sure to be in consonance with 
the remarkable advancement and improvement made 
in these instruments the past few years. 

People should have a clear and distinct idea of the 
condition of affairs regarding awards at the World's 


Fair. Inthe Chase Brothers’ injunction suit the United 


Thacher | 
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States Court laid it down as law that the act under 
which the National Commission was operating vir- 
tually constituted that body an arm of the Govern- 
ment, which is solely responsible for its acts. The 
World's Fair Commission and its subordinate com- 
mittees constitute under this decision just as much a 
distinct branch of the United States Goverment as the 
State, War, Navy or Treasury departments, and ap- 
peals for any cause whatever must be made within the 
domain of the Commission. 

Mr. Thacher's acts and decisions are therefore su- 
preme authority ; whatever Mr. Thacher decides up- 
on awards is a final decision, for there is not a chance 
that the National Commissions will do anything to 
upset what he says. Mr. Thacher’s own committee 
is a big force in the National Commission, and there 
are very few members of the Commission in attend- 
ance at present. 

If Mr. Thacher decides upon having the pianos of 
a manufacturer examined whose goods were not at 
| all in the World's Fair, he can put his judges upon 
them and issue a diploma. 

Mr. Thacher can go further than that. He can ap- 
point anybody he chooses as judge ; he can take the 
editor of this paper and to-morrow appoint him asa 
judge of the Knabe piano or the Weber piano or the 
Decker Brothers piano or the Steinway piano and 
can accept the report on all or any of these pianos 
and issue a diploma. 

Mr. Thacher’s system is absolutely perfect. 

It must always be remembered that from the official 
point of view there is no possibility to go behind the 
We can disagree with the character and the 
language of an award; everybody has that same 
privilege; we can differ entirely with the judgment 
of the jurors or judges as they are called; we can 
criticise, we can condemn and we can approve, but 
we can't go behind the returns and question the legal- 
ity of the diploma. Forall practical purposes it is as 
firmly fixed as the foundation of the Washington 
Monument. 


returns. 


BOSTONIANS. 


-~>——— 


MONG callers at THE MusicaL CourRIER office 

last week from Boston were Mr. John C. Haynes, 
Mr. Willard Vose, of 
. Mer- 


A 


of the Oliver Ditson Company ; 
the Vose & Sons Piano Company, and Mr. J. N 
rill, of the Merrill Piano Company. 

Mr. Haynes has large interests here outside of the 
Oliver Ditson interests, and is now concerned with 
the approaching arguments to be made in the United 
| States Court in the Oliver Ditson-Novello-Ewer 

friendly copyright suit. The decision will affect the 
copyright of American and English publishers and is 
| absolutely essential to a proper understanding of sev- 
;eral features of the law. No decisions have yet 
been made on this particular section, the section re- 
| lating to music books and what would come under 
that classification and the law pertaining to the plates 
from which music is printed. The opposing counsel 
have already agreed upon certain lines of argument, 
and in fact the case has been partly presented to the 
court. 
| Mr. Haynes is a passionate admirer of the World's 
| Fair and may possibly spend additional time in Chi- 
cago in order to see as much of it as possible before 
| the closing days. He is naturally pleased at the high 
| honors conferred upon Lyon & Healy by the Fair, 
and tells us that the exhibit of John C. Haynes & Co., 
consisting of an assortment of musical instruments 
and musical merchandise, has received a valuable 
| diploma, 
Mr. Willard Vose came on with some members of 
his family partly on pleasure and partly on business. 
| He says that he is tired of reading so much nonsense 





in the music press and such Saiaiicil statements 
directly in conflict with the truth, and we agree thor- 
oughly with his sentiments. If Mr. Vose were to 
attempt a purification of music trade press methods 
he would give it up after a short trial, for there is 
neither glory nor compensation in such a task. Men 
in music trade journalism who, for the sake of the 
momentary dollar which they are in constant need of 
to meet the exigencies of the hour, will publish any- 
thing or write any amount of dribble without reflect- 
ing upon the damage it may do to their own papers; 
such men cannot be successfully appealed to to im- 
prove methods. We have done all we possibly could 
do to call their attention to the slough of disgrace into 
which they are constantly dragging this line of news- 
paper work, but without avail. They need ten or 
twenty dollars immediately and the grade or char- 
acter of the articles they insert is of no consequence 
provided they can get the money. 

Mr. Vose is certainly correct in his opinions, and 
they are truisms, but he proposes no remedies. The 
remedy lies entirely with the trade which supports 
the aggregation of small papers. From this we con- 
clude that the trade enjoys them, and so do we, as it 
is known that the trade wants more of them instead 
of less. 

The trade of the Vose Company is a select trade in 
more than the usual significance of the term, for the 
company has to a great extent selected its houses, If 
there is any piano trade at all the Vose & Sons Piano 
Company gets its share. 

Mr. John N. Merrill was hereon a flying trip and 
spent part of his time with Mr. Haynes, of the New- 
man Brothers and Starr fames. The Merrill piano is 
an instrument of real musical merit and its two points 
of excellence, volume of tone and singing quality, 
the desideratum of the dealer make it a sure winner, 
Mr. Merrill is contemplating a move which may be 
ready for announcement inside of a month. 


On Epworth. ; 


LOSTANT, IIl., September 27, 1893. 
Editors Musical Courier : 

KNOW from the party direct that a minister came to 

Chicago to see the Epworth piano factory and buy a piano. He 
wanted a certain piano of their catalogue, number and style, and 
wanted to see the piano at the factory. About this time Mr. Williams 
did not have time to take him tothe factory, but told him to call in 
the afternoon and he would take him down. The piano he selected 
was ordered to be sent to the Springer Building, where a man was 
working with one helper ona few pianos which took all summer to 
make ; then the man was taken to this place and was shown the piano 
and was told they had made the piano there at their factory which is 
not their factory. 

When I left them last February they went to the Lakeside factory 
and asked Mr. Sweetland if they could have a talk with one of their 
help. 

Mr. Sweetland asked them if they wanted to hire the man, and on 
their promise that they would not do so Mr. Sweetland opened the 
door and bid them enter. 

They hired the man and told him not to say anything about it to 
the firm, and I was the first to give Mr. Sweetland the information, 
and even the man denied it, intending to quit when he was through 
with his work and then cut them short. 

Hoping these few remarks, with those already mentioned, will give 
you an idea of the quality of the “ I remain, 

Yours most respectfully, HOMNO BUIKEMA. 


The Starr Award. 


HE following is the award on the pianos of 
the Starr Piano Company granted by the World’s 
Columbian’s Exposition : 
The tone quality is good and sustains well. 
The scale is well balanced and the action well regulated. 
The touch is good and repeats well. 
In constructioa the material is carefully selected. 
The workmanship is good. 
Signed, 


goods,”’ 








V. Hiavac, Judge. 
K. Buenz, President. 
J, H. Gore, Secretary. 


ANTED—An experienced piano salesman wants position. Can 
give best of references. Ten years inthe business. Address 
” care of THE MUSICAL COURIER, 19 Union square. 
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THE SCHUBERT PIANO 
AND EX-JUDCE ZIEGFELD. 


~> 


been published, is suggestive of considerable 
analysis and deserves careful consideration. It can- 
not be dismissed as a mere incident, for it has direct 
pearing on living issues in the piano and organ trade. 


(Copy.] 


ae following correspondence, which has already 


CHICAGO, October 3, 1893. 
Hon. John Boyd Thacher, Chairman Committee on Awards 

My DEAk SIR—I have been told by several different people that 
certain pianos which the judges did not deem worthy of award have 
since been posted as having received awards. Now, having seen the 
list personally, I cannot credit such statements, because I am slow to 
believe that deliberate insult would be offered to those chosen to 
pass upon musical instruments. We would certainly have been 
notified had any change in our rulings been deemed advisable. 

In order to settle the matter will you kindly answer by bearer, 
and inform me whether any changes have 
been made in our report. 

We have kept a full record of all our 
decisions, and I find that the following 
firms have received no award: 

Keller Brothers, Hinze, Schubert, Meyer 
& Son, Jacob Brothers, Stark & Strack, 
Guild and Harrington. 

Yours very truly, 
F. ZIEGFELD. 


{Copy.] 
OCTOBER 2, 1893. 
Dr. Ziegfeld, Central Music Hall, Chicago, 


Lil. 
DEAR SIR—The reports of the various 
judges upon pianos were adopted with 


one exception—Schubert Brothers. Their 
exhibit was referred for re-examination, 
and the juror who re-examined recom- 
mended an award, which was adopted. 

No insult was in the least intended by 
the department committee in referring 
this exhibit for re-examination, and hope 
no such interpretation will be made of it. 

Yours truly, 
J. H. MCGIBBONS, 
Chief Clerk of Liberal Arts. 

The following is the award 
given by the World’s Columbian 
Exposition to the Schubert 
Piano Company of New York: 
EXHIBITOR, Schubert Piano 

New York. 
EXHIBIT, Pianos, upright. 
To the Committee of Fudges, De- 

partment of Liberal Arts: 


Company, 


I report that this Exhibit, Upright 
Pianos, has standard scales, fine reson- 
ance below tenor G; brilliancy in Alto 


and sweetness throughout. Workman- 
ship and finish are elegant. 

The bearing bridge is worthy of notice, 
as it reduces the collateral strain upon the 
wood, and is a simplication [{simplifica- 
tion] in connection that merits award 

Signed) FIDELIA HAMILTON, 
K. BUENZ, President, 
J. H. Gore, Sec’y. 


It will be observed, in the 
first place, that Mr. Thacher 
very properly did not reply to 
the impertinent letter of Zieg- 
feld; he merely passed it over 





exactly in conformity with the regulations, while Dr. 
Ziegfeld’s committee never had official sanction, as 
can be seen from the signatures of the awards, which 
are all signed by single Judges. 

The United States Court says definitely that we 
shall not go behind the official returns, and very 
naturally it follows that we certainly cannot go be- 
hind the unofficial returns of Dr. Ziegfeld's self-con- 
stituted committee. Dr. Ziegfeld opposed Chase 
Brothers Piano Company, and was pleased with the 
decision of the court when it suited him, but now 
when a case arises that does not suit him he desires 
to go into Mr. Thacher'’s office and dig into the re- 
turns. Oh, no, that will never do, and Mr. John 
Boyd Thacher is not the kind of man to be 
‘‘monkeyed with,” as they call it in Chicago, in that 
fashion. /7fe never bothered about that little inside 








R.S. MAXWELL. 


arrangement of six Judges that was gotten up to | 


THE MUSICAL COURIER. 
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and military ethics the Doctor should now resign, but 
then he cannot resign as there is nothing to resign 
from. 

The Doctor, who is a profound Latin scholar, re- 
members the lines of Seneca, who, in referring to the 
results of elevation by chance and not merit, says: 
Quidguid in altum fortuna tulit, ruitura levat 

The Doctor says it was Davis’ friendship that 
made him a judge; it certainly could not have been 
his knowledge of piano construction. 


The Moral of It. 


But there is something of deeper import associated 
with all these proceedings than the discussion thus 
far has shown. The example is found in this very 
case of the Schubert piano. 

Here is a man like Mr. Peter Duffy who, with gifts 
in a mechanical direction, supplemented by an intelli- 
gent appreciation of the de- 
mands of the time in his par- 
ticular pursuit, 
building up a large industry; 
and placing his product on the 
market successfully he looks to 
fair judgment at such an event 
as this World's Fair to give him 
no more and no less than those 
classified with 


succeeds in 


receive who are 
him, 

We who are acquainted with 
the construction of pianos and 
know the inner 
manufacture, we—all of us 
know very that pianos 
which received awards at the 
hands of Doctor Ziegfeld and 
his brother Judges are of ex- 
actly the same class, the same 
stamp, the same character as 
the Schubert piano. A man 
like Ziegfeld, who is not an 
expert and who cannot know 
these details, not only con- 
cludes upon assuming the func- 
tion that might drag to ruin the 
life work of another, but, after 
having discovered that his de- 


secrets of the 


well 


cision is about to be upset by 
higher authority, presumes pub- 
licly to protest and still further 
endeavors to that 
duct. 


injure pro- 

Doctor Ziegfeld is not a judge 
and was no judge at the time he 
wrote the above letter, a letter 
which is damaging to every firm 
mentioned in it and which, in 
our opinion, represents in each 
case good cause for action. 

If Doctor Ziegfeld was sincere 
why did he not go to Mr. 
Thacher and ask for an expla- 
nation? Why did he rush into 








to a subordinate, who explained 
in polite words that the ex- 
judge did not know what he 
was writing about. We might 
as well apply some Socratic methods to Dr. Ziegfeld 
by asking him a few questions, to which we are 
equally as well entitled as he was to ask Mr. 
Thacher, although we shall not be impudent about 
our questions. 

Did Dr. Ziegfeld, while he occupied a place among 
the Judges, read the rules of the Committee on 
Awards? 

Did Dr. Ziegfeld not know that Mrs. Fidelia Hamil- 
ton, of Salt Lake City, was a Judge in the same 
group in which he acted? 

Did Dr. Ziegfeld find anywhere among the rules 
governing the actions of the Judges anything that 
gave official sanction to the little committee he or- 
ganized among the six Judges and of which he made 
himself President by proposing the scheme? 

_ Did Dr. Ziegfeld not know that a dissatisfied exhib- 
itor could ca!l for a re-examination ? 

Did Dr.’ Ziegfeld suppose that those who were 
passed over by his self-constituted committee would 
all solemnly bow to that decision ? 

Did Dr. Ziegfeld not know that he could not disbar 
Mrs, Hamilton or Mrs. Leigh or Miss Cervantes from 
acting as Judge of an exhibit that represented a dis- 
Satisfied exhibitor? 

Why therefore this assumed indignation? The 
Proceedings have the appearance of legality and are 








print to announce that certain 
pianos did not get awards? Mr. 
Thacher would have shown him 
the rules and regulations and 


strangle individual opinion, if there was any ; he ap-| that would have ended the matter. 
pointed 13 Judges in group 158 and that ended his | 


duties, and inso far as they acted in accordance with 
the regulations of his department they were his 
official representatives in group 158, and when re- 
examinations were ordered in a group it was not Mr. 
Thacher’s business to notify anyone ; it was the duty 
of the Judges to know this themselves. 
not know it they did not know their own duties. 

And on top of all this the Doctor in an interview 
in the Chicago ‘‘ Musical Times,” which is authorita- 
tive, says, ‘‘ How this can be possible is a riddle to 


me,” meaning the Award of the Schubert piano. | 


If they did | 


From a moral point of view Doctor Ziegfeld had no 
right whatever to accept such a place as judge of 
musical instruments, and from a moral point of view 


| he certainly had no right to publish the above cor- 


| respondence. 


This indicates that he did not even know the rules | 
and regulations of Mr. Thacher’s Department. ‘‘I 


am disgusted with the whole affair, and rue the day | 
when I accepted the position of Judge,” continues 
the Doctor. 

If the Doctor will kindly take a glance into the | 
July and August files of this paper he will find that | 
he had received ample warning that this was very | 
likely to be his conclusion. Mr. Thacher distinctly 
proves that he agrees with THE MusicaL CouRIER in 
not considering Dr. Ziegfeld competent to decide, 
for he ordered a re-examination of a piano exhibit 
rejected by the Doctor. That is the way it now 


It is an outrage upon all these firms to 
abuse official privileges to injure them. 


AWARD TO 


Kranich & Bach. 


Style A 
Deserves Ist. The tone quality, which is very good. 
2d. The duration, which is excellent. 


Baby Grand. 


Award. y i : 
3rd. The action, which is satisfactory. 


4th. The touch, which is light, easy and 
responds The material 
used is of the very best quality and 


quickly. 


the workmanship is thoroughly satis- 


factory. The cases are well made 
and of good design. 
Hucu A. CLARKE, 
K. Buenz, 
President Board Judges Liberal Arts. 
J. H. Gorg, Secretary. 


(Signed) 








~—Edward Bates, piano dealer and Shaw “pusher,” of Iowa City, 
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Thomas J. Quinn. 
HE treasurer and manager of the New Eng- 
land Piano Company's New York branch house, Mr. 
Thomas J. Quinn, died after a severe illness from a compli- 
cation of troubles, on Friday, October 6, at his home in 
Brooklyn, aged about 50 years. He leaves a widow and 
three children, two girls and a boy. 

Mr. Quinn had been in the employ of Mr. Thomas F. 
Scanlan for about 12 years, traveling for the house during 
the greater part of this time, but settling down 2% years 
ago as the manager of the branch here. 

He enjoyed the complete confidence of Mr. Scanlan, who 
was here on Sunday to attend the funeral services. Mr. 
Quinn was an honest, hard-working man, who took a deep 
and an earnest interest in the business, and his death is 





deeply regretted. 
Joseph M. Russell 

Ex-Alderman Joseph M. Russell, of Malden, died at his 
home, 142 Summer street, that city, yesterday noon. He 
had been ill for some time from a complication of diseases. 

Mr. Russell was born in Westminster, Vt., November 24, 
1819, and came to Boston when a young man. After 
seven years’ residence here he moved to Brooklyn, N. Y., 
returning five years later. 

For the past 35 years he had been a music publisher, | 
with an office in this city, and he was widely known in | 
music publishing circles throughout the country. 

Mr. Russell lived in Malden over 30 years, 
selectman for a long time, and in the sixties represented | 
the town in the Legislature for several terms. 

In 1882, when Malden received its city charter, he was | 
elected as the first alderman from ward 3 and wasre-elected 
in 18838, '84,'87, '88 and '89. He served on important commit- | 


He was a 


tees and was several times chairman of the board. 

Mr. Russell stood high in Masonic circles. He was treas- 
urer of Mt. Vernon Lodge for several years, and was also a 
member of Converse Lodge. He was a member of the 
Royal Arch Chapter of the Tabernacle and of De Molay 
Commandery, K. T., of Boston. In the latter organization 
he was treasurer 26 years. He was also an Odd Fellow. 

April 30, 1846, Mr. Russell wedded Miss EmmaD. Holt, 
of Boston, who survives him, as do twochildren, Mr. Frank 
H. Russell and Mrs. E, Josie Barnard. 

A year ago Mr. Russell was prominently mentioned as 
the independent citizens’ candidate for mayor, which was 
the successful ticket. 

The funeral wil! be held either Wednesday or Thursday. 
—Boston ‘' Herald,” October 3. 


Fred. N. 
yesterday morning at 5 o'clock, of typhoid fever, at his | 
residence, No. 608 Trafton street. The deceased had been 
a resident of Tacoma for twelve years, and was one of the 
He leaves a widow and 


Piercy, the Pacific avenue music dealer, died | 


best known merchants in the city. 
one child.—Tacoma ‘* Ledger,” Sept. 25. 





Removal Announcement. 
AVING been obliged, on account of the in- | 
creased demand for our pianos, to seek better ac- 
commodations, we have just completed moving to our new 
new factory, 615 to 621 Aibany street, corner of Sharon, 
where we occupy the entire building, five stories and base- | 
ment. 
floor space. We have at a large expense completely 
equipped the building with automatic sprinklers and all of 
the latest improvements to make this one of the most com- 
We have a very | 


The building contains nearly 50,000 square feet of | 


plete piano manufactories in the country. 
handsome wareroom and office on the first floor, and the 
whole building is very light and admirably adapted for the 
purpose of piano manufacturing. | 
This isthe third removal since the business of C. C. Briggs 
& Co. was started, and we are pleased to state that each 
time it has been to more commodious quarters. We wish 
to thank our customers and friends for their increased pat- 
ronage, and shall endeavor, as in the past, to give thema 
first-class, honest made piano, and it is our constant en- 


deavor and study to improve on even the smallest details, 
and we feel that our efforts are being appreciated, by the 


constantly increasing sale for our goods. We are now at | 


work ona new style large piano which we are confident will 
prove a rapid seller and very popular one. We should be 
pleased to receive a call and inspection of our new factory 
and pianos by all of our friends. 
Yours respectfully, 
Boston, October 2, 1893. 


Briccs Piano CoMPANy. 


B. Shoninger Company. 
HE muffler attachment which B. Shoninger 
Company are now placing in their pianos-is for sim- 
plicity and effectiveness equal to any arrangement of the 
kind in use. A slight pressure, straight down on the 
middle pedal, operates the muffler and presses it against 
the strings and holds it there. A clever little device con- 
cealed in the case prevents the pedal from returning to its 
place until the soft pedal is pressed, when it instantly flies 
back and releases the muffler. 

Heretofore the Shoninger Company have operated the 
muffler by a lever at the end of the keyboard, but that was 
found to be inconvenient, as it necessitated removing the 
hand from the keys to adjust it. This new idea of theirs 
works perfectly, and cannot get out of order or weak, as 
when springs are used. They gain an additional strong 


| talking point for their instruments ; not that the Shoninger 
| pianos are deficient in admirable talking features, or are 


particularly in need of additional ones, but it shows that 


| the firm is progressive—always a valuable argument in 


favor of their instruments in the hands of a dealer. 
Another feature which adds to the artistic efforts of the 
Shoninger pianos is the new style trusses they are using on 
some of their cases. These trusses are constructed on 
rounded lines—sharp edges are avoided—and they harmon- 


| ize with the design of the case perfectly, a little point often 


overlooked by piano manufacturers, and when not observed 
mars the symmetry of the article. 

The Shoninger people are well to the front in modern 
piano building, and their instruments attest the careful con- 


| sideration in construction that is given them. 


Mr. J. Shoninger, of Chicago, is expected in this city in 
a few days. 

Haines’ Attachment. 
REPRESENTATIVE of Tue Musica. 
Courter obtained from Mr. John Haines the follow- 

ing additional facts regarding the attachment secured by 
the Nineteenth Ward Bank against Napoleon J. Haines 
and Margaret H. Kilpatrick for $1,894.34, an account of 
which appeared in last week’s issue of this paper. 

That account was substantially correct : 

The firm of Kilpatrick & Rylance, lumber dealers, of 
Harlem, frequently came to Mr. N. J. Haines to meet 
freight payments on lumber. 

Mr. Haines invariably accommodated them with his note, 
which they discounted. 

As security, certain piles of lumber were marked for 
Haines Brothers and a bill given, the lumber remaining in 
the Kilpatrick & Rylance yard. Should all or any part of 
the lumber have been used by Haines Brothers previous to 


| the maturity of the note, the value would have to be paid 


by them and applied on the note. 


This was exactly the transaction in question. Haines 


| Brothers had not used the lumber, and therefore Kilpatrick 


& Rylance should have provided for the note when due. 


| This was not done, and they seemed so indifferent to the 
| matter that Mr. Haines got obstinate and permitted the 


note to go to protest. The bank got out anattachment and 
finally Mr. Haines paid. 
The transaction all through was particularly aggravating 


| to Mr. Haines and the publicity given it annoying. 


In speaking of the article in THe Musica, Courier Mr. 


He also said that he was well pleased with the assurance 


| contained in the article, that their resources were unim- 


paired, which was true. 


B. F. Eshleman, attorney for the Manufacturers Piano Company, | 


of Chicago, has brought suit against E. O. Henry, of Lancaster, Pa., 
agent for Robert McFadden, to recover $776.09 balance due on a book 
account, 

A Viennese instrument maker, Ignatz Lutz, has invented two 
new instruments which he calls a * claviatur-zither”’ and “ claviatur- 
harp.” Their peculiarity consists in the application of a piano key- 
board toa zither and toaharp. The latter instrument is considered 


of especial value, as good harp players are rare, and the keyboard | 
| references from former and present employers. Address “Thot+ 


harp enables any good pianist to play the harp part, which it is 
becoming more and more customary to add to orchestral scores.—Ex. 





No Ray of Sunshine. 
OFFICE OF JOSEPH FLANNER,  } 
MILWAUKEE, October 7, 1893, ( 
Editors Musical Courier : 
NOTICE in your issue of October 4 that you 
mention that W. L. Ray is connected with my house, 
I beg to inform you that Mr. W. L. Ray is in no way what- 
soever connected with my house. 
Yours very truly, Jos. FLANNER, 
[The information reached our Chicago office through 
Mr. Ray. ] 


Long’s Long Absence. 
RUTLAND, Vt., September 30, 1893, 
al AMIN G. LONG, a well-known music 
dealer of Rutland, is missing. 

He started three weeks ago with his wife, accompanied 
by Mr. and Mrs. E. N. Merriam, for the World’s Fair. He 
left the party at Buffalo, N. Y., since which time nothing 
has been heard from him. 

Mrs. Long has returned, but professes to know nothing 
of her husband's whereabouts. 

Long’s music rooms, which had been recently fitted up, 
are in the possession of the sheriff, attachments having been 
put on by his creditors. 

It is nowalleged that Long has been drawing checks 
upon various banks where he had nofunds. Among the 
victims are the National Bank of Poultney and the Sa- 
lem (N. Y.) National Bank.—Boston ** Herald.” 


Mr. Sohmer Returns. 


* hp SOHMER, of Sohmer & Co, returned 
to New York from Chicago on Monday night. Al- 
though this trip was taken purely in the interest of pleasure, 
Mr. Sohmer found that as long as he continued about the 
Sohmer booth in the World’s Fair he had his hands full at- 
tending to business. There are many dealers visiting the 
Fair at this time and they seem inclined to transact busi- 
ness as well as see the sights. 

‘* We are very glad that we entered the Fair as exhibi- 
tors” said Mr. Sohmer, ‘‘ for it has been of benefit to us 
and has been a satisfaction to our many friends and cus- 
tomers, who are glad to see our goods so prominently dis- 
played.” 


Trade Notes. 


Chas. E. Ditson has returned from Poland Springs, Me. 

—C. A. Ahlstrom, of Jamestown, N. Y., has been in the city fora 
few days. Mr. Ahlstrom is here on business. 

—Begiebing, Buttel & Co., of Des Moines, la., whose recent failure 
was announced, are preparing to resume business. 

Eben Hoyt, at Laconia, N. H., is building an extension in the 
rear of his building that will give him a main hall 20x55 feet. 

The National Music Chart Company, of Elyria, Ohio, was incor- 
porated last week with a capital stock of $10,000. 

Alexander Hirschfeld, piano, organ and music dealer, Fort 
Worth, Tex., has removed to larger quarters at First and Main 
streets. 

Mr. A. Howard Hinkle, of the John Church Company, of Cincin- 
nati, has been in the city. He is now pushing ‘Elendi,” the 
vocalist. 

—S. M. Widdup, of Niagara Falls, is in the city. Mr. Widdup 
handles the Starr and other makes of pianos and the Newman Broth- 
ers organs. 

—Tuesday morning of last week a fire broke out in the brush store 
of Wolfe Brothers & Co., at Pittsburg, Pa., that for a time seriously 
threatened the safety of the music stores of Kleber Brothers and 
Mellor & Hoene. 

—Freddie G. Farnham, of Woodbury, the son of H. G. Farnham, 
the business manager of Blasius & Sons’ piano works, received a se- 
vere flesh wound in the foot on Saturday by the accidental discharge 
of his gun while out hunting.—Philadelphia “ Ledger.” 


: iak , ; K |  eanahnlnanei gna honest, competent man who is thoroughly ac- 
Haines said it was an item of news and open to publication, | 


quainted with the musical artists of New York, Brooklyn and 
vicinity, and who can also produce reference. Address with record, 
Stanislaus, care of THE MUSICAL COURIER, 19 Union square, New 
York. “ 
yp ened Situation by an experienced piano tuner in factory 
of some reliable firm. Competent and willing. Strictly tem- 
perate. Best of references. Address H. C., care THE MUSICAL 
COURIER. 
oe A competent retail salesman to work up trade in this 
city and suburbs for pianos or organs. Liberal arrange- 
ments on a commission basis. Address “‘ Manufacturer,” care THE 
MUSICAL COURIER. 


| y ANTED.—A situation by an expert piano tuner, regulator and 


finisher. Satisfaction guaranteed in anything in the line. Best 


ough,” care THE MUSICAL COURIER. 

















CHICAGO. 
Largest Exclusive Organ Manufacturers in the World. 


FACTORIES: 








HIGH GRADE ORGANS ONLY. 


LONDON. 


‘Seey & Clark Green Compaias 
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Stevens Organ Company. | Stevens the head of the concern and a practical organ 
HE Stevens Organ Company, ot Marietta, | der. bet On 
Ohio, have been going through something of a reor- | . 
ganization within the past few months. We understand | Lawrence & Son Piano Company. 
from a reliable source that two citizens of Marietta with HIS concern has recently opened a retail 
means have become interested in the concern and that wareroom on the main street in Marietta, Ohio, near 
there is now sufficient capital for pushing the business to | the Bellevue Hotel. ‘he location.is particularly favorable 
any extent they may wish to. | for a retail piano room, and the chances are the enterprise 
The Stevens Organ Company are making seven octave | will result entirely to their satisfaction. 

piano cased organs. These instruments combine several | The competition in Marietta, considering the size and im- 
modern ideas in organ construction emanating from Mr. ' portance of the place, is not great, and the opportunity for 











THE MUSICAL COURIER. ~ 27 


a lucrative business with as good sellers as the Lawrence & 


Sons pianos, have proved themselves to be in the past, is 


certainly very encouraging. 

The manufacture of Lawrence & Sons pianos in Marietta, 
Ohio, is of quite recent date. They have done well since 
leaving Boston. The general paralysis in piano building 
during the months past has affected them as it has all 
others, but word from them lately received says that they 
are running their factory and securing orders. 














George Pilar de Pilchau, one of the musical judges at the World's 
Fair, has returned to Europe 








Competition and Increased business have not 
only improved the quality but reduced the price; 
and we think, In view of these facts, coupled with 
our recent brilliant success In England, that we are 
entitled to even a larger share of your generous 
patronage. 











ORLY?’ 


HARDMAN, PECK & CO., Manufacturers, 


Factories: 1ith & 12th Aves., 48th & 49th Sts., New York. 
Warerooms: Hardman Hall, Fifth Ave & 19th St., New York. 


NEW YORK. CHICAGO. LONDON. 





CHASE, ROBERTS & C0., | 


MANUFACTURERS OF 


PIANO VARNISHES 
Brooxtruyn, NI. WY. 


ZManwmibar Varnishes a Specialty. 





CHEMICAL EDENELLS, CHINESE, SILK AND COPENHAGEN 


Tia STRINGS, £ 
MANUFACTURED BY ] 


CHR. CARL OTTO, ae Y 
MARKNEUKIRCHEN, SAXONY, GERMANY. | St 
All kinds of Musical Instruments and » 
parts thereof. 


Collection of Music Strings at the Chicago Exposition, | 
German Department. 


JACOB DOLL, Manufacturer. 


Office, Factory and Warerooms: 
Southern Blvd. and Trinity Ave., 


(East 133rd Street). 


NEW YORK, 















Piano Plates. 


Grand, Square 
and Upright. 


T. Shriver & Go. 


333 Bast 56th Street, 


NEW YORK, 
MANUFACTURERS OF 


Piano Plates, 


Plates Cast, 
Drilled and 
Japanned, 
all operations being 
finished in our own 
foundry and works. 





Over 30 years’ experience. 
Oldest house in the trade, 
PLATES SHIPPED TO 
ALL PARTS OF THE 
UNITED STATES. 














P, PRYIBIL, 


656 to 568 W. Sist Stroot, Now York. 
UNEQUALED | 

W00D WORKING 
MACHINERY 


Principally adapted for 


PIANO MANUFACTURERS | ~ 


Haltwin 


PIANOS 


FOR CATALOGUES AND PRICES ADDRESS 


The Baldwin Piano Co., 


GILBERT AVE. and EDEN PARK ENTRANCE, 
CINCINNATI, OHIO, U.S. A. 











THE CELEBRATED 


Carl Scheel 
Piano, 


Cassel, Germany. 


Founpep 1n 1846. 


Highest Award and Gold Medal 
at Melbourne Exposition. 


F.BECHTEL, 


7O4 Smithfield St., 
PITTSBURGH, PA. 


Correspondence solicited with reliable 
dealers for the agency of these excellent 
Pianos for the different States, either 
directly with Car! Scheel, Cassel, Ge:- 
many, or F. Bechtel, Pittsburgh, Pa 





Action Machinery, 
String Spinning Machines, lg 
Shafting, Pulleys and Hangers. | 





Entirely new process for Boring Piano Plates. 
Our Machines will bore twice as much as two of the 
best men; a boy runs it and it works more uniformly. 


Upright Piano Actions, We refer toall the principal Piano Makers in New York | 


and neighborhood. | 


MANUFACTURERS OF 





STATE 8T,, CAMBRIDGEPORT. MASS. | 





PIANO PLATES. 


Send your address and receive a Sample Plate 
and Prices. Charges prepaid. 


L. E. HOYT & CO., Walton, N. Y. 


CLEVELAND FOOTE, Agent, 47 Broadway, New York. 
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Mr. Lichty, of Reading. 

ROM the accounts received in this city it now 
looks as though Mr, Lichty, of Reading, whose failure 
was recently announced in these columns, is either a fool or 
aknave. The reason for using such terms in connection 
with Mr. Lichty is that he stated a short time ago in this 
city to a house whose goods he was purchasing that over 
and above all debts and claims that could be brought 
against him he was worth clear not less than $30,000. He 
also stated last summer to a gentleman in this city that he 
had aot yet used any paper at the banks, that he had met 
all his bills and still had over $1,000 in bank. It is now 
found that he sold his customers’ paper for several years 
just as fast as he got it, and when confronted with the state- 
ment I have just given his defense was that he must have 
been misunderstood. It is funny how two manufacturers 
in Chicago to whom this statement was made at different 
times could both have misunderstood him. There are 
judgments against him which he has confessed to for quite 
a large amount, and if my information is correct they 
amount now to about $16,000. This does not include the 
Hardman, Peck & Co. claim, nor the Story & Clark Organ 
Company's claim, nor the Chicago Cottage Organ Com- 
pany’s claim, I quote from a gentleman who is a cool and 
level headed man, who says, ‘‘I think it the slickest piece 

of work I have met in my experience.” 

It is reported here that the Hallet & Davis Piano Com- 
pany, the Earhuff Organ Company and the Carpenter Or- 
gan Company are creditors, and that Mr. Lichty recently 
took the agency for the Steinway piano. (He did not have 
this at the time of his failure). 

A Coming Dinner. 

The next dinner of the Chicago Music Trade Association 
will take place at Kinsley’s next Saturday afternoon, Oc- 
tober i4, at 5:30 pr. m. I have not learned that there will be 
present on that occasion any special attractions of any kind; 
but that it will be a pleasant affair there can be no doubt, as 
the Chicago trade dinners usually are. 

The following notice was delivered with the invitation to 
the banquet : 

Tue Executive Commirrer or THE Music Trape As- 
SOCIATION OF CHIcaAGo desires to state, for the information 
of the members of the Association and to obviate further 
misunderstanding on these points— 

A—Members of firms and officers of corporations only 


are eligible to membership. 

B—Membership in the Association is individual and 
not by firms. 

C—Persons eligible to membership are not expected to 
attend meetings of the Association as guests. 

D—No person entitled to membership and not a mem- 
ber may attend a meeting in place of a partner who is a 
member of the Association. 


E—Under the By-Laws of the Association, members 
whose dues are not paid within thirty days after same 
become due, are no longer members. 

ARTICLE 3, Sec. 4—Any membership, the initiation fee of 
which has not been paid within 80 days from the date 
of election and notification by the Secretary of the 
Association, or the dues for the current year for which 
are in default more than thirty days, shall be void. 

Invitations will not, therefore, be sent in future to 
those whose dues have not been paid. 

It may not be generally understood that while but $3 
per plate is charged for dinners of the Association, the cost 
is considerably in excess of this amount, and as the differ- 
ence is defrayed from the treasury of the Association it is 
intended that only those having paid dues shall share in 
the benefits. 

PLATT P. GIBBS, Secretary. 





Successful Braumuller Pianos. 
‘‘Where are the Braumuller pianos?” asked a well 


| dressed lady the other day. 


‘‘ They are not on exhibition,” replied a courteous gentle- 
man. ‘‘You remember a great many New York houses 
withdrew from the Fair on account of the award system 
which they thought of no consequence. Well, the Brau- 
muller people were the first to go out. You can find their 
pianos at Lyon & Healy's downtown store, and view a 
large assortment of them.” 

The lady thanked the gentleman and went out of the sec- 
tion. The conversation set the scribe thinking about the 
great strides in trade the Braumuller has made this year. 
Mr. Otto Braumuller, the head of the house, made agency 
afteragency. First Lyon & Healy, Chicago; then Jesse 
French Piano Company, St. Louis ; them Emil Wulschner, 
Indianapolis ; then the Ann Arbor Organ Company, Ann 
Arbor, Mich.; then S. D, Lauter Company, Newark, N. J., 
and a great many other dealers of the same cdass. 

It is prima facie evidence that a piano handled by the 
above mentioned dealers has merit. It is so evident that 
discussion is superfluous. 

Mr. Braumuller has been ably seconded in his labors by 
Mr. A. G, Wigand, and he is bringing upa son to help him. 


Have been chosen by the official commissioners for the follow- 
ing state and foreign buildings at the World's Fair: 
Arizona . 1 
Arkansas...... . 1 
California........1 
Delaware 1 


Louisiana 
Maine... 
Minnesota. . 
Mi i] 


Oxlahoma. .. 
q Rnode Island.. 
| So. Dakota....... 


Total, 35 “Crown” Pianos, 11 “Crown’’ Organs. 


About twice as many as of al! other makers combined and 
several times as many as of any other one 


GEO, P. BENT, 323-333 §. Canal St., Chicago. 








Mr. H. A. Braumuller is sixteen years of age and has a 
face that shows character that good training will develop. 
Horace Branch Matters. 

Regarding the Horace Branch failure nothing has been 
done as yet. The entire matter stands the same as last 
week. The failure of Hardman, Peck & Co. may force 
something on those old Harrington notes, but the Blasius 
Company and the Schaff Brothers Company will fight it. 

Office of Joseph Ullman, Assignee. 

The report of the failure of Hardman, Peck & Co. was 
received in this city with but little surprise. Interest was 
manifest, but curiosity to know how they would resume 
was uppermost in the thoughts of trade men. No one here 
doubts but the corporation will go ahead. They have too 
much at stake. At their branch here there is a sign on the 
window which reads ‘‘ Office of Joseph Ullman, assignee for 
Hardman, Peck & Co.” But outside of this there is no 
evidence of an assignment. ‘The stock is being disposed of 
for cash only and fhey are having quite a little trade. 
Cash only at such times means a large concession in price, 
hence there are bargains to be secured there. 

Western Business Troubles. 

Wednesday's report showed that R. E. Kroh, Kansas 
City, Mo., gave $2,000 bill of sale. 

Thursday, Riley & Brown, Kansas City, Mo., gave a 
chattel mortgage for $1,000 and W. T. Shanahan & Co., 
gavea W. T. S. chattel mortgage for $6,900. 

Friday, Wm. H. Parmenter, Toledo, Ohio, renewed a 
chattel mortgage for $1,051. 

Three Orders in Three Minutes. 

Mr. E. P. Hawkins, of the Claflin Piano Company, regis- 

tered this week and afterward walked over to the W. W. 


Kimball Company, where he sold three pianos before the 





ink dried on my register. Mr. W. W. Kimball simply in- 
troduced Mr. Hawkins toa dealer, supplementing the intro- 
duction with the remark, ‘‘Give him an order for three 
pianos and if they are not satisfactory ship them to me.” 

Mr. Hawkins received the order, but insisted that if the 
goods were not satisfactory they should be shipped to the 
factory. He is willing to risk his goods on their merits. 

Seeking Health for His Wife. 

Mr. Louis Nelson, a brother of Mr. J. O. Nelson, the 
manager of the Mason & Hamlin branch store in this city, 
has been obliged to make arrangements to go to Southern 
California on account of the impaired health of his wife. 
He will locate in San Diego and will do business on behalf 
of the Mason & Hamlin instruments. Mr. Nelson is an ex- 
perienced piano man besides being a good all around busi- 
ness man, and will no doubt do good work for the company. 

Geo. W. Salter & Co. Now. 

The old firm of Salter & Bilek has resolved itself into the 
firm of George W. Salter & Co., who are now located at 
Nos. 74and 76 West Lake street, in this city. Messrs. Salter 
& Co. are making the same line of handsome music cabi- 
nets that they did before their fire which last spring de- 
stroyed their entire plant, and have got out a very hand- 
some new catalogue, in which they illustrate their old line 
of goods and a number of new styles. 

Going Into the Trade Again. 

Mr. I. N. Rice is making arrangements to secure the pos- 
session of the Schaeffer piano factory at Oregon, Ill. He 
has the backing of Mr. Straub, who is represented to bea 
capitalist of that place. I have heard that he intends hay- 
ing an office in this city and that it will probably be in con- 
nection with Mr. R. W. Cross, who is looking for a store in 
which to sell pianos. 

| We are in possession of a letter from Crawford, Ebersole 
& Smith, of Cincinnati, which says that the trade papers 
have no authority for the statements made on this subject. 
—Ep. Tue Musica Courier. | 

A Ten Day Trip. 

Mr. E. 5. Conway left for a ten day trip a day or two 
ago and will visit, before his return, Texas, and return by 
the way of Washington and New York. 

Mr. M. R. Slocum. 

Mr. M. R. Slocum has engaged with the Starck & Strack 
Piano Company, which house he will represent on the road 
after the Fair is over. a 

Factory Building Delayed. 

Mr. John Reed, who recently made quite a visit to the 
East, has returned home. Messrs. Reed & Sons report that 
their new factory at Belt City has been started. The 
stringency in the money market has caused the delay in 
the construction of this new factory. It was originally in- 
tended that it should be finished this fall, but it will prob- 
ably not be finished now until some time in the spring. 

. 2s e# * 

Mr. P. J. Gildemeester is in town and is spending con- 
siderable time at the Fair. He, however, is on the lookout 
for business and says he is finding it. Mr. Gildemeester 
will return East next week probably. 

* * # 

Mr. Otto Braumuller is in the city, and lke every one 
else is at the Fair most of the time. His son, Mr. H. A. 
Braumuller, a promising young man of sixteen, has been 
here two months ‘‘doing” the Fair. Mr. A. J. Wigand 
joined Mr. Braumuller this week, having come in from a 
trip through Pennsylvania, New York and Ohio. 

* *# 

Mr. Martin Brett, one of the receivers of the Behr Broth- 
ers Company, has beem here this week. He says that affairs 
are getting into good shape, and that a happy termination 
of all business troubles is reasonably certain. He expressed 
himself as entirely satisfied with the Fair, as well as with 
Behr Brothers Company’s exhibit. 

** # 
Visitors. 

I don’t know that there has been avery large number of 
visitors here this week; the fact is that the visitors who are 
connected with the music trade have been scarcer at the 
Fair than was anticipated. However, we have had a num- 
ber ofprominent people here this week which I append. 

Mr. and Mrs. Hugo Sohmer, of New York, have been 
visiting the Fair this week; they have also been viewing the 








P. J. Gildemeester, for Many Years Managing Partner of Messrs. Chickering & Sons. 





Hilbemvester & Kroeger 





Henry Kroeger, for Twenty Years Superintendent of Factories of Messrs. 


Steinway & Sons. 








Second Avenue and Twenty-first Street, New York. 
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DIPLOMAS AND DIPLOMACY. 


To tHe Epitror or THE Musica Courter: 








The farce is ended and every manufacturer who wanted an “award” has one. 
It was a lottery where there were no blanks; a race where every runner came in first ; 
and it remains a blot on the fair fame of the greatest Exposition the world has ever known. 

Every maker of repute signed a request that the great Exhibition should not 
be marred by the silly and meaningless humbug of “ awards.” 

Such a request from such a source should have been equivalent to a command ; 
but, unfortunately, it was addressed to a board of managers who were incapable of 
appreciating the dignity of the Columbian Exposition. 

With a limited experience among county fairs, where it is the universal prac- 
tice to issue a diploma to the owner of the fattest hog, the Directors regarded a “fair” 
without ‘‘awards” as the play of ‘‘ Hamlet” without the “ Dane” and replied, ‘‘ You 
must each of you have an award, whether you want it or not.” 

It is a great pity that the Trade, having assumed a position in the matter, did 
not quietly and with dignity adhere to it, ignoring both Directors and so-called jurors. 
Instead of this, a large number of our representative manufacturers withdrew in dis- 
gust, destroying at once the value of the Fair as a complete exhibition of this branch 
of American industry, while most of those who remained have engaged in an undig- 
nified squabble to secure cheap recognition from a few incompetent men, who, by the 
grace of God and Mr. John Boyd Thacher, were called “jurors.” 

It is with a reasonable pride that we point to the fact that throughout all the 
turmoil of strife; of charges of bribery and corruption; of all the “backing and 


filling” of exhibitors, 


THE NEEDHAM PIANO-ORGAN CO. 


and four other leading firms have quietly and firmly maintained their original position. 

Having united with our fellow-manufacturers at first in stating that we would 
not be a party to the.“‘award” folly, we have seen no reason for either relinquishing 
our principles or withdrawing from the Exposition. 

The World's Fair is a grand institution. Conceived by American genius, born 
of American enterprise, fostered by American liberality, it stands alone to-day, the 
admiration of the civilized world. The millions who have there examined our indus- 
tries are the only authorized jurors—their approval the only award worth having. 

Tue Neepuam Pianos anp Orcans have gained this and we ask no more. 
The reputation of these leading instruments will remain bright and clear long after 
the memory of indiscreet managers, irresponsible jurors, wavering exhibitors, and the 
“award” folly of 1893 shall have passed away and been forgotten. 

Yours truly, 
CHAS. H. PARSONS, President, 


NEEDHAM PIANO-OrGAN Co. 
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various prominent points of the city. Mr. P. aA Gildemees- 
ter, accompanied by his road salesman, Mr. J. A. Norris, 
both of New York; Mr. J. G. Carter, from Port Huron, 
Mich.; Mr. Ernst Knabe and family, from Baltimore, Md,; 
Mr. H. B. Fisher, accompanied by his wife and daughter, 
are here taking in the Fair and incidentally the city ; Mr. FE. 
Dorman, of Nashville, Tenn.; Mr. Rudolph Gross, of New 
York city ; Mr. E. P. Hawkins, of New York ; Mr. E. Cou- 
lon, of Ottawa, Ill.; Mr. Wm. Conrad, of Tecumseh, Neb.; 
Mr. G, W. Strope, of Kansas City, Mo.; Mr. A. L. Jepson, 
of Oregon, Ill.; Mr, O. L. Braumuller, and his son, Mr. H. 
A. Braumuller, also Mr. Albert G. Wigand, his road sales- 
man, all of New York ; Mr, C. L. Travis the vice-president 
and acting president of the Mehlin Piano Company, of 
Minneapolis, Minn.; Mr. W. 1. Peters, of Battle Creek, 
Mich.; Mr. N. P. Curtice, of Lincoln, Neb.; Mr. Henricks, 
of the Henricks Music Company, Pittsburg, Pa.; Mr. Chas. 
Logan, Jr. of New York, Mr. Wm. Tonk, of New York. 


THOSE EXPORTS To CANADA 
A Challenge. 


ROBERTS VERSUS SCHMOLCK. 


TORONTO, October 5, 1893. 
Editors Musical Courier : 
R, PAUL SCHMOLCK, who in your issue of 
27th ult. questions the reliability of my statement 
regarding the Canadian importation of American pianos, 
may be an excellent musician and an estimable man other- 
wise; [ know of nothing tothe contrary. But according to 
his letter he arrays only his own personal experience 
against the official figures of the Dominion Government 
and statistics which I obtained by direct investigation from 
Halifax, in the East, to Western Ontario. 

Having lived in Canada Mr. Schmolck can hardly fail to 
be aware of the stringency of the customs regulations, 
and that to smuggle pianos into this country would be prac- 
tically impossible. That conceded he is not stupid enough, 
I trust, to question the reliability of the Canadian Govern- 
ment's figures, these being given to show the revenue, and 
are beyond dispute. Well, for the year ending June 30, 
1898, our Government informs us that 419 pianos were im- 
ported from the United States. Four hundred and nine- 
teen pianos were distributed among between 5,000,000 and 
6,000,000 people! And yet Mr. Schmolck states from his 
experience (sic) that in this country, ‘‘ while you may find 
occasionally a Canadian piano, you will find 99 American,” 
naming several. What could possibly be more absurd ? 
Mr. Schmolck makes himself supremely ridiculous. 

As a matter of fact there are something over 30 piano fac- 
tories in Canada, producing, as I dun’t merely guess or as- 
sume, but know from investigation, an aggregate of not 
less than 7,000 pianos annually. This is really a conserva- 
tive figure, but reduce it if you choose to 5,000, and even 
then it is seen that of the total number of pianos—domestic 
and American—purchased in this country, not 8 per cent. 
are brought from the United States. 

The Canadian firms mentioned by Mr. 
ing the only ones he can remember as having ‘‘ any hold 
whatever on the people” demonstrate how singularly in- 
competent he is to speak with authority. Here is a list of 
the most prominent piano manufacturing concerns we have, 
the aggregate of whose annual output is not less than 
5,000 : 

Dominion Organ and Piano Company 
Bell Organ and Piano Company......... 
Gerhard Heintzman 
Heintzman & 

Mason & Risch Piano Company, 
Newcombe & Co 

Nordheimer Manufacturing Piano Company 
Whaley, Royce Piano Company 


R. S. Williams & Son 
ey SEE Sind onetubanbecconenndnes ‘ 


Schmolck as be- 


.Bowmanville 
; ..Guelph 
. Toronto 

“ 


Limited... 


Besides these I have the names of 19 other manufacturers; 
but what I give will suffice. Mr. Schmolck's gratuitous 
insult to such a reputable firm as the Mason & Risch Com- 
pany in saying that they *‘ hardly claim to make a specialty 
of pianos, but either Vocalions or sewing machines,” has a 
suspicious savoring, and might well be passed over, 
but for the fact that it so conclusively proves his—Mr. 
Schmolck’s—ignorance. The firm referred todo make a 
specialty of pianos, and are one of the most important 
factors in Canada. Their Vocalion business, though ex- 
tensive in the United States, is a side issue in this country 
compared with their piano department. 

I need not touch upon the comparative musical or intrin- 
sic values of American and Canadian pianos. Mr. Schmolck 
of course is entitled to hold any opinion he likes on that 
subject. Canadians, however, have a similar right. 
latter is incontrovertibly demonstrated by their relative 
selling powers. 

Just one word more, Prior to the introduction, in 1878, 
of our high protective policy, Canadian piano manufactur- 
ers could be numbered on one hand, and then this country 
was flooded with American pianos. 
long past, and now if Mr. Schmolck or anyone else can 
prove by a logical course of reasoning, facts and figures, 
that Canadian piano manufacturers do not control their 
market to the extent claimed by me, the Whaley, Royce 


That | 
the pianos of this country satisfy the requirements of the | 


That day, however, is | 


THE MUBIOAL COURIER. 





Piano Conga of this city (as will be seen below), will pay 
to any (to be named) deserving charity the sum of $100. It is 
conditioned, however, that whoever takes up this offer shall 
agree at once to a corresponding obverse forfeiture. Mr. 
Schmolck, or whoever it may be, can choose one reputa- 
ble judge, I will select another, and propose Mr. Mare A. 
Blumenberg, of Tue Musicat Courter, as a third. 

Now come to the front, Mr. Schmolck, if prepared to 
stand to your guns; otherwise you might chew the cud of 
reflection to your own personal advantage. 

Yours truly, Epmonp L. Roperts, 





Toronto Correspondent THe MusicaL Courier. 


| 

158 YONGE STREET,! | 
TORONTO, October 6, 1893. { 
i 
| 


Editors Musical Courier : 
Dear Sirs—We have carefully read your correspondent’s, | 
Mr. Roberts’, letter and are prepared to stand by his prop- 
osition. We may say in addition that in our opinion the | 
Canadian output of pianos considerably exceeds the figures | 
given by your correspondent. In any case, however, 
your other correspondent, Mr. Schmolck, displays the | 
most complete ignorance on the point he would like to | 
prove, #. ¢., that in this country more American pianos are 
used than Canadian. Yours truly, 
Wua ey, Royce Piano Company. 


Seal Toy Siene. 


Piano Company, New York, U.S. A. 
Marshall, 604 West Lake street, Chi- | 


THe CENTRAL 


Addressed to A. 
cago, [1.: 


FAS SIR :—Your favor of recent date at hand, 
and we suppose you will be very much surprised | 
upon learning that your answer was among the first 
and that you are to receive one of our celebrated pi- 


anos. But before we send you this piano you must sign 


Have been chosen b; A. he official commissioners for the follow- 
ing state and foreign buildings at the World's Fair: 
Arizona..... Louisiana ........2 
Arkansas 
California 


Maine... 
Minnesota 
Missouri 
i Montana.. 
Nebraska .. 


! . . 
1 Virginia........ 
on Washington 
oan West Virginia 
1 Wisconsin 
1 New 8. Wales 
Sweden 


New Mexico... 
No. Dakota ee 
Oklaboma 1 Guatemala . 

Rhode ong ! Brazil... 
Se. Dakot: 2 | &c., &e., 
35 “Crown” Plane , 11 “Crown” Organs. 


1 

1 

! 

Pe 

3 

Kentucky 1 &c 


About twice as many as of all other aie combined and 
several times as many as of any other one make. 


GEO. P. BENT, 323-333 §. Canal St., Chicago. 








the inclosed contract, promising that you will show it to 
your friends, tell how and where you got it, and to recom- 
mend our house to them ; you also have to promise to help 
us sell our pianos whenever you see an opportunity. What 
we intend to do is to give away 100 of these pianos 
to introduce them into the market and to show the 
public what a fine instrument we can sell so cheap; we are 
the only piano firm who ever offered a piano free, and we | 
can therefore truthfully say that we think this is the great- 
est offer ever made by any reliable piano or musical firm. 

Of course, as you can imagine, this is a great expense to | 





money by giving away these 100 pianos as we will sell hun- 
dreds more, by introducing them in this way. Our pianos 
have a rich ringing tone, are finely finished and decorated, 
and are in fact the most durable piano you can buy for the 
|; money. ‘To help pay at least our advertising bill, office ex- 
| penses, packing, boxing, &c., we simply require you to 
send $2.85 (postal note, express money order or check), 
which sum will just cover that cost. Now, as we are will- 





send the $2.85 and save us the expense of boxing, packing, 


&c. 
free. 


we will do our best to sell them one. If we succeed in 
selling them one, we will give you 10 per cent. commission 
for giving us the name. 
this piano, but in case anything should happen that you | 
fact. Do not write and ask a lot of questions, as we ex- 
them. Ourtime is all valuable. Also consider that it takes 
some time for the piano to reach you, for it does not go as 
fast as a letter. Do not ask us to send it C. O. D., the 
amount istoo small for that. Please fill out the order blank 





copies and oblige 


us, but we do honestly believe that we will make lots of 


ing to give you this piano, we think it fair and just that you | 
On receipt of the above amount we will ship you the | 
piano, but under no other conditions can you obtain one | 
If you have any friends who you think would like to | 
buy a piano, please send us their names and addresses, and 
We don’t suppose you will refuse | 


would not want it, please write at once, informing us of the | 


plain the whole thing here, and have no time to answer | 


and contract below, inclose the money and return same to 
us, and we will immediately ship you the piano. Very 
truly yours, 
(Signed) Tue CENTRAL Piano ComPAny, 
78 and 80 Murray street, New York city, N. Y, 


This certificate entitled the holder to one of 
our elegant miniature pianos. 


ORDER BLANK 
AND CONTRACT, 


THe CenTRAL Piano Company. 

I do hereby promise to take piano described 
above. I also do promise to show it to my 
friends, tell them how and where I got it, and 
to recommend your house to them and help 
you all I can in future sales. I do also inclose 
in this letter $2.85 as desired above. 

I hereby sign my full name and address. 

My nearest R. R. Station. 





A. T. MARVIN, 
September 30, 1893. 


OFFICE OF 
ATLANTIC, IA., 


James A. Guest, Burlington. 

I have worked hard and patiently here for the Starr 
piano and had the satisfaction of seeing the Starr piano 
take first premium at our Cass County Fair, held here this 


| month. 


Yours truly, 
A. T. Marvin, Agent. 


So much for the Starr ! 


OFFICE OF JAMES A. GUE 
BURLINGTON, Gece t, 1998. f 


Benj. Starr, Secretary, Richmond, Ind. 

Dear Sin—Am very glad to hear in regard to trade 
mark, also of an improvement in trade. We will show upin 
good shape by January 1. 

I enclose letter from Mr. Marvin, who has two Starrs on 
| hand. Please make item and send on to musical journals, 
| Iowa, not appreciating the verdict of the World’s Fair 
judges, generously settles the question by giving the Starr 
first place instead of second among the world’s makers. 

Kindly send me 100 of Prof. Howe's letters or printed 
James A. GuEst. 








Business Changes. 
ACOB GONGAWARE, of Greensburg, 
has removed his music store to the Allshouse, 
& Co.’s Block. 
W. H. Higgins & Co. have opened a music store in the 
Wadleigh Block, Milford, N. H. Miss May Burnham is in 


Pa., 
Beck 


| charge. 


A. L. Bailey, of St. Johnsbury, Vt., expects to open a 
branch in the Horton Block, Newport, Vt. 

L. Sutor has opened a music store at Kingston, N. Y. 

J. T. Rider, of Chatham, N. Y., has sold his music 
establishment at Kingston to his brother. 

G. F. Brinkman, for several years with Kirk Johnson & 
Co., has opened a store at 43 North Queen street, Lan- 


| caster, Pa. 


Lichty’s s “Stock Sold. 

T the sheriff's sale of the pianos, organs and 

musical instruments in C. H. Lichty’s store, 748 Penn. 

avenue, G. B. Stevens was the purchaser at $5,133. There 

| were 24 organs and pianos stored in Kissinger & Briner’s 

| storage building, Eighth and Cherry, and these were 

bought by G. B. Stevens for $1,060. He also bought the 

| machinery, type, &c., and good will of the Birdsboro “ Dis- 

patch” for $460, making a total of $6,655, all purchased for 

| the execution creditors. There were in attendance repre- 

sentatives of New York, Boston and Chicago manufacturers, 

| and wholesale houses dealing in musical instruments.— 
| Reading ‘‘ Eagle.” 








Charles Parker Stool. 
HE Charles Parker Company, of Meriden, 


Conn., are distributing a novelty gratuitously, and 

every piano and organ firm can have it for the asking. It 
is a miniature piano stool covered with plush, which can 
| be used as a combination pin cushion and paper weight. 
It is gotten up in such good taste that it forms an orma 
| ment for the business desk and private secretary. 
The company can also furnish at very reasonable rates 
| full lines of piano stools and organ stools, as well as scarfs, 
| at most reasonable prices. They have unbounded facilities 
for their particular line of goods, and it will pay to test 
their articles and prices, 
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C. G. RODER, 


| LEIPSIC, GERMANY, 
| 


Music Engraving 
and Printing, 
Lithography and 

Typography, 


Begs to invite Music 
Houses to apply for 
Estimates of Manu- 
scripts to be engraved 
and printed. Most 
perfect and quickest 
execution; liberal 
2 conditions. 


LARGEST HOUSE for MUSIC ENGRAVING and PRINTING. 


Specimens of Printing, Title Samples and Price List free on application. 


EXHIBITING AT THE WORLD’S COLUMBIAN EXPOSITION, 
EXHIBIT 236, GERMAN BUILDING. 





C. F. GOEPEL & CO. 


| IMPORTERS AND 
} DEALERS IN 


| PIANO MAKERS’ SUP. | 
PLIES AND TOOLS, 
137 EAST 13th STREET, 
NEW YORK. 








Send for Llustrated Catalogue; ready April 1. 


F. MUEHLFELD & CO., 


« Piano Manufacturers, » 


511 & 513 E. 137th St, NEW YORK. 
GEORGE BOTHNER, 


MANUFACTURER OF 


GRAND, UPRIGHT AND SQUARE 


FPianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK. 


(FORMERLY 144 ELIZABETH STREET.) 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
$24, 526 and 528 WEST 43d STREET, NEW YORK. 

















YOU KNOW THAT THE 


PALACE ORGANS 


LORING Q BLAKE ORGAN CO. 


OF WORCESTER, MASS., 














” 


PIANO ORGAN 
SCOMPANYT, 
——MANUFACTURERS OF—— 


THE NEEDHAM erry Stas NEEDHAM ORGANS 


UNEXCELLED FOR 
FINISH, DURABILITY AND TONE, 


LEAD THE WORLD FOR 


QUALITY AND WORKMANSHIP. 





E. A. COLE, Sscrerary. CHAS, H, PARSONS, Presipewr. 


Office and Warerooms, 36 East 14th St. (isit: Sic), New York. 


FOREIGN ACENCIES;: 


GREAT BRITAIN—Henry Ameanivce, London. NEW ZEALAND—Miuwer & Tuomrson, Christ- 
RUSSIA—Herman & Grossman, St. Petersburg and church, 

arsaw. INDIA—T. Bevan & Co., Calcutta. 
AUSTRALIA-—Suvutron Bros., Melbourne. BRAZIL—F. Ricnarps, Rio Janiero. 
GERMANY —B6ume & Son, Gera-Reuss. (For American Agencies address Home Office as above.) 








“THE HIGHEST TYPE.” 


ST25CX PIANOS 


MANUFACTURED BY 


“Aessoan STARCK PIANO CP "ayo" 


171 and 173 SOUTH CANAL STREET, CHICAGO, 


R.W.TANNER & SON, <=> 





MOUSE PROOF 


Potal Fest 


OVER 
100,000 PAIRS IN 
USE. 












ALBANY, N.Y. 


Send for Catalogue. 




















LEINS & CO. 


MANUFACTURERS OF FIRST-CLASS 


OUOPRIGHT PIANOS. 





Where they have been made for more than 20 Years. 


- 542 WEST FORTIETH STREET. 


Factory and Warerooms, - 









HOW TO GET TRADE. 


oo 
HAT music dealers pay too little attention 
tothe preparation of their advertisements is witnessed 
by the fact that in the 400 and more papers which come reg- 
ularly to Tue Musica. Courts office it is only occasionally 
that an ad. is found which is sufficiently ‘‘ out of the rut” 
to deserve reproductionin our columns, This is due partly 
to negligence, partly to a lack of time and partly to a lack 
of ability. Whatever the cause we have a remedy at hand. 
We have engaged Mr. Charles Austin Bates, a professional 
advertisement writer of this city, to prepare for us each 
week an article on advertising the piano, organ and musi- 
cal merchandise business. In connection with the article 
there will be given practical examples of advertisements, 
which may be adapted by our subscribers to fit their own 
business and locality. Whenever our ads. are so used we 
would be glad to receive marked copies of the papers con- 
taining them. 

We will be glad to receive ads. from our sub- 
scribers for criticism in Tue Musica. Courier, or we will 
give private criticism and advice to those who desire it. 
The same may be said to those who wish to have attractive 
and effective advertisements, circulars, &c., specially pre- 
pared to meet their particular requirements. We are pre- 
pared to undertake such work and to take so much of the 
drudgery of detail off of the dealer's mind. We will supply 
fresh copy for his advertisements daily, weekly, or monthly, 
at a fixed price. In this undertaking we offer a further 
proof of the self evident fact that it pays to be a regular 
reader of Tuk Musica Courier. Inthe course of a year 
we will publish at least 104 advertisements, which our sub- 
scribers are at liberty to copy. That makes each one cost 
a trifle less than 4 cents. It is worth the $4 a year sub- 
scription if you only use half a dozen of the ideas we furnish, 
to say nothing of the many other manifest advantages to be 
derived from Tue Musica. Courter. 

Hints for Advertisers—No, 1. 
By Cuaries Austin BarEs, 

All advertising is subject tocertain general rules, which 
apply equally as well to the advertising of meat as to the 
advertising of pianos. To make an advertisement effective 
it is, of course, of prime importance to get it into the right 
medium. Next to this comes the position in medium and 
then the matter itself. Some place the construction of the 
ad. first, but unless it be written exceptionally well, or ex- 
ceptionally badly, I believe position should take precedence. 
Position is something, however, which every man has in his 
own hands. It is only a question of paying the price for it. 
Nobody can help an advertiser to a preferred position but 
himself, so that it is to the consideration of the reading mat- 
ter of the advertisement that I shall confine myself. 

In the first place let me ask three questions. Which is 
most generally sought for and read in a newspaper, tele- 
graph news or ads.? Would you read an item of telegraph 
news day after day for a week or a month, or even the second 
time? Can you expect other folks to read the same old 
ad. day after day when you won't even read news the sec- 
ond time? 

No advertisement should be run twice. A piano dealer 
has only a few things to talk about, but he can talk about 
them in a different vein every time. There is always 
some new way tosayathing. You don't approach every 
customer with the same words, and readers are all possible 
customers. 

The advertising of pianos presents the greatest of op- 
portunities. There is more to be said about the desirability 
of having a piano in the house than there is to say for al- 
most anything else. You appeal to the higher instincts. 
You are on the side of culture and art and refinement. 
Everbody ought to own a piano—you believe that, don’t 
you? Say itin your ads. Think over all the good features 
—the advantages—of owning a piano. Be earnest, pleas- 
ant, convincing. When you have shown how necessary 
music is in the home, when you have persuaded the mother 
or father that parental duty is to have a piano for his 
children, the sale is half made. Then tell how easy it is to 
get a good instrument—$10 or $20 a month, maybe ; and 
lastly, tell how good your particular piano is and why. 
Every maker announces his production as the “ finest 
finished, best toned” on earth, with ‘‘ smooth touch and re- 
sponsive action.” Every piano has ‘that fine, resonant, 
singing quality,” if we take the maker’s word. People hear 
the same thing on every hand and they know not which 
way to turn. 

The ground to take is that all pianos are good, but some 
are a little better than others. Find some plausible reason 
why people should buy the piano you handle. 

A famous merchant once said: ‘‘ You must love your 
goods to sell them.” That's the idea. ‘The man who loves 
his pianos, not as a miser, but as a merchant, can sell them. 
He can sell them in the store or through the papers. He 
talks from conviction. He isinearnest. His belief kindles 
belief in his hearers and his readers, and that is what makes 
sales. 

I do not present the accompanying advertisements as per- 
fectexamples of the art ofad. construction, but I believe they 
are good and they serve to illustrate the points I have 





made. Next time I shall have something to say about 
organs. 
ts CUS SORE Gate OSes 


Economy | 
Run to Seed. : 


There is such a thing as ex- 
What a 
thing costs often obscures what 





travagant economy. 
it is. One can pay too much 
fora piano. One can also pay 
too little. Of the the 
latter is the most expensive 


two 


blunder. 

You can buy a piano for less 
money than we can sell one 
for. No doubt about it. We 
don’t sell that kind of pianos.. 


Every instrument that leaves 
our house carries our guarantee 
along with it. For any fault it 
has back you come with it and 
Is that fair? 


FOTO OMIT G TOTO SOTO 


get your money. 


Jones & Co., 
Pianos & Organs, 


217 Smith St. 
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Thirty Cents | 
A Day 


Will buy a piano, or it will 
buy three cigars. At the end 
of a given time you still have 
the 
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the piano. Where are 


-_ 


cigars ? 

The right kind of a piano 
lasts a lifetime. It furnishes 
and beautifies the house. Its 
smooth away 
the cares of a tiresome day. It 


mellow tones 


is not an expense—it is an in- 
The 
which we sell is as good in ten 


vestment. Piano 


years as it is to-day. 
Come in and let us talk it 


over. 


Jones & Co., 
Pianos & Organs, 


217 Smith St. 
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Behning & Sons. 
EHNING & SONS received last week an 


order for eight square pianos to be used in the public 
schools in this city. This makes ofders for 16 which the 
firm have received this year. 
The firm are now running their factory on regular time, 
and report that business is on the increase with them. 





DEALERS, 


- > 


It is important to your business interests 
to have THE MUSICAL COURIER on your 
desk every week. 

You do not want to depend upon any stray 
copies or occasional copies, but on the regu- 
lar paper mailed to you every week. 

Matters of vital consequence to you will be 
discussed in these columns every issue, and 
you will lose information and material you 
need in arguments to make sales if you fail 
to get this paper. 

Your competitors have it; if not all, at least 
a large number. 

They will use this paper to make sales and 
you will be defeated without being able to 
discover the reason. 

The reason is very simple to your compet- 
itor and to us: You are not a subscriber to 
THE MUSICAL COURIER. 

Send your $4 and get the paper each and 
every week during the year. 

Our Information Bureau is open free of 
charge to every subscriber. We can answer 
any questions pertaining to music, musical 
instruments and the music trade. 

One answer may pay you more than a hun- 
dred times the price of the subscription. 

Have your name entered on our subscrip- 
tion list and enjoy the same benefits your 
competitors get through us. 








Strich & Zeidler. 

F the younger houses in the piano manufac- 
@ turing trade of this city Strich & Zeidler rank as 
makers of one of the choicest pianos. Both members of the 
firm are practical piano builders, thoroughly versed in all 
the various branches of piano making, and in the factory 
work they attend directly to every important detail of the 
mechanical departments personally. They consequently 
have succeeded in getting pianos on the market, and among . 
some of the best dealers, that have helped to give them an 
excellent reputation in the trade. 

In addition Messrs. Strich & Zeidler are young and am- 
bitious men who are not satisfied with their success but 
look ahead toward greater fields of conquest in the piano 
line. They therefore are using their best efforts constantly 
to improve the Strich & Zeidler upright and make it as 
attractive a piano in tone, touch, workmanship and general 
finish as can be found. 

Their factory can readily be reached, and it will repay 
dealers who come here for the fall trade and who have not 
seen these pianos to learn something about them and make 
the acquaintance of these two excellent piano makers. 


A Tuner’s Deed. 
OBERT STEEDMAN, a piano tuner, who lived with 
his wife, Marion, and nine year old daughter, Emily, at 309 West 
Fifteenth street, tried to kill himself early to-day by cutting his 
throat with a penknife. 

Steedman’s wite and child slept in a room adjoining that which he 
occupied. About 6 A. M. to-day Mrs. Steedman heard her husband 
groaning and sent the child to ascertain the cause of the trouble. 
When the little girl entered the room she found her father lying on 
the side of the bed with blood gushing from a wound in his neck. 
The bedding and carpet were saturated with blood. 

The screams of the child attracted her mother and the cries of the 
two aroused the neighbors, Policeman Patrick Cusick was called 
and summoned an ambulance. Steedman was taken to the New York 
Hospital in an unconscious condition and it is said that he will die. 
He had jabbed the small blade of a penknife into his throat until the 
jugular was penetrated. 

His wife says she cannot explain why he attempted to kill himself. 
She says that he had plenty of work, but in spite of that had been 
nervous and gloomy forthe last two days.—‘t News,” October 6. 





ANTED—Two experienced men (hustlers) with a small amount 

of money to take charge of two music stores in Central New 

York. Must be men of integrity and furnish the best of references. 
Address “ Central,” care of THE MUSICAL COURIER, 19 Union 


square, New York. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 
MANUFACTURED BY 


WATERLOO ORCAN CO., 








Waterloo, N.Y, 





3” We invite correspondence fron Dealers in localities where 
we are not represented. 








e 
d 
u 
il 


il 








THE MUSICAL COURIER. 33 








PIANOS. ad 





STRICH & ZEIDLER, 2, =7“™CS... 





FAZELTON 





BROTHERS 





THOROUGHLY FIRST-CLASS +_ I A NOs IN EVERY RESPECT. = 
<> —— > 


——--" APPEAL TO THE HIGHEST MUSICAL TASTE. + > 


Nos. 39t & 36 UNIVERSITY PLACH, NEW YORE. 











CARL 
FISCHER, 


6 Fourth Ave., New York. 


Sole Agent for the United States for the 
amous 


F. BESSON & CO., 


LONDON, ENGLAND. 





Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Band and Orchestra Music, both Foreign and Domestic, made a ary me A of, and for its completeness 
in this line and music for different instruments my house stands unapproached in this country. Catalogues will 
be cheerfully furnished upon application. 

Musical Merchandise Department, Wholesale and Retall, complete in all its appointments. Every- 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable. 

Some of the Many Specialties I represent : E. RirrersHausen (Berlin), Boehm System Flutes; 
Co.uin-Mezzin, Paris, Celebrated Violins, Violas and ’Cellos; Burret Paris (Evette & Schaeffer), Reed Instru- 
ments. Over 1,000 Instruments constantly i in stock, 

Peccatte (Paris) and Suess Celebrated Violin Bows. 


S.S. STEWART, “““" FINE — 


Publisher of BANJO MUSIC and BOOKS. 
Also the “ BANJO AND GUITAR JOURNAL.” 









SEND FOR 
CATALOGUE. 






STORE AND FACTORY: 
221 & 223 CHURCH STREET, PHILADELPHIA, PA. 
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PRESCOTT 





WITH THE NEW 
Sort STop. 


PIANOS. 


HIGH GRADE.—TWO SIZES.—TEN STYLES. 


TERRITORY PROTECTED, WRITE FOR PRICES, 


PRESCOTT PIANO CO. 


CONCORD, N. H. 


WASLE & C0, «+: 

















EXCEL IN 
TONE, TOUCH, DESIGN, 
DURABILITY AND WORKMANSHIP. 














MANUFACTURERS OF 





175 & 177 Hester Street, PIANOFORTE 


wew york. ACTIONS. 


E'aRrRRanydD A Vot3ry, 


High Grade Organs, 


Branch Offices: 


NEW YORK. CHICAGO. DETROIT, MICH. 


KRAKAUER BROS. 
PIANOS. 


Factory and Office : Wareroom : 
159-161 E. 126th St., New York. ? 115-117 E. 14th St., New York. 

















JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FOR UPRIGHT FIANCSS, 


FORT LEE, - NEW JERSEY. 
WESTERN COTTACE ORCAN CoO., 


MANUFACTURERS OF 
High Grade, 
Solid, Durable, 
Smooth Finished 





MANUFACTURERS OF 
First-Class, Five 

and Six Octave, 
also Seven Octave 











CASES. Piano Cased 
Round, Full Tone. Prices 
Mouse Proof OTTAWA, ILL., U.S. A. 

Action. ESTABLISHED 1865. 


DO YOUR PIANOS | IF SO, TRY DIAMOND 

LOOK BLUE? HARD OIL POLISH. 
DIAMOND Works Like Magic! Does no Damage! 
P eye” BEWARE OF COUNTERFEITS. 


re HARTFORD DIAMOND POLISH CO., 


First Premium, Connecticut 
State Fair, 1890, ’91 and ’92 ExXartford, Comm. 



























YOURS | ’ 
IF fo. OU COnOr 
a \Z and aed 
A 
THE ™ Piano Legs, 
PRICE LYRES and 
ee PILASTERS, 
xO Dt A YAMETY OF 
Exorbitant Orders from dealers prompt- 
ly attended to, 
=e > PRICE. FACTORY: 
STYLE TRIUMPH—OUR LATEST. 2 540 & 612 West $5th St. 
* 4 6.. och and i1th Aves., 
Weaver Organ & Piano Co, York, Pa NEW YORK. 
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Victorson Method. 
NEw YoOrK, October 2, 1893. 
Editors Musical Courier : 
INDLY insert the following in your next 
K issue : 

| have been informed that varnish competitors are making 
every effort possible to cry down my method of quick fin- 
ishing, not only with talk, but are placing dollars where it 
will do the most good in their interest. Some ¢oncerns 
who have tried my process did not carry out my process 
according to the system, which must be done to get the de- 
sired results. Others again who have and have careful 
foremen have had no trouble whatever. 

The following firms use the process successfully ; some 
do all their work and some have done enough to make sat- 
isfactory tests. I did not mention any names before of the 
manufacturers, and I take the liberty to do so now, trusting 
they will give me their kind assistance, that I really need to 
offset the obstacles I have to contend against. 

. Boston 


TIDVENE PERM DOMIBOAET ob eoocccesccctscccescccseccvoccete 
Hallett & David Company iis iiss. cccccccscsccsccveveveccsssoosne Boston 
Harvard Piano Company .............+++++. Cambridgeport 
New England Piano Company....... ........-00ccceceeeeeeneeees Boston 
Brown & Simpson, .......ccccceecceecceeeeeee Worcester, Mass 


Ay PEE POOPY PTET ETOP To New York 





Kranich & Bach............. y ELL LL ELE New York 
Behr Brothers Company ...........065c-ceeeeeerescseeneneenee New York 
i Ts brnccen ge esbes esd ecesocess socecnseedeeses New York 
Pe Cen ss 009 0009092 cov er qrceccognceve coquenpes Baltimore 
Needham Piano Company...............ssseeeeeeees Washington, N. J. 

Detroit 


Clough & Warren.......... Soe 
Dominion Piano Company.............. 
EN REESE Ee ey EP eer eT TTT TIT TTT TTT TTT TTT Chicago 


.... Bowmanville, Ont. 





Cemever Plame Comipaays .. cies ccdovecsceedvccccvcce- soccccccces Chicago 
Peaber BD Oweetanes ss icv ceceve cee ccvccesveccsveceveveevws Chicago. 
Starck & Strack FEST Ser Perey iT Titiie | ok. tert. Chicago 
C. Hinzie.. sabes ccc cethcEhe abet coces Chicago 
ON Te Ten ae eee = re Ae Chicago 
And others V. VICTORSON. 


NEW YORK, September 27, 1893. 
Editors Musical Courter : 

I have carefully gone into the details of the varnish 
troubles which piano manufacturers have and which cause 
the manufacturer not only a great deal of anxiety and trou- 
ble but loss of money also in having instruments returned 
to them, after paying freight both ways, and the trade 
always finding fault with the varnish. That department is 
always in their mind as a hospital and needs doctoring, but 
how to cure it they do not know. They take the best ad- 
vice and are willing to pay for it, but the doctors they em- 
ploy fail to effect a cure, The manufacturer can only grin 
and bear the trouble all the time and pay the bills, as it has 
been done since he went into the business. There certainly 
is a remedy and cure for his trouble, but the doctors he 
employs start on a wrong tack to locate the seat of the dis- 
ease, with the result always the same. 

In visiting the different factories during my travels I 
have found some finishers who are able men and know 
their business thoroughly ; others again know nothing 
whatever about finishing and are a disgrace to the trade, 
yet they call themselves first-class finishers, and, by the 
way they run their department in some of the factories 
the amount of money lost to the manufacturer through 
work spoiled by them is more than all the other combined 
losses he has to bear, and it is really one which can and 
should be avoided. 

Through a practical knowledge gained frém having been 
engaged in a scientific and practical way for 20 years in 
this business I will endeavor to show where the fault lies 
and to give a remedy for the same, We will start with the 


system now in vogue among most of the finishers, 


potash is used first to bring out the grain in the wood I find | It soaks in but does not dry. 
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this chemical is too strong in the way it is ordinarily used. 
It should be used carefully, not over 3 ounces to a gallon of 
water ; that will bring out the grain of the wood equally as 
well as a larger quantity. When used too strong it discol- 
ors and darkens the wood and destroys and causes the var- 
nish to crack. They would obtain the desired result and 
would be perfectly safe in using an oil stain made by mixing 
4-5 raw linseed oil and 4-5 turpentine or benzine nor water 
stains and never try to get the color with the potash. 

The next thing to do is to stain and match the case. 
Most all the large paint manufacturers make three grades 
of colors; the cheapest are marked Superfine, the next 
grade Genuine, and the best marked Best. To grind these 
colors in oil it usually requires pound of color to pound 
of linseed oil; there is as much coloring matter in 1 
pound of the best as there is in 3 pounds of the cheap- 
est. Some finishers use a water stain, aniline colors ; 
others again use aniline colors dissolved in clear alcohol or 
mytholated spirits. Alcohol costs $2.50 per gallon and 
water costs nothing, and the result obtained by the use of 
either of them is the same. On soft woods they will both 
raise the grain ; then why unnecessarily use a costly article 
when there is no benefit derived from it? Where a small 
proportion of shellac is used in the stain it shows good 
judgment, for then it is easy to sandpaper the grain, and 
the shellac and stain can be used together, and thus save 
the cost of applying a coat of stain and a separate coat of 
shellac. Some finishers use the shellac in the stain to set 
the color so it will not run under the brush. Now where 
water stain is used the same result can be obtained by put- 
ting in 83 ounces of alum to a gallon of stain, and that 
will set the color so it will not run under the brush, and 
also saves the extra cost of shellac—its cost and the labor 
of putting it on. 

The next thing applied is the filler. Do you know what 
that filler is made of, and the result you get after applying 
the same? This has been the worst of all the troubles the 
trade has to contend against. I can safely say I have not 
yet been able to find one of the so-called fillers fit to use. 
The manufacturers of them have no knowledge whatever 
of the piano trade, and send them the same trash they 
would to some cheap house painter. The filler which you 
all use at the present time is the principal cause of all the 
varnish trouble, provided your wood and glue are thor- 
oughly dry. By referring to my article in THe Musica. 
Courier of September 14, 1892, you will find I referred then 
to the same subject. 

We will analyze the so-called filler. First, they are sup- 
posed to be made from silex, admitting that is the best. 
Why, it isa ground quartz or stone; silex is ground in 
this country, and is also imported. It should be finely 
ground and not gritty. The coloring matter used therein 
should be strictly pure goods so as only to use as small a 
quantity of the coloring matter as possible. But the fillers 
you buy are colored with mud which comes from Cape Cod 
and Pennsylvania, and you get more of that ingredient than 
anything else. If the manufacturers of fillers knew their 
business in catering for the fine trade, they would use the 
best and purest colors, and not give them half mud and 
half silex ; if he uses the last named ingredient at all—some 
do not—then it is all mud. How do you expect your var- 
nish to stand on such afoundation? Then again it is ground 
in too much oil, and the poorest grade at that. When bought 
in large packages, barrels and half barrels the filler settles. 
Go and look at your filler, and you will find fat oil on the 
top of the barrels. Put some of that oil on a window pane 
where the sun shines, and seeif you candry itin a year. If 


If it does not dry there how do you expect it willdry on wood? 


I found this fat oil in almost 








every factory I called on. Where they used a coat of shellac 
over the filler the work stood better for a few months: 
the reason for this being that the alcohol in the shellac cats 
through the fat oil and penetrates to a certain extent, and 
thereby causes it to partially dry. The varnish shrinks, 
cracks, crawls, and you often see small pin holes. These 
are the troubles you all have, and for it I blame first the 
filler, and then the foreman for not knowing this serious 
defect. 

A foreman of a shop should first look to the foundation 
of his work, his filler, and get it solid before he attempts to 
varnish and not leave it toa cheap manor boy. They are 
not supposed to know of either of these defects and don't 
trouble themselves, and the foreman should be able to make 
all of his own stains and understand the nature of the goods 
he uses and have some knowledge of their quality and 
know how to test them, but if he never had the opportunity 
to learn that branch of his business he does the best he 
knows how and that is all an employer can expect of his 
foreman. 

I must state that varnish finishers and painters know the 
least about the goods they use than any class of mechanics 
I have met with. A carpenter, machinist and other me- 
chanics have something that they can tell about the materials 
they use, but a varnisher has no way of finding out except 
by study and instruction, and as there is no school where 
such knowledge can be obtained they ought to do as other 
master mechanics do; form an association and hold con- 
ventions and meet annually, the same as the master paint- 
ers, house painters, carriage and car painters (always at the 
firm’s expense). I would be only too willing to undertake 
such a plan, and should be happy to have the co-operation 
of the varnish foremen and would be pleased to hear from 
them on that subject, and trust that they will see that my 
motive in this letter is with the best intentions on my part 
toward them, as I am sure I could also learn a great deal 
from them, and I am willing to give them any information 
I can, either personally or by letter, that would be of any 
assistance to them. V. Vicrorson, 

Instructor of Finishing, West Roxbury, Mass. 





Boston Piano Company. 


HE Boston Piano Company, of Wooster, 
Ohio, have made some changes recently in the style 
of their cases which bring them up to the present standard 
of modern designs in this class of work. The quality of 
their work is always good, but in starting at Wooster they 
had patterns for cases which represented styles of a few 
years back and which they could not venture to change un- 
til they became thoroughly established in their new enter- 
prise and well along in the direction of prosperity. 

The Boston Piano Company have seemingly ‘ passed the 
Rubicon ” and are now in the market with instruments con- 
taining rolling fallboard, three pedals, neat in design, hand- 
some in veneers and finish, which are in favorable competi- 
tion with pianos of their grade of whatever make. 














F. Muehlfeld & Co. 
MUEHLFELD &CO. will have a new style 
s piano to offer the trade very soon. A scale is being 
drawn fora small instrument which they will catalogue 
Style A, and will take the place of their present Style A, 
which is a larger instrument. The dealers have been im- 
portuning them for some time to furnish a small piano. 
This new style will be in veneered cases, and as well made, 
handsomely finished and desirable as any of the instru- 
ments made by this concern. 











822 TO 333 SO, CANAL STREET. 
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323 to 333 So. Canal Street, 


CATALOGUE FREE! 


“CROWN” 


PIANOS 4x2 ORGANS, 


Made by and Sold to the Trade only by 


GEO. P. BENT, 


CHICAGO. 





DEALERS WANTED IN ALL TERRITORY NOT NOW TAKEN, 






Manufacturer of 


“CROWN” 
ik Pianos and Organs. 


TRUE, BUT NOT STRANGE! that my business is increasin) 
and from time to time I need piano and organ workmen. I 
vou want position, send your address, on postal, **U what you 
ean do, sal wanted ard give references. 

B. MENT, 823 to 333 Canal St,Chienco, UN. Oustab, 1870 


t cenT SENT BENT. 





ASE FOR IT AT OWCE! 
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323 TO 333 SO, CANAL STREET. 
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Vise & Sons excel in Tone, Style and Finish, (3 : 


O 








utput of Eighty Instruments Per Week, ie 





Sim Wonderful the growth of their trade, 
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asy to Sell because they Please and Satisfy, i 
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THE MUSICAL 


WESSELL, NICKEL € GROSS 


—— MANUFACTURERS OF — 


PIANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 464, 456 and 458 WEST 46th STREET, 
OFFICE, 457 WEST 45th STREET, 


NEWB YoRtkz. 


G. W. SHAVERNS, SON & GO, 


MANUFACTURERS OF 


Square, Grand # Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 
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PINEST TONE, 
BEST WORK AND 
MATERIAL. 


PRICES MODERATE AND 
TERMS REASONABLE. 


PIANOS 


60,000 MADE EVERY INSTRUMENT 
AND IN USE. FULLY WARRANTED, 
ILLUSTRATED CATALOGUE FREE. 


EMERSON PIANO CO. 


116 Boylston St., Boston. 92 Fifth Ave., New York. 
218 Wabash Ave., Chicago. 


Sounding Boards, Wrest Planks, Etc. 
L. F. HEPBURN & CO. 800m 79 Bible House, 


NEW YORK, 
Factories and Millis, Stratford and Oregon, Fulton Co., N. Y. 
OLE ACCENTS OF THE U. 8. AND CANADAS FOR 

BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


tt?" This Felt received the Highest Award at the Paris Exposition, 1889. 








HALLET & DAVIS GOS PIANOS. 


GRAND, SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Wehli, Bendel. Strauss, Sare, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; Kin- 
ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





AUGUSTUS J. MILLER, 


MANUFACTURER OF 


PIANO FELTS, 


225 and 227 New Jersey R. R. Ave., 
NEWARK, N. J. 


The JNO. ALBERT Crand Concert Model 
SOLO VIOLINS 


Are indorsed by the leading Artists 
throughout the world. Send for our 
New lilustrated and Descriptive 
Price List, just issued. Old Violins 
repaired and restored. Artist Bows 
and Cases. Purest Italian Solo 
Strings. The Albert *'G"’ Strings. 
The Albert Rosin and Patented Specialties. 


B. J. ALBERT, 124 8. Ninth St., Philadelphia, Pa, 


N. B,—Have you seen the E, J.Arsert Patented Tailpiece for the Violin? Send for seniiiiire circulas. 





HAMMACHER, SCHLEMMER 


& CO., 
209 BOWERY, NEW YORK. 


PIANO anv ORGAN 


MATERIALS AND TOOLS. 





ASS STRING 


PIANO CARVING 


SAWED& ENGRAVED PANELS 


en ee en ee ee ae ae oe © ee ee | 
164 WEST27I8 ST.NY 


HAGEN, HEINRICH & DUNHAM, 


MANUFACTURERS OF THE 


CORNETT PIANOS, 


625, 527, 529, 531 W. 24th STREET, NEW YORK. 


A. E&. SMAAITE, 
| Piano Hammer Coverer, 


330 MAIN STREET, 
CAMBRIDGEPORT, MASS. 


lo2 & 











ACLURY 2 


NEW YORK. 


LYON, POTTER & CO., Western Agents, 
174 and 176 Wabash Avenue, CHICAGO, ILL. 
SHERMAN, CLAY & CO. Pacific Coast Agents, 
SAN FRANCISCO, CAL 
BOLLMAN BROS. & OO., Southwestern Agts., ST. LOUE, MO. 
M. STEINERT & SONS CO., New England Agent 
NEW HAVEN, CONN. 











WE LEAD THE TRADE. 


LOOK OUT FOR THE COMET “EDNA”! IT IS COMING! 


DIALOGUE, 
EpDNA OrGAN—‘“‘ Do you miss me at home?” 
y 


CusTOMER—“‘ You are the one I long have sought 
And mourned because I found it not.’ 


HIGH GRADE INSTRUMENTS ONLY. | 


PIANO CASED ORGANS A SPECIALTY. 
MONROEVILLE, 


THE EDNA. PIANO AND ORGAN CO., "Srvc. 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office: 114 Fifth Avenue, Room 59, New York City. 
Factories: St. Johnsville, N. Y., on N. ¥, C. RR.; Chicaae Heights on East Ill, RR, 


A. P, ROTH, formerly with A. Dolge. FRED, ENGELHARDT, 
Voreman of Steinway & Sons’ Action Department. 


"WOVEL L890 HHL AG CUIqHvH 





BUILT ON HONOR. 
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THE PIANO AND ORGAN SUPPLY CO. 


——MANUFACTURERS OF—— 


ORGAN REEDS AND KEYS, 


93 to 113 RACINE AVE., CHICAGO. 








REEDS TUNED TO STANDARD PITCH, A435. 


BAUER PIANOS. 


STRICTLY HIGHEST GRADE. 





Dealers in want of a leader will do well to examine these instruments. Catalogue 


on application, Correspondence invited, 


JULIUS BAUER & CO., 
Warerooms: 226 & 228 Wabash Avenue, ! Ch icago. 


Factory: 500, 502, 504 & 506 Clybourn Avenue, 


NEWMAN BROS.’ ORGANS, 


COR. W. CHICAGO AVE. AND DIX ST., CHICAGO, ILL. 





THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ in 
the market 

JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 


JACK HAYNES, 20 EAST 17th ST., NEW YORK. 


STEGER 


PIANOS, 


Containiig the Techniphone Attachment. 








STHGHR cw co., 
FACTORIZS AT COLUMBIA HEIGHTS, 
Office and Warerooms: 

Cor. Jackson Street and Wabash Ave., 
CHICAGO, ILL, 

All mail should be sent to the office. 


Send for Catalogue. 











Ge = il ere ere) 











126-130 N.Union St, Chicago, I 





MANUFACTURERS) 


_ CHICAGO MANUFACTURERS AND JOBBERS. 









SALESROOMS 
CHICAGO, —.—-ifi%. 


CORRESPONDENCE INVITED. 











“FACTORIE: 





HIGH GRADE UPRIGHT PIANOS. 





HOUSE & DAVIS PIANO CO. 


Piano Manufacturers, 


160, 162 & 164 W. Van Buren St. 
CHICAGO, ILL. 


C. A. GEROLD, 


MANUFACTURER OF 


Grand ad Upright 
PIANOS, 


68 & 65 N. Clark St., Chicago, Ill. 





Unique scale, made only for the best retail trade. 
In quality of tone and in ease of response unequaled in 
the whole world. Recommendations from the best 
musical authorities on application. 


ADAM SCHAAF, 
Manufacturer of Pianos. 


Factory: 398 & 400 West Monroe St., 





OFFICE AND SALESROOM ;: 
276 West Madison Street, 
CHICAGO, ILL. 


SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


UPRIGHT + PIANOS, 


FACTORY: 
4271 OClybourn Ave., 


OERICAGO. 
SEND FOR OUR NEW CATALOGUE. 


B. ZSCHERPE & CO., 


248 to 251 N. Wells Street, 
CHICAGO, ILL., 
MANUFACTURERS OF 


STRICTLY HIGH GRADE PIANOS. 








GROLLMAN MFG.CO., 


MANUFACTURERS OF 


PIANO STOOLS 
“SIUVIS ONY 


21 to 41 ALBERT ST., 
CMICAGO. 





| 





C. HINZE PIANO CO, 


C, HINZE, President, 
MANUFACTURERS OF FIRST-CLASS 


PIANOS, 


Office and Factory: 


104-108 W. Washington Street, 
CHICAGO. ILL. 


COULON PIANO C0, 


MANUFACTURFR OF 


PIANO FORTES. 


OFFICE AND FACTORY: 
COR. SUPERIOR and ERIE STS., OTTAWA, ILL. 
E. COULON, Pres. and Manager. 
AGENTS WANTED.———— 


HAMILTON 


ORGAN CO., 


Ohicago, UD. Ss. A. 


MANUFACTURERS OF 


REED ORGANS 


Of High Grade and Standard Quality. 
FACTORY AND OFFICE: 

85, 87 AND 89 HENRY STREET, 

Near Canal and Fourteenth Sts. _ 


The Thompson Music Co., 


—JOBBERS OF — 


MUSICAL GOODS, 


AND WESTERN AGENTS FOR 


Sohmer Pianos, Mathushek Pianos, 
Gemunder Guitars, 
367 WABASH AVENUE. 
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AUCUST POLLMANN, 
ages ee, Musical Instruments 


Band wee Mahogany Veneers are our specialty. We carry atall times 
Brass 

Instruments, String 
Band Instruments, Ac- 

cordions, Harmonicas, Strings, 

&e. The Celebrated Pollmann Banjos, 
Guitars, Mandolins and Violins, The elegant 
new patented Mandolin Banjo, as percut. The most 
beautiful finish, sweetest tone and easies: string instrument 
to learn to “'ay on yet manufactured. Patented May 3, 1887. 


70 & 72 Franklin St., ‘sracweay, New York City. 


THE F PREMIER SNARE DRUM. THE COLBY PIANO (C0., 


N F 
Fach Head can be tightened separately. Se 


Tightening device made entirely of metal. GRAND ano UPRIGHT PIANOS. 


Factories and Main Offices: ERIE, PA. 


EXCELSIOR DRUM WORKS, CHICAGO: 327-329 WABASH AVENUE. 


A. G. SOISTMANN, MaNaaer, TEH JULIUS N. BROWN CO., WESTERN AGENTS. 
923 Locust St., Philadelphia, Pa. 


Petes nahss hes THe Ann ARBOR ORCANS 


U.S. Pat. July 5, 1892. Canada Pat. Nov. 30, 1892. 
ARE SALES MAKERS, MONEY MAKERS AND FRIEND MAKERS. 


a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market. 
We carry also a full line of all other veneers, both sawed and 
shaved. WM. E,. UPTEGROVE & BRO., 
Foot East roth Street, New York. 
































HIGH GRADE ORGAN MAKERS, 


THE ANN ARBOR ORGAN CO., Ann Arbor, Mich, 


THE SCHWANDER 
PIANOFORTE ACTIONS 


LEAD IN ALL COUNTRIES. 
{a The most perfect Action of the present time, 


HERRBURGER-SCHWANDER & SON, 


(ESTABLISHED FIFTY-FIVE YEARS.) 
NEW YORK AND PARIS, 
NEW YORK FACTORY: 88, 90 & 92 LINCOLN AVE. 


WILLIAM TONK & BRO., 


Sole Agents for United 
Sestab ana Gaande, f 26 Warren 8t., New York, 


LODO EEUU CU LULL 





Brapsury Music Hatt, CHICAGO, ILL. BROOKLYN, N.Y. | MAnuPaAcrory, 


290 & 292 Fulton St.,' 210 ) Stote Serees, S270 Breadusy, 125 to 135 Raymond St., | 
BROOKLYN, N.Y. | aE. BROOKLYN, N. Y. 











—— 


FORTE AGTIO 


Live 131 to #87 BROADWAY: 
eas 7 OT ean na, SoS , 
a 5 ~ Cambridgeport Massy ——-MADB BY 
THE KRELL PIANO CO., 


Manufacturers of strictly first-class 


CORNISH & CO. THE GRAND AND UPRIGHT PIANOS, 








a 





? BUT ONE GRADE AND THAT THE HIGHEST 





ESTABLISHED 25 YEARS. CINCINNATI, O. 





— MANUFACTURERS OF —— 


Upright Cabinet Grand Pianos and RY a) R) 
Church, School, Lodge and Parlor Organs. U Z 


FACTORIES AND OFFICES: WASHINGTON, N. J. 











Established 
1849, 


P C.N.STIMPSON 
& C0., 
ee PIANO 


WOOD WORKING 
Carved Legs, | *pictory. 


TRUSSES, Pinas Vouk, 
PILASTERS, &e., and Pilasters. 






Ce 


INCORPORATED. 
Capital: One Million Dollars. 


WOODBURY, N. J. 













In White Wood, Ash, Sawing, Carving 
Oak Biack Walnut and and BUSINESS ESTABLISHED IN 1851. 
' Engraving Panels. —_——_ 
eee - The ©. 8. STONE 


SQUARE LEGS 


Grand, Square and FOR REPAIRING ” 
Upright Planos, | = feo" Piano Cases 


Weeiaar Haw. | MMT IN| Ane Tae Bes T.|702-704East {48th Suet, 


NEW YORK. Pad | ERVING, MASS. NEW YORK. 





FINEST GRADE UPRIGHT “* "Bpeere** 
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1833. 





Manufactured by C. F. Martin & Co. 
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me 0 THOM WW AARTIN GUITARS itu tami 








1893. 


"NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .#% 





For over sixty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country 
They enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GON], | Mr. 


Mr. J. P. COUPA, 


enly here in the United States, but also in Europe. 


Mr. 


and many others, but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up irferior and unreliable guitars. 


WM. SCHUBERT, | 


FERRER, Mr. CHAS. 


Mr. S, De La COVA, 


| Mr. 


H. WORRELL, | Mr. N. J. LEPKOWSKI, 
Mr. 


N. W. GOULD Mr. LUIS T. ROMERO, 
Parties have in vain tried to imitate them, not 


De JANON, 


Depot at C. A. ZOEBISCH & SONS, 19 Murray St., near B’way, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, Etc., Etc., Ete. 








KURTZMANN 
PIANOS, 


C. KEURTZMANN & CO, 


MANUFACTURERS, 


626 to 636 NIAGARA ST., BUFFALO, N.Y. 


Ksact = 


Grand, Square and Upright 


~PIANOS.? 


Received Highest Award at the United States 
Centennial Exhibition, 1876, 





And are admitted to be the most Celebrated In- 
atr’ ts . Guaranteed for Five Years. 

i illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 EK. 23d St., New York. 





©. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenue, 


Between eed and 23d Sts., NEW YORK. 








xr 
SOLD. 


OPULAR 
AEAISE & Anew ork 


ANOS. ern 








48S / > 
lh al 














UNEXCELLED IN 
Power and Singing Quality of Tone, 





Precision and Delicacy of Touch, 
And Every Quality Requisite in a 


FIRST CLASS PIANO 


For Catalogue and Territory address 


THE JOHN CHURCH CO., 
General Factors, - - - CINCINNATI, O. 


CONNOR 
PIANOS. 


134th Street and Southern 
Boulevard, 


Nav FToR=z. 











Dealers admit that they are the best medium priced 
Pianos in America. (24 Send for Catalogue. 

N. B,—Pianos not shipped before being thoroughly 
Tuned and Regulated. 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 





PIANO KEYS, ACTIONS axo HAMMERS, | 


Ivory and Composition Covered Organ Keys. 


The only Company Fernishing the Keys, Actions Hammers and Brackets Complete. 





Telegraph and R.R. Station : 
BesEX, CONN. 


OFFICE AND FACTORY: 


IrVvORYTON, CONN. 





Metcalf Piano Go., 
Rochester, N. Y. 





TAIB PIANO ACTION CoO., 


MANUFACTURERS OF 


GRAND AND UPRIGHT PIANO ACTIONS. 


447, 449, 451, 453 and 





455 West 26th Street, 


NEV FTORnR=Ez.. 





RCT VIOLINS, 


Violas, ’Cellos, Double Basses, Bows, Strings and Fittings. 








CEL S) , CEL 
oe. —- Highest Grade Instruments,  , °% 
é5 By First-Cxiass Artists ONLY. y{&' 

6 Made in Our Dresden Ateliers. é AG 8) 





3 





Instruments only genuine bearing our Trade Mark. 


*40}7D0},}ddy» UO poy aq OF 
HOTOO NI ISIT GHaVaisaqq 


Agencies for several States still open. 


Trade mark 


ALFRED MORITZ & CO., DRESDEN (Saxony). 


London Branch : 37 Jewin Crescent, E.C. 
Glasgow Branch: 21 East Howard St. 





Silver Medal, Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885. 


G. CHEVREL, 


Designs and Firm Names for Fall Boards a Specialty. 
GOLD MEDAL, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


it RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 
WILLIAM TONK & BRO., sents for United States 26 Warren St, New York—271 Wabash Ave., Chicago. 





Manufacturer of all kinds of Art Emoroideries and 
Art Effects in Fine Hand Painting. Table Covers 
Scarfs, Lambrequins, Upright and Square Piano 
Covers. 

Vulcanized Upright Storage Covers and In- 
strument Bags a specialty. 


M. SCHLEISSNER, 


PROPRIETOR OF THE 


PHENIX NOVELTY C0., 


793 Broadway, New York. 


One door f St. Denis Hotel. 
Seone Seer from o-. Sample line of Piano Scarfs sent on approval if 


S desired. Please State reference when ordering. 


Boa Boston 





Branch: 124 Sansome St., San Francisco, Cal. 





eat gE 


PRICE MODERATE. 


Main Office and Works: Wooster, Ohio. 








DO NOT CONFUSE THE 


LEHR nin ‘sm ORGAN 


WITH OTHER MAKES IMITATING IT. 


THE LEHR opened the way for Seven Octave Organs and is far ahead of the 
procession in appearance, finish, tone and other improved qualities. 


More sold than allotker makescombined. THE LEHR IS THE STANDARD. 


Address for Prices and New Catalogue, 





HE. LER & CoO., Easton, Pa. 
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ERNEST f ABLFR Q BROTHERS GRAND, squat AND UPRIGHT PLANS 





A on fr ame, fe on riec “4 ps rte ate ed Ma 
— ESTABLISHED 1854. — caused them to “= pronounc ed by competent ju dees 
Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 28d St., Yew Yorn, THE BEST PIANOS MANUFACTURED. 





Reliable Agents Wanted for these incomparable instruments, 

which possess many valuable improvements not found in Pianos of any 

TR VV PIANOS other make. Specially adapted as leaders, and sold exclusively as First 
» Grade Instruments. 


% a % Jo, hue, te D Agee A I 


MANUFACTURER, 
ESTABLISHED 1875. Nos. 112, 114 and 116 Fast 2d St., Jamestown, N. Y.- 


Tei. “Skee 
cecnisiiy amen TA CY S51 C1 TRENTON tR0N Compan, Trenton, w. J 


Jarpine & Son, SAAC | COLE & SON WISSNER Bde a 


918 & 920 Bast 39th 8t., New York, Manufacturers and Dealers in 296 Fulton St 
LIST OF OUR LARGEST | " ~ryY* ) 
“gra” |\WENEERS, .2oc"<',. PLANOS. 
ares Paul's ME. Ch. wig | 
BY grim arene ree’! = FANCY WooDsS, | WICKHAM CHAPMAN& CO 
’ “9 
MANUFACTURERS OF 


peutic. Teme" | 420 and 427 Bast Bighth St. Bast River, & 
PIANO PLATES. 


Philadelphia 
CAST, DRILLED, PINNED AND ORNAMENTED. 


a — 33 | =. ' va 
tts! | 
New Orleans, 9; and Pittsburg NEW YORK. | Ye 
| 


“BROWN A.) PATTERSON, t 


* MLAS, 






























ALSO 


\ PIANO HARDW ARSE. 
SPRINGFIELD, OHIO, 


Wood + Brass Piano Stoals, 


PIANO LAMPS, MUSIC RACKS, &. 


NEW STYLES. NEW PRICES, 














\/ ies =F 


B MEDIUM , || 


SEND FOR OUR NEW CATALOGUE, 


THE CHAS. PARKER 00., 


MERIDEN, CONN. 


CHAS. P. BOWLBY, 


THE JEWRTT UPRIGHT PIANOS, wey eco <@ 


TUustrated Catalogue and Price List on Application. 5, 6 and 7 Octaves, 


JEWETT PIANO C0., Manufacturers, WASHINGTON, N. J., U. 8. A. 
LEOMINSTER, MASS. 


GORGEN & GRUBB, 


(Successors to F. FRICKINGER), Established in 1837, 


























MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 














- NASSAU, N. Y. 
ORGAN PIPES. ‘Ai | 
Wood and Metal. ... . Flue and Reed. ... . Voiced or Unvoiced. Eatin IN = 


Front Pipes Decorated in the Highest Style of the Art. 





PIPH ORGAN MATERIALS. 


Keys, Pedals, Action Parts, Wires, &c. All guaranteed strictly first class. ti = = aa 
SAMUEL PIERCE, Established 1847, . READING, MASS. 
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Grand and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 Hast Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No, 15 Lower Seymour Street, Portman Square, LONDON. W. 





EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK 
St. Pauli. Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—653d Street, New York City. 





Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 





E respectfully call the attention of our agents and the music 
loving public in general to the fact that certain parties are 


manufacturing and have placed upon the market a cheap piano, 
bearing a name so similar to our own (with a slight difference. in 
spelling) that the purchaser may be led to believe that he is purchasing 
a genuine “ SOHMER PIANO.” 

We deem it our duty to those who have been favorably impressed 
with the fine quality and high reputation of the “SoumMeER PIANo,” to 
warn them against the possibility of an imposition by unscrupulous 
dealers or agents. 

Every genuine “Soumer Piano” has the following trade mark 


stamped upon the sounding board : 








Sn Mink os \P 
£0 57€ sonme® © <v° 

> FIRM TO ADO, 
RADE MARK 


SOHMER & CoO., 
Warerooms : 149-166 East 14th Street, NEW YORK. 





FIRST wm 


BRIGGS PIANOS, -:.:-- 


BOs Ton. 


FIRST "7" 








aS a a a re i otetet eee a me 
PIANO MANUFACTURERS ss IATION NY 


SEND FOR ILLUSTRATED CATALOGUE. 


122 East 13th Street, NEW YORK. 


ie HH 
E Ht 


SS IAT 
INTERNATIONAL PITCH 








CONOVER PIANOS 


Grand and Upright. 


— FOR — 


QUALITY, 
DURASILITY 
- BEAUTY 


ARE UNEXCELLED. 


§" SEND FOR CATALUGUE OR CALL AT 
OUR WAREROOMS. 





CHICAGO COTTAGE ORGAN CO., Sole Factors, 


215 to 221 WABASH AVENUE, CHICAGO. 





STARR PIANOS. 


Noted for Perfection in 


Tone, Touch and Durability. 














On sale at the New York Ware- ° 
ccc iace Rares. The Starr Piano Company, 
MANUFACTURERS, 
RICHMOND, INDIANA, 


In Chicago by HENRY DET- 
MER, Schiller Building, 103 East 
Randolph Street. 








LOCKWOOD PRESS, 126 and 128 Duane Street, Corner Church New York. 
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